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Lesson One

Text — How to Miss a Train
Part I

X EARAE U, EdERRESEE. MEET
KR U=//e/KE, Eif, KRERFD BHIRXAFARRA
X, BE, EERE. UTHRE TREDRGEER LT H
fBRE.

1. /e&/
1) /a/, a single vowel sound (BEE%):

a. Open your mouths very big when you pronounce it.
(FFOaBEX)

b. You mustn’t change the shape of your mouths. (QJER
%)

2) Try to catch the sound /a/ (T JLEE S E BT IJLA4
RCPHEMEE, FHEE S K/ 2/ E)

a. This is a handbag. It is my handbag. I open the
handbag. 1 have a handkerchief. ... I have a compact. It is
a powder compact. ... [ put some powder on my face.
Well, this is a purse. I keep some money in the purse. Ah,
there is a guide to next week’s TV programme (T & i
3 B #) in my handbag, too. Oh, there is a good pro-
gramme on TV tonight. Don’t forget. Oh dear|

What happened?
I lost my keys.
When did that happen?



A moment ago. Anyway I had them a moment ago.
Perhaps I put them in my coat pocket. Ah yes] Here they
are, in my coat pocket. Thank goodness!

b. 1 took these things out a moment ago. Now I am
‘putting them back in my handbag. Pll put in these magaz-
ines (3232), too. This is the front cover (¥ ). This is the
back cover (#JE). Oh, what happened? Somebody has torn
off (#iT) the back cover of the magazine. That’s too bad.
[A loud noise] Oh, what happened? Perhaps it was the
wind. But perhaps somebody was angry and he banged the

door (FEHE R LT ).

2. /e/ .

1) /e/ a single vowel sound—To pronounce this sound, we
need not open our mouths very big. And we don’t change
the shape of our mouths when we pronounce it. (FF 0 Xk
/1‘3:/&/, D%xlﬁ) .

(comparing /«/ and /e/) (p. 7. Ex. II. No. 3)

2)F, 1, m, n, s, x, z— all these seven English letters in-
clude the vowel sound /e/. (JFFNESEH R, B EHM%
FREWHAXETR, AMEAEEERSTIE, AKX
ARBERBREREEK, AOBAL, $/a0/, MEREEY
iE.)

3. /ee/ and /e/ GEILHE NS 3220898 30 87 LB 7
PEEF, ANEEFOEMME.)
Try\to catch both /#/ and /e/ in the following situa-

fions.

1) This is a sitting-room. This is a television set. It is on.

A: Is there any good programme tonight?

B: Yes, the next programme is good. An American TV
play.

2



A: When is that?
B: At seven past ten.
A: Seven past ten? Oh dear, it’s very late. I'm afraid 1
have to be back in my bedroom by that time.
2) A and B are talking about what they want to have.
A: What do you want?
I want to get a handkerchief.
: That’s easy.
Yes. What do you want?
: I want to have an electric cooker.
I don’t think you can have an electric cooker.
: Why not? I may get it with a bit of luck.

>ErET

4. sound-linking %)

When a consonant sound (3§%F) is followed by a vowel
-sound, link these two sounds together as if you are pro-
nouncing one syllable (F¥).

W E1-3PEEEBREEENRNT, RE—3H.)

5. loss of plosion (% :488)

1> When any two ‘of the six plosive sounds (JB8 ¥, 4
/p/s /t/s /k/s /b/y/d/s /9/) come onme after the other,
the first is not plosive, whether it is at the end of a word or
in the middie of a word.

2) incomplete plosion (FELIEW)

When any one of these six plosive sounds is followed by
/m/s /n/,or /t/, /v/, or /]y /3]s 01 /s/s /2] or /8/,
/8/y or /tr/, /dr/, /t[/, /d3/, the plosive sound partly
loses plosion. (P RIERFHEM B 1-3, REFIE.)

3) Notice the incomplete plosion in “good morning”,
“good night”, tRe loss of plosion in “good-bye” and sound-
linking in “good afternoon” and “good evening”.



