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A. 1. The function of the two quotations is to support the author’s
main idea that American youngsters take rock stars as their
heroes because rock music reflects their spirit of rebellion. Yes,
they are.

2. The author attempts to illustrate the fact that there is a genera-
tion gap in music because music expresses its times.

3. According to Irving Horowitz the sociological significance of
rock music is that it helps American society to define and rede-
fine its beliefs and feelings.

4. Elvis Presley managed to express the frustrated spirit of the
youth and so he was bitterly attacked by newspapers and banned
by TV networks. That proved what Horowitz and Rundgren

believed was true.

5. They differed from each other politically in that Bob Dylan
touched the feeling of disaffection, the Beetles sang of peace and
piety, and the Rolling Stones demanded revolution.

6. Besides politics, its major subjects are a range of emotions be-
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tween love and hate.

. They got money as well as applause and praise.

No, he hasn’t. He wants to set readers thinking and drawing a
conclusion by themselves. _

1. “BIA&/R,” fiidh, “ME—KEHMEHK, BEISEK
WA T LHE R RO ARk B L7

PR 33X TR B IR 8 ISR M SR TR 1R (BT
BEARRREHAEERNAARIGTE, RIFEIMBEL TR
BRAERM LI ARG ?

HHAL S EE B, RXT X RS RBRERARERZH 4,
HeX2BEHA; BF52Z, KEAAHHA, HEXEH 4
HHt 2,
BRR/RENEE L EBE T 50 EREFERBEM.LOH,
BRERFRRENEE, YRUE (BERSER) WEEREHMH,

- EYBERBX S LR T ARG BT,

AR WEE,

R R -REEARBEMNE, $¥E 109054, 20% M4

EBLAATC H PR R IBRKE

1. embody 2. act out 3. sprinkled/is sprinkling

4. sweltering 5. idle 6. rejected

7. rather than 8. reverence

1. debating 2. proud 3. blend, mix 4. conceive
5. were dressed 6. idealistic 7. admiration 8. rumbling
1. disgusting

published editorials to criticize him

what older people were confused about

called for peace and devotion

the words of the songs praised the simple joy
reflect feelings and beliefs

a place where different ideas conflict with each other



8. contemporary rock superstars

F. Rock music rose in the United States in the late 1950s. Not on-
ly is it a new musical forum, but also is a debating forum, where
American youths express their outlook on life and on the world. On
the forum, rock stars sing of teenagers’ attitude toward civil
rights, toward war and peace, sing of their disaffection against the
society, and sing of a range of emotions between love and hate. In a
word, young people give a new definition to the feelings and beliefs
of American society. Among the principal representatives of early
rock music were Elvis Presley, the singing star and poet Bob Dy-
lan, the Beetles and the Rolling Stones, they are “culture heroes”
long worshiped by youngsters.

G. Do You Agree that Rock Is the Music of Teenage Rebellion?

I agree with Rockwell’s view that rock is the music of teenage
rebellion. By rebellion, I, of course, don’t mean anyone takes arms
to fight against others. I just mean fighting against some out-of-
date traditions that still prevail everywhere. In this sense, rock
music really mirrors the pioneering spirit of the time, especially the
spirit of youth. Its vigorous rhythm, its speedy tempo and its in-
spiring lyrics all account for that.

Rock music sprang up rapidly like a house on fire. That was
not accidental. Hardly had World War [I ended when all kinds of
wars broke out, such as Korean War, Vietnamese War, Cold War
and the like. People hate war. Teenagers say, wars are plotted and
prepared by adults, not by us. War is not beneficial to the youth.
So, when Bob Dylan sang of change, and of civil rights, nuclear
fallout and loneliness, he was loudly applauded by his young listen-
ers.

Most rock music sings of love, friendship, youth and nature,
for example, John Denver’s famous song “Sunshine on My Shoul-

5



ders” looks up sunshine as a symbol of love, health, strength, hap-
piness and high morality. It represents youngsters, yearning for a
brighter future and rebellion against the corruption of the old

world.
=, AFEIRER

Part A
I . Fill in the blank in each sentence with the best word or expres-

sion from the box below, changing its form when necessary.

rebellion manage to a sort of clown
adulation a range of crunch gasp
act out editorialize conceive rambler

1. It's just that Elvis ____ embody the frustrated teenage spirit of
the 1950s.

2. Rock is the music of teenage

3. How do you feel about all this __ and hero worship?

4. Are you drawn somehow to this strange clown, perhaps because
he your wildest fantasies?

5. Horowitz sees the rock music arena as debating forum, a
place where ideas clash and crash.

6. Newspapers against him, and TV networks banned
him.

7. The Beatles showed there was emotions between love
and hate.

8. I laughed to myself at the men and ladies. Who never ___ of

us billion-dollar babies.

I . Choose the right word or expression in the brackets to complete
each of the following sentences.
1. I am sure Jack will ([ play down, [J play along) once we’ve
6



made all arrangements.

