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Look, Stop and Listen

As we can now look back at the twentieth century in its entirety, we
can point two artistic eneavors that came into their own during
it: jazz and posters. That are the two in combination can create
memorable excitement is nowhere better seen that in the art and

design of Niklaus Troxler.

It is not clear that anyone knows when the first jazz poster was made.
Chances are it was more like a broadside or handbill than a poster.
Even in the { Jazz Age ) of the 1929, few jazz posters have been
documented other than for so-called{Jazz Revues)in Paris and the
occasional jazz orchestra or jazz movie made in France, England or
America. It is only at mid-century mostly in Germany and France in
the posters of Ginther Kieser and for Parisian jazz concerts, that
we begin to see jazz posters become a distinctive medium of graphic

design expression.

Since then, and by far, the jazz poster field has seen its greatest
manifestation and number of examples come from Niklaus Troxler.
That he is the man behind the staging of the Willisau Jazz Festival
and concerts, and the designer of the posters that advertise them is
one reason we have this amazing body of work. But what is most
interesting is the way people respond to the posters. As the owner of
an art gallery who both sells and collects recent posters by the best
graphic designers from all over the world, | see no other living artist

who captivates the poster-buying public in such a variety of ways



than Niklaus Troxfer. Of course people in the jazz business buy them
as much for the artist represented as for their decorative appeal.Yet,
others, who do not know a ot about jazz or haven't heard, or heard
of, the musician named on a poster that they like, will still acquire a
Troxler poster for how it will liven up a room. However,even the
decorative and the documentary qualities take a back seat to the
significance of the Troxler{oeuvre ) in both graphic design and

artistic terms.

In the 125 year history of the poster, the number of very good
desginers who have created both a large and meaningful body of work
is very small. Such a group as it exists is comprised of such exalted
designers as Jules Chéret, Alphonse Mucha, Lucien Bernhard, Ludwig
Hohlwein, A.M. Cassandre, Charles Loupot, E. McKKnight Kauffer, and
since the end of World Warll, Paul Rand, Armin Hofmann,
Joseph Miller-Brockmann, lkko Tanaka and Niklaus Troxler among
few others. Why, then, does Niklaus Troxler belong in such a group

of rarified designers?

On a basic level Troxler's body of poster work is consistent and
cohesive. All the posters are the same size, printed in the same
atelier, and have one overriding theme: jazz concerts and festivals
in Willisau. More important, however, is that a Troxler poster is al-
ways immediately recongizable as a poster by Troxler, even if one

saw them before the text was added This is all the more incerdible



since Troxler is all over the map in terms of modern art and design
and how he playfully draws from them from one poster to the next.
From the world of modern art, any art lover can see hommages to
Mir6, Kandinsky, Keith Haring, Max Bill and Magritte; while from
graphic design the influences of Milton Glaser, Franco Balan,
Alphonse lanelli (a disciple of Frank Lloyd Wright whose style is
nvoked in the 1982 poster of Arthur Blythe), and Niklaus Stécklin
among others is apparent. Yet there is a consistency of lively,
well-saturated color and a certain energy of line in each poster that
captures the spontaneity and the energy of the music itself. Already
certain Troxler posters(thanks in no small part to the several books
and exhibitions, most notably at the Museum of Modern Art in New
York)are aiready classics. Among them are the McCoy Tyner Sextet
(1980), Dexter Gordon Quartet (1978), Don Pullen Quartet (1978), A
Tribute to the music of thelonious Monk (1986) and the 1989 poster

for Cecil Tayior.

How lucky we are at the turn of a new century that Niklaus is still full
of energy, ideas and working at the peak of his talent. It allaugers
for even more arresting and energetic works to come that both
delight the eye and document the 20th century phenomenon

called jazz.

Robert K.Brown, Reinhoid-Brown Gallery, New York
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Niklaus Troxler

born in Willisau/ Switzerland in 1947. Studed Typography in Lucerne,
then graphic design at the Art School of Lucerne. After studies Art

Director in Paris.

Own graphic design studio since 1973. Organizer of jazz concerts
(since 1966) and an annual jazz festival (since 1975) in his home

town Willisau.

His many awards include {Toulouse Lautrec-Gold Medal) from the
Essen Poster Triennale (1987 and 1994), the gold prize from
Chaumont Poster Festival (1992), the gold prize from Lahti Poster
Biennale (1993), the 1st prize from Helsinki Poster Biennale (1997),
the 1st prize of Trnava Poster Biennale (1997), First prize at
Hongkong Poster Trienniale (2001), silver award at Brno Biennale
(1992), special award at Warsaw Poster Biennale (1992), bronze

medal at Toyama Poster Triennale (1994) among many others.

Niklaus Troxler got the Swiss Federation Design Award and his
posters got awarded 22 times as {Swiss Poster of the year). He won
2 gold, 17 silver and 26 bronze awards from the Art Directors Club
of Switzeriand. He won the ADC (Switzerland) Special Award in 2000.
Many ADC of New York awards, for exemple Silver and distinctive

Merit Awards 2001.

His works are in the permanent collections of the Museum of Modern



Artin New York, the Hamburg Industrial Arts Museum, the Wilanow Poster
Museum in Warsaw, the Ogaki Poster Museum, the Essen Poster
Museum, the Bibliothéque Nationale in Paris, the Staedelijk Museum

in Amsterdam among others.

Since 1998, he is professor at the State Academy of Fine Arts in

Stuttgart / Germany.

He is a member of AGI {Alliance Graphique Internationale) since 1990.
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EupNEE, 4F#E>®+. Don Pullen Quartet, Jazz in Willisau, 1978.