6. words and expressions (pp. 2, 3)

1) When you learn a new word, always remember to learn
the related forms of the word, too. (R £ % 5 G4 HLiF]ay
HEERX, XEAEHRE. EXEEFRAMERXD

a. forgetful adj. <— forget v.
forgetfulness n. (-ness: a noun ending)
b. noisily adv. noisy adj. noise n.
c. [pictures] a cooker, an electric cooker (HL4L), a gas
cooker (HES4E)
The person who cooks (v. ) meals is a cook, not a cook-
er. The cook is cooking something on the cooker.
2) irregular verbs CA#LN31E]) on the word list
feel, felt, felt, feeling
fly, flew, flown, flying
forget, forgot, forgotten, forgetting
3) path: going up/down the path
halfway down the path
paths /pa:dz/ (not /pa:bs/)
mouths/maudz/
c¢f. months /manfs/
4) five different ways of pronouncing the -s endings of
verbs and nouns (Ex. IV)
/s/ as in “works” and “handkerchiefs” -
/z/ as in “paths”
/iz/ as in “purses”
/ts/ as in “compacts”, “television sets”
/dz/ as in “words”
5) [picture] the hall
the doorway (the opening in the wall)
We go through the doorway into the hall.
to go straight out of the house; to go directly out of the

4



house . without stopping, or without first going to other
parts of the house

Part 1

FEL AR R =R LA B i 1A T AR e 0 T 2R B GRIR L,
HOMRA S SR M S A A RSO RIE, 2
MR, TTEBGR, BAEE, HHTERMEENIER.
VHRRE S KR AR E SR A Bk AT, B
IR R A R RCR A, MHEABEMN R E S B
BHETREF-FEH S BB,

1.  the first part of the text (II. 1-33)
1) describing Iris .
She is a forgetful person.
She always worries.
Why does she worry a great deal?
Because she is very forgetful.
Does worrying help her?
) No, it doesn’t help her a lot.
Why does Iris become even more forgetful?
Because she worries too much.
Let’s see how forgetful Iris is.
2) Iris is ready to/about to go out.
She has her hat and coat en and is going to/about
to open the door. But she keeps going back.
3) Iris goes back to the house three times.
a. She first goes back to make sure that the cooker is off.
b. Then she goes back to see if the TV set is on.
c. She stops a third time to see if her key is with her. She
again goes back to see if the cellar light is off.
4) Is Iris really very forgetful?



a. She hasn’t forgotten to turn the cooker off.
In fact she never forgets to turn it off.

b. She hasnt forgotten to turn off the television set. She
doesn’t usually forget to turn off the TV set.

c. The cellar is in darkness—there is no light on in the cel-
lar. It is dark. (GEFHTS/EHEMEE, BN —FK
EHR)

d. It seems Iris forgets nothing. Then why does the text

say that she is very forgetful?:
She always forgets whether she has forgotten to
turn off the light, or the TV set, or the cooker.
We can say she is always worrying about her forget-
fulness. GRICHFHIFIEMERIMEMTT 4,
ﬁ‘ﬁ%?&’&i&h)‘d H Eé@ﬁ SEBRTEE, BEMAE
28T 4 '
5) Iris is going out to catch a train.
Let’s hope that she will not miss her train.

2. the second part of the text (II. 34-50)

1) Iris is out of the house now. She has been walking down
the path in the garden. She is somewhere/halfway down the
path. She stops again at this moment. Why?

2) She thinks it is going to rain because the sky is covered
with grey clouds. '

Or: There are a lot of grey clouds in the sky, and so
she thinks it is going to rain.
But what makes her go back again?

3) The bedroom window is wide open and so she has to go
back and close it.

- Or: She has to go back to the house because the bed-
room window is open.
wide open: fully open (KF)



4) Can Iris catch the train?

a. Even if she doesn’t go back to the house again, she al-
ready has to run all the way (run the whole distance from
her house to the railway station) in order to catch the train.
(“—HEEEEAE”: XEARA—CHbANRRE LEY,
MR SR AN () %58, NEEFHERE DAL

b. Now she is coming back for the fourth time, and. she
hasn’t got a ticket yet. But she supposes (thinks/believes) -
that she can still catch the second train if she misses the first
one. »

c. Even if you don’t know what really happens to Iris in
the end, you can still have an opinion about it.

