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1. Prologue

It is very difficult to evaluate Korean interior design and suggest vision for the development of Korean
interior design. However I would approach it on the assumption that its vision and evaluation is
possible more or less by looking back upon the interior design history.

The Korean architecture has been developed in the repetitious process of conflicts between the
acceptance of Western culture and security of independency since the opening of the port. Like other
divisions, architecture has developed in terms of size and quantity owing to the rapid economic
growth. With the various social demands on architecture, interior design is more pluralized. In
particular, it frequently happens that interior design excels the acceptance range of architecture, and
the function and business of interior design is reversed to that of architecture as a result.

The recent society is too rapidly changing, and the creative divisions such as music, art and
architecture are apt to become more various and complicated rejecting to insist one pattern. In

particular, architecture that is inseparable from interior design loses the faith and belief of the modern
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architecture era and shows not only the varied and complicated state but also signs of chaos. The
interior design which is more sensible and sensitive to the formative beauty than architecture shows
the mixed tendency, but its main stream is minimalism, zen. and fusion representing the phases of the
times based on the modernism.

How will Korean interior design develop in the future? Nobody can answer to this question because it

would change drastically. We just can guess it.
2. Historical Overview of Korean Interior Design

Since interior design is a mean that is more deeply based on the culture development than any other
media, it has a historical attribute in terms of motivation, object and material of expression. All
cultural phenomena including interior design are developing and their direction is specialized through
the historical meaning. As a result the external situation becomes the motivation of private and social

choices between alternatives. Therefore design interior is evaluated in the historical meaning because
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it guarantees the indivisibility of the times and inside of social group considering it as a historical
substance.
The reason why to overview the historical situation and features of Korean interior design from the

opening of the port to the present is because the nature of history predicts future.
2-1 State after opening of the port

The Korean modern architecture and interior design began to develop by means of new patterns and
methods with the opening of the port in 1876. The architecture and interior design after that is results
from the enormous power of new culture and new civilization.

The new architecture and interior style appeared according to the new anticipation and demands of the
times, and interior decorations and furniture were introduced by catholic fathers, missionaries and
diplomats, which were almost Western style. They were designed by foreigners who learnt new

architecture style, and furniture and decoration items were all imported. Like architecture, interior




PCURVERS A RHRIE, E U BUE A 10 I RIS A RIRR,

YUK B AR AT, RPN ) RS, U epd, e, k(.
fetd . OGRS BRI, JEBIRUL I 7 2R, SRR, 4S5 1A
QPR ERTZIM T AR X AL . SN T RIS U I
FRE, SONBE L UEAS SO T A e i e £

2-2 201tE4 50 AEACAE A B I

HBAEHLAE RS, IICIAMIEOR N NI BT T, 200085 1 #87
AORCTRIARIAE . o TR (BB S IR 0, 011 Al T SUAH B, XA
P LT R S LT PN RS AT R e R SN G AL '8

design itself was separated from Korean climate and living style, and it was just a mean to display the
rule power and hegemony of western countries.

It was Jupan who exerted a leading influence on interior design after the Japanese annexation of
Korea, but there were various styles due to the influences of the USA. England, France. Germany,
Russia and China. Since the interior design division, however. was not independent from architecture
at that time. it had a closed relation with architecture. Accordingly. it was an one-way relation in

which interior design and furniture style was attached to the architecture style.

2-2 Dawn period in the 1950's

While international functionalism, doctrine of C.1.A.M, was the main stream of European architecture
after the Second World War, Korea suffered from the Korea War in the early 1950's. Since the war
broke out before the modern architecture concept, that was transferred in the rule of Japanese

Imperialism, settled in Korea, there was. of course, no interior design concept like today.
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From the 1945 Liberation of Korea to the 1950's, which is described as a dawn period of interior design,
so-called craftsmen in arts including stage design, portrait, painting, signboard did interior design as a
hobby. There was a decoration boom for town and stores to restore Seoul after the capital recovery which
was ruined by the Korea War. It was said that the design of coffee shops and stores, in particular, was
conducted actively for the commercial purposes, but it was assumedly not design but decoration and it
focused on not function but visual beauty considering situation and standard at that time.

