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ABSTRACT

This dissertation purports to focus on aesthetic modernity of China
from perspective of sociology of knowledge and through tracing the
influence of German aesthetics on the Chinese intelligentsia from
1900 to 1949. Chapter 1 redefines two crucial concepts: modernity
and aesthetic modernity; Chapter 2 and Chapter 3 respectively ex-
pound the horizon of expectation of Chinese intellectuals about Ger-
man aesthetics and the chronological process of dissemination of Ger-
man aesthetics in China, with the emphasis on the roles of new in-
tellectuals and popular medium; Moreover, in order to discuss the
three dimensions of aesthetic modernity in the context of Chinese
culture, Chapter 4 to Chapter 6, deal with the problem of autonomy
of aesthetic sphere, of Faust Spirit, and of Dionysian Spirit, which
are mainly related to aesthetic epistemology, aesthetic axiology and
aesthetic ontology, propounded by German thinkers such as Kant,
Goethe, Schopenhauer and Nietzsche. And in Chapter 7, the pre-
sent paper also tries to analyze the structure of Chinese aesthetic
modernity and its contradictory elements. In conclusion, as a sen-
tient expression of subjectivity, and an experiential discourse of hu-
man emancipation, aesthetic modernity paradoxically cannot avoid
confronting the nothingness of relativism.

Attached to this paper is A Chronological Table of Dissemination
of German Aesthetics in China (1900 — 1949).

KEYWORDS: Chinese Aesthetics; German Aesthetics; Modernity;
Aesthetic Modernity
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~FEEMAHG. ERH L EHAB L HE
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R RBHEAT 005 R, TR A R 8 B R — 4
M P IR —20 titeg B P E, I — R ES P L—
HEXREHZ E.

1 BAMNEREERE =S

TN AR Z AT, RATE L FEE . T MR HE?

XR—TBAFEFROES AN XRE - B FEM
NEE—RBHBE, —MuisE, —RIAH, RNEREZE5R
BEE. B5as) MR B R 2 M X Tk ¥ dr iy K 4 % 1500
FZEHHSALESH S BRI ERERZER, NS
ERRHLSMUERMUEREENAR, KEHEEHERNEVE
ML,

BE MERFN —AUZHTFEHER S - #EF (Lous
Dupré) HE AR ELE M T 14 L E 8. fArEmEA
AT EROBHMR. EMEXR, PHOSHMFEN S
BEURBHERMAXEL  BRTHFEHF ANBRERES
BEMEFRES . B RMASCE X, 58 s 705 5 Hx AH
BN, X ET FRHBENE. AERTEXHHE—k
B ER—XHAEMHE R, WK N EE, 80, BREN
“BEASESBETHX. HE. BFAERETE N2
R, EAHERYRE SR A TERE ML, B, S8 H 0k
s, REFHOKEEET T A" BT, OX BAr a3
R4, TS AN EEAEEEL RS R WA RIEE X,

HEAE, Bt 2% % EELRR - F % (Anthony Gid-

@ See Louis Dupré, Passage to Modernity: An Essay in the Hermeneutics of Na-
ture and Culture (New Haven & London: Yale University Press, 1993), p.3.
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dens) WA, BURME“ I B4 17 R ERRM = £t &4
M SHSER, M2 ERER O BEFTHAEZER O, Xt
ZAFMRX, T HEEAREETEREERBLL2 5 RE (re-
warding), H—FH, B A A RE BN, LmMA T L= Hay™E
EH R, B EXHRR, FEBEIANEURES HBEAZ
RENTHES, IH ARBRESABREABRE S
WIS FR, T E R B SRR,