2. We were ([ arguing, [] debating) whether to go to the
mountains or to the seaside for the vacation.

3. He would give the girl an admiring ([J glance, [ sight)
whenever he had chance in class.

4. The Chicago Amphitheater was packed, ([ sweltering, [
sweltry), rocking.

5. QOutside, in the pouring rain, fan Chris Singer was waiting to
(O get on,[] get in).

6. When he appeared on the Ed-Sullivan Sunday night (] Variety
Show, [ Variety Store).

7. He spoke of change and of the ([ bewilderment, [] bewitch-
ment) of an old generation.

8. His most ([ notable, [ noticeable) songs — “Sunshine on
my shoulders”, “Rocky Mountain High” are popular.

. Choose the best answer for the underlined parts.
1. They surge to follow him, eager to be touched by a few bap-
tismal drops.
A. try B. move like powerful waves
C. manage D. find their way
2. Do you share Chris Singer’s almost religious reverence for Bob
Dylan?

A. respect B. reverberation C. revenge D. revealment
3. Bob Dylan touched of disaffection.
A. nerves B. anerve C. a wide D. strengths

4. But politics wasn’t the only debated in the hard rock of the
sixties.
A. object B. theme C. target D. subject

5. These aren’t idle questions.



10.

11.

12.

13.

14.

135.

A. lazy B. unuseful C. worthless D. unemployed

. She sent in her application for the job, but was as unquali-
fied.
A. rejected B. ejected C. rejoined D. rebelled

. The Beatles, Horowitz said. urged peace and quiety, with hu-

mor and maybe a little help from drags.
A. demanded peace and quietness

B. called for peace and devotion

C. pleaded peace and obedience

D. promoted peace and reverence

. “They think he is sick, sick, sick,” Mike said.

A. disgusting B. ill seriously C. ailing D. disguising

. Even if you ___ oil and water, they will not
A. mix; blend B. blend; mix
C. mix; mix D. blend; bilend
The Rolling Stones, ___ street-fighting men, demanded revo-
lution.
A. proud B. aggressive C. arrogant D. arrant

Why doesn’t he—or any other current rock success—tell us

about his fans?

A. temporary rock bands B. present rock singers

C. prevalent rock successors

D. contemporary rock superstars

How can you stand that stuff?

A. halt B. last " C. tolerate D. put up
Bob Dylan and the Band were __ for a concert.

A. tuning B. turning C. taming D. singing
What do we give them in return?

A. in exchange B. inturn C. in payment D. in change

Failure drove him to despair.



A. operated B. moved C. caused D. rode

IV. Answer the following questions on the text.

1.
2.

What is the function of the two quotations?
According to Irving Horowitz, what is the sociological signifi-

cance of rock music?

. What other subjects did rock music deal with apart from politics?
. What rewards did rock superstars get?

V . Translate from English into Chinese.

1.

“Jagger,” he said, “grabs a half-gallon jug of water and runs
along the front platform, sprinkling its contents over the first

few rows of sweltering listeners:-+”

. Some sociologists say that your answers to them could explain a

lot about what you are thinking and about what your society is
thinking — in other words, where you and your society are.

. This country element, Horowitz feels, helped its audience ex-

press an urge to “get away from it all,” to “go back to the old
days.”

. In one 1972 national opinion poll, more than 10 percent of the

high school boys and 20 percent of the girls said their hero was a

rock superstar.

. It is they alone who combine invention and exaggeration, reason

and motion, word and sound, music and politics.

. Translate from Chinese into English.

- EPRFE - SIMUR BRI RO ME K S E R, AR BE

R I? BB R 50 BT - 35 48 X 080 - K A4S 8936 T 52
e

2. fEANBRBER —DRIR, AR WS T H SR,
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3. REBBFEMKRELER, URAH, MZHFERRHE

4. IMMFEBERNER, BIFEIRE -, ZERREKIIK
B TRATWERAGE S, BESFBRITAVIE BB REMN
H M HERMEE,

Part B

You cannot teach a man anything.

You can only help him discover it within himself.

—Galileo
WINNERS AND LOSERS

Each human being is born as something new, something that
never existed before. He is born with what he needs to win a life.
Each person in his own way can see, hear, touch, taste, and
think for himself. Each has his unique potentials—his capabilities
and limitations. Each can be a significant, thinking, aware, and
creatively productive person in his own right—winner.

The words “winner” and “loser” have many meanings. When
we refer to a person as a winner, few do not mean one who beats
the other guy by winning over him and making him lose. To us, a
winner is one who responds authentically by being credible, trust-
worthy, responsive, and genuine, both as an individual and as a
member of a society. A loser is one who fails to respond authenti-
cally. Marin Buber expresses this idea as he retells an old story of a
rabbi who on his deathbed sees himself as a loser. The rabbi
laments that, in the world to come, he will not be asked why he
wasn’t Moses, he will be asked why he wasn’t himself.

Few people are one hundred percent winners or one hundred
percent losers. It’s a matter of degree. However, once a person is
on the road to being a winner, his chances are greater for becoming
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