You may think she can catch the train if she is lucky e-
nough.

You may also say, “No, she cant catch it. ” For, in-
stead of going straight to the railway station, she keeps go-
ing back to the house. She may go back again. Who knows?

Thus, you are expressing your opinion, that is, the
speaker’s opinion, about something. CXBITIH{EHT X
RB BB ESSF B XSRS RS RINTB AL
R, BOATRBEHESHNGESTE EE. 7, “T
BE” AR EERETWE LMAE.)

5) Iris goes back again to close the window because she
supposes it is going to rain. But it never rains the whole
day. It seems as if she goes back many times in order to
miss her train. That’s the funny thing about the text. If we
give Iris a bit of advice, it will be. Stop worrying! (Iris [B]

RBUK, 8% #F, Fi2 7%, ﬁ%ﬁ*ﬁﬁﬁ%?‘%%ﬂﬂﬁ,
HATREMUN X EREXHEBZ &)

-

3. the playfulness of the title
1) examples of how to use “how to do sth. ” (ZE3+ E LB
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P/, UBERT how to BYSEH Ik, R AFIIR SCHR & 1R Xt
W)

Mr. Jiang is teaching the students how to use the EES
(English Exercise System). He is teaching them how to
start the computer.

Would you please show us how to use the exercise sys-
tem?

Please tell me how to find Ex. VI of Lesson One.

Now I know how to put in (3 A\.) my answer. But I still
have to learn how to check (% %) my answer, that is, to
find out if my answer is correct. ‘

2) How to Miss a Train: It seems as if we’re going to learn
how net to catch a train.

We probably want to learn from someone how to catch
a train, but certainly no one wants to miss a train, and so
no one ever wants to learn how to miss a train. This text is
an‘example of how forgetful Iris can be. It not only tells us
some facts about Iris missing her train, but also good-na-
turedly makes fun of a worrying, forgetful Iris. (JREEFH
how to SUEHBEXMAHZ, BIRARMEMIE R CLERE
RRFENRE—H, MRASKHFEREATARENGTH
(AP —FER B SHEEEERFREE, £
MR —FEE.)

4. Is missing her train the last trouble Iris has for the day?
—discussions using can(not), may(not), must(n’t),
and need (n’t) ‘

DTRERXHWER. THEBZE, FIREEXESD
HERT R ‘R0 B EE PR E R EADRNE, F
EMAYEEHROEETTHRE T AAER, HAUE
B OEREN XA R TR A SR, BEs
WHEEY., 8F. FEMEREE.

8 N



1) A: Her troubles aren’t over. She cannot get into the
house again.

She already looked for her key once. This time she is
very careful to put her key back in her handbag, but she
throws the bag on the hall table. And then, after she closes
the window, she rushes straight out and bangs the door. So
the bag must be on the hall table.

(Indeed! H her key is in her bag and if she hasn’t got
that bag, how can shc get in tonight? So A means
that after all Iris does forget something really impor-
tant. )

2) B: But I don’t think so. The bag cannot be on the hall
table. Iris must have the bag with her. Don’t you remember
that her purse is in her bag? Her m(;ney must be in her
" purse.

(B is very sure that Iris’s money is in her purse, and the °

purse is in her bag where the key also is. So, if she

hasn’t got the bag, she hasn’t got the purse or the mon-
ey, either. Without money she can’t even buy the tick-
et. But the text does not say anything about the money.

It only tells us she is too late to catch the train. )

3) A: But the text needn’t tell us everything (IR SCANH
B #842). “She runs ... straight out of the house, closing
the door behind her noisily” — that almost tells us that her
bag is still on the table.

B: Oh, you mustn’t imagine too much (R R A A ST
#7).

A, B: What do you think?

4) Well , she may have in her hand the bag with her mon-
ey, key and some other things in it, or, she may not have
.

If she has her bag, she also has her key, and so she can

9