MiBHE Lk, BEE L BEERR N D8 (Juergen Habermas) %
AR, MR8 T Y EME BN REAHE A m
B REREAME SN mE, R NIHER, AR
HWEENRB, ~AHESBFEH ARSI BE/RUENANE
fR¥E (subjectivity) IR IAR X, B—F BN S HAR NS EH
(rationalization) § %, BIEBWRER AL A FZHEER T HE
HERTAZS MEENEESE T HEEMH L (deffer-
YA E Y AVHASEANEEHERNZEFHEA
D LA EXRBRMBEERR, M52R8 R AR
A, AR LR A, M Sr AR DR A S AR i A A
B SR ER ST R, S AL — (B 4B 3848 LA IR AR ——— T 5 4 SR A R
1 PR 0T B 55 0 (] R B 38 (] O R GE BRI R H B
BERA—BL"OXMBHRE, REE X LA 4. B (S iR
PREHERSRE) XKW, SAREHINIRERREET —
2, NREFRYEEBE XS BE R REMER T AR
YERH R 53 o

entiation)

@ Anthony Giddens, The Consequences of Modernity (Stanford: Stanford Universi-
ty Press, 1990), p.1.

@ See Juergen Habermas, The Philosophical Discourse of Modernity: Twelve Lec-
tures, tran. Frederick Lawrence (Cambridge: Polity Press, 1987), p.1.
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FEHER B, A SCAR, BIREER EESCEE=ZBER.
HE MNERERHGE LR ERANESREHLMERILE BF
AR N, IR B 58 P TEH (Inwardness) XS FE it 7
PR AW, MARZEERFENRERYMERITE; R, Wit
LI TRNRIR, ARG HEEN =Y, BARBE SHBEER
BiEM R CHER, R ARNB IR RE, R RT
R R T REH R A M B H =, NAHRZ B X B ¥R, B
S E T AR AR DA A A B9 PR, AR EIRFIT N AH
EREURM MG BN RB L T A58 HHR214E ¥ 5 8
. 2, MMENNR BEXEEANFEEHERE LN E
R 2T RN By 8 IR Ly M. O R,
A= NBHEXRMEREN,

2. ERARRMY . EXNESHEE

ERET o RARE" XIRBZE, RNE/ELE P
B A+ 22 RIAH" W R

RIMNIBEHBT RN HF RARENE, REMARETEY
—#a. HR, EHNRERN RHWETFEN -, R, A
R, EBERESH LB ENRE SRR E R85

O MIAEHFERE, XM (AN FERIR) — X FETRBHOR S
"RERERZ, AR AR ELRAN ST E IR S ERNME - Bk
LU R AR CAHEF TR ENSFUSE, ARROEHEEHE, AR
HARET EREAMEXANERX A OEMECGE. BH=NRE 3 X
FEMARA—BHSFHENREAREL—RRNBEZZRERANE
A AR — MR &L UL BE 2 R R A S R GES)
1994 SE58 5 1, 38 120 3. MATZ RN (RAESBR & R—RARFAR
RED, B EOCE HRA, 1996 §6, 35 1—56 T,




-8 5E.wERAESBEAXFHERS 5

BAUNRAER, ABREAMARRBESETFUTEENE WM
O MR 2, BT AR BB B, 15 A AR B & HLE R
G ERFESEIRGE AW R A ESHBERYIZIA, T
b BERMNBAEE R AEN A R AR E, NAEE
MHARB R GEEH# S USRI ETE,

FRAGR, F R, RESEN LRUEHETD, XasdH
MEBERE RO MENBHH R EREH B T BN E
Rk, ERINRYEE AR/ B 50T LUBRAER N S R T 1k
P R B B X B RO, F B R B HX A —ph
MFCHE. BB, MARUTS, FERBELMREER, X

@ See Matei Calinescn, Five Faces of Modernity (Indiana University Press, 1977) ;
David Frisby, Fragmentsof Modernity (Cambridge, Mass. : The MIT Press, 1986) . &%
AACRWE MBS A, RORBLAB¥)1997 £5 4 §1, 8 7279 T, %173t
BT HRE"HE,