Like other acceptance progress of design in general, the early situation was to apply and imitate so-
called 'can culture' introduced with the occupation of the American Army. The artists of that time had
an educational background in Japan and were influenced by Japan, but the standard of new taste was
surely Western style, so-called Yankee style design, and it was true for the taste of the general public.
As shown in the word of 'interior device' or 'interior decoration', they had only living experience and
given beauty sense without the special concept or basic planning knowledge. The artists who worked
at that time were Gil Kyeong I1, Kim Kwan Hyeon, Son Kye Pung, Lee Myeong Gu, Lee Myeong Ho

and Lee Bong Seon.
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The first project in which interior design was conducted independently from architecture was known
as former Hotel Bando (located in the present Hotel Lotte) in 1953. President of that time, Lee Sung
Man, entrusted American interior designer Norman R. DeHaan with renovation design to recover
Hotel Bando ruined by the war. The interior design of renovation of entrance, coffee ship and volume
conducted by designer DeHann was recorded as the first interior design in the history of Korean
modern interior design. Architect Gang Myeong Gu who was in charge of architectural and structural

aspect participated in the design for the Korean elements for coffee shop and guest rooms,
2-3 Quickening period in the 1960's

While we call from the 1945 Liberation to the end of the Korea War as a dark age, the quickening
period of interior design started from the early 1960's, where the intensive industrialization and
increase of the national income increased demands on elements of interior design such as commercial
spaces and exhibition spaces.

As for interior design in the 1960's. a few young artists who majored in architecture or applied fine

10
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arts introduced the concept of interior design. The interior design was greatly influenced by the
improved construction planning and technology and new style, and the main stream was led by

architects with formative sense. The modernism still shaped the main stream.
2-4 Settlement in the 1970's

After the dawn period of Korean interior design of the 1950's and the quickening period of the 1960's,
the 1970's can be described as a settlement period with the increased demands on interior design
owing to the development of materials and economy. Owing to the boom of overseas construction,
promotion of tourism industry, incorporation of amusement spots, office building and apartment
construction from the early 1970's, the object of interior design began to change. As a result, interior
design was extended to the living space with the motto that design improves the quality of living,
which was the original ideology of design. This tendency shaped a new stream of design, which
functioned as a motivation to change tendency of works:

With the extended base of designer society, Korean Society of Interior Designer(KOSID: present

11
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Korean Socicty of Interior Architects / Designers) was established in July 1979 to protect their
business and rights. The Korean interior design industry began to develop dramatically and its

business began to be settled with the establishment of this association.
2-5 Activation period in the 1980's

While the social situation of the 1970's was a closed society, the society of the 1980's can be described
as an open and plural society. With the continuous economy development, there were lots of good
chances such as 1986 Asian Games and 1988 Seoul Olympic Games held in Seoul. The continuous
increase of office environment since the 1980's, publication of interior design-related books. recovery
of purity of modern purposive ideology. acceptance of practical pattern of post modern ideology.
requirements of interior design and traditional issues that can not be reserved any more; it all
functioned as an external force to the interior designers.

On the other hand, the Western trends started to come into the country without filtering socially by

means of color TV, magazine, computer and overseas trip liberalization. Politically, the fifth Republic

12
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came into power, and it was common to construct buildings for distribution industry, culture and
leisure with the economy development. With the appearance of small-sized commercial buildings
resulting from the commercial demands, interior design began to become fashionable according to the
characteristics of products.

It experienced another external force of post-modernism as a plural ideology system of mixture and
compromise, which was prohibited in the previous times. The post-modernism exerted its practical
power by means of new rationality, mass, history, expressionism, and high-tech. As a result, the large-
sized building and the multi-purpose and uncertain functions of building became another task of
interior design that was separated from the architecture division in terms of recovery of public service

of urban space and detailed use and constitution of interior space.
2-6 Chaos in the boom in the 1990's

With the shift from industralization society to information society and increase of human desires in

the consumption era, the design work is more quickly conducted, and there is more possibility to

13



PHECREER, I LMD & B R R M 8 50 Y sl EPE £ Al

M20M2IB0HRLAR, AL I IEAL © IR AAE, LS JIRUIE i b LA e 1 i
Lo R R GRR R Bt SR AR, BRI B G R S
{X?}’Mﬁs/iﬂi LB RSN B IR 17, & ST A R 1) ).