@ RFRAWWNERHE, XESLED RN - HEROE MK FEE2
HAEHEREXMAFAER) — XX EHE. Wi SR R ELEER
BER, FBAARENE AN EERN TR EFERNEENTAEZ—, ‘B
RO AR AR O R R B HIBH M LRSS KGR XBRRR. B
HOBXERRERERE XN . ARERREER A0 A EEHNUELALT
BRFLSNEHBEED: EE YR ERREEH T M EYRERETER
BIRAR, AEMTHEBRRITMEOT RS TS R . ARRERN A&, 3+
BAMAIAH S RBFRS, b B H XL EERRAE R G TR, BT,
EWs R, ARITER ARERILFRSMESNEERAER O RTE—
ERBEEL R MMCHNM SRR, TEICLFEE . EiX— 255,
BEMEEAER BEFE RAENESN BEEREOALENEEE——
FRAMECRET, ERRNTURE RAFBEE Lo BEEG HRGESREAN
REAE THEMREHERBRAE RS, Bk, R AR XRABENTLRE
BRATA; — T BRIERTUNE, 5N T &K, WiEENRHSE,” LD RE
BAEREE AR - EREZREARE, ARTSE, LB BHT M

1992 18, 2627 T BB RERI LR B EHNERR)—L, L8 40—52
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RERMEE, (ARETEW) BEE M. BRI BT E (Matei
Calinescu) #J WL & W BEAEAE : “ N B B2 09 8 X b3k, R 7E
I EREE SFHERYIE, ERBRT HERE LW AR A
MBS H T, — 5 ¥ YR WA SvEsy o B Bt
[BIFERER (B4 e, A—EBE LR AR FROWHETH LLE);
FH—HEESANANH . FRAY R A TR0 ] (durée) HE R BE, 5
RERSEERENFHFUEA ABTEIAERE, &—MXFEEm
BRANRBR TR X ER, BIER, RITETLL
o T RERARENRABIR URES5 S — A D
R, B EETHBEZ RN EMIL S EEL, 24 AF
RAEE ST E¥RIE. (B, X P L6 8 R & A6
BER E—ERE LERIHESENEMZ(EmNRREEA
AL ) BBt LU A S B, TE B IR B Rl R Z P . AR
MR BARERLULERER T TR A AT E X" O Y
EFRE, B2 F E WA SR IR TR B AR
HEsK I, UREZARESEREFVXR, EXBLES
FITREBXHIER. SRARRENSHEL, 2R EE
TR# 15 AB/R 2 (Albrecht Wellmer) U BLARER 4 BN
RAE" M RBAHIMAM", WERRBRBFROAN, REBFZEY
AREE, KK A AR B RIRIRT B A& T R A SRS A 1)
B, REXFHMRRENRULE, §EL ERIEURBENS
FEMBRAZSER™E ;M REMNIRKE", ME—MH“EHH
HECEMERSEBAIBHBRER". ERREER, XF
REFEBREREESGIHEN, LEEBK R ER FEIRA.

@ Matei Calinescu, Faces of Modernity (Indiana University Press, 1977), “Introduc-
tion”, p. 5.
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MEH TENEXEURKBEAREAOXFH KX 4, FxL b
EARBT # REAREFHNERFIE, BREBE, ALFREN
BRI, EFRBAHNZTEE R R E B R
hi.

MBI B, R AR R E R, ik R 1ER L 2515
DUEARE, R RER S RN KBS BH%, EEE, £%
WA, IFE NP # R, MR T REN BN E B
AT S, X B A B BRI &, B 5 A 7% B 094 R
#/EMUMEGERILEE, BEERFEN - REBSYHE
BT EARREHN KRR, ARRENE LR —-RKERS
MESE T SUBR T WER B K. ARG RS, BRENE
RS, LR ERIBTHEFREXN T, EXMRBENE
XE, #FREORER AR YL THERR SR, SR & RE
BHERERRENH LSRR TAENE M, EMEEE
Bt E R RERRRTRAIEE, ANERTAEERE
X EmBREHHE. LF AR ERNELSERRENFEST
PR, RF T AR ER S, AR SHERT T

@ See Albrecht Wellmer, The Persistence of Modernity (Cambridge: MIT, 1991),
p.86,87.

© ZRMBMEB.(EE), THEA LR 1988 £, 5 1 T, XPIHERFE
RERBENHBAZ —, WH" EZ(AAMEIRER, REMIRNZE, HFEAR
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Fl,m R EE(RESERBIR) — X FXBTE. “ #% ' ML Aesthetics. 8T
Asthetik, B FHMB - - EXTFEEENFERARES. ERAREEHNEREEE
BT HFRBHRRFERRENERBEEEN. " U(FAR2B)B 18, RUHE
AR 1994 0, 8 202 TR T EUX BN FH. BB -LHOF, HEMKE
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LA, KPR FEENMEELRRERN L2 CEE RE%E
MEFHHEKRER".Q XREME RS AW £ MG ENEE, 7
B O T UL — LIS i T R E AR,

b, FAIX 2R i B SR, 18 R R — MR
P RE AT R AR SO BB R S R B ARRT B
RZH(REGZHRBZARIME), ML 5B 8 IR = LR A
Pl 2 oo S g, AT Bl S 3 BR AR 2 R AR 4 1 ETE 1B
WEE . HRmER, MEERE L, PLIE R FENRRE—U)
HALAE R S SFRN, LI R0 o R YRS N E. Xt
W, EAERBON T RAEFT R X PMREE, NA—TAREETHR
HEXWESE AR E RN TRE &S ZHEAFR:
— ARBYEIE R, BRBEN EF RN ERN AR, FB08 BT
UG EHABRAE,; Z EARANBERNFZHE X, BLBR
A—FHOZHMRCHE, BT EA T @88 Z R = R
B 03, B (57 9 il B R A B (R MUR By i35, BR * RIH47 5K
B0 X EAERBAREBESER BN LT E &,
BRI AE REEA P A EH RE M HE R 2N R AR TE
FriEsl. REETERBREED, REAHEX LBRATH, H
HE BRI, EE B E, WTLLE 5T BA MM, Xt
& AR AL RE SRS NI RS, DEME SR ERS
Wi LA, B RM R ERBREE MR, RETIEWKHER, &
EMMER R, FFEE B AEM N EEER LR, MR T & 20
MALKEERN XU SHHER, EREXAMEX L, RNEE

@ FHEK(RARTLYHR), RXDRERASRE R DR T EEH—F A
AR FE L), K PO, 1996 05, 28 245 |,

@ NP (EHIRENSERZER—ARUSARTE), R FH K
1996 4ERf, 45 286—287 .



BN SlE.ERARESHERFHRN 9

ATLLE, 20 HABURMW T E BB L RE —EWF EH—F g
s, R FL A LURRE A o i 50 SR AR 28 1 I 40 3 IR U 44 {5
o

[IEARE, 3 B 2 R LIS A JHRF SRR, A 2e R
RFEBMNSRIE BB E Y NEER, ERETEH—#, FARH
LI R, TR — Rt B H LM RGN B R A —m R
WRRMHERESCRE G R/ ENERENNE, RITERENE
HgE HKE FAE - FANEBEPEIETSHRTHE R
BEMET. ARG HER FURKREH A ITR? FEETT 6
R LB R AR IR, L ER D ERAER FIE, T ELABRA
B LEREN Y HA R EE, MM TF AR ERE, &
MR LUEFEH R LN RERMNTLR? BERERTH
FRET —MREAEB XM, b hE MNP EMRALES
KPRWEZEHCR? EXBEREMNELESHALR S, AR%
MR XRFERRERL T E? MR, HRAGENR, NHRMAE
NIBYETE A, 5 AR 00 A AR 6 5 WL AE 35 S 4 AR B o 3 0
£, EERMETBMF R EWEE; ULRIZH, MR
kg LA AIE g B, B4, X EFH ARk EA R
R, FFEER A SRR L RIR?

EEEEE LA RB A, ROTELHE R, AR R
AR FRAREX —E RN RENORE, AU SHE
FIRR AR $8F 2, L REEE 2 ML R — MR
HEREBR?

= REXFAHEPEGTERRMN

B, RINARED, PEUNRESS AT RY
BER, EY 20 e P EERT B, HEEHZ N —4 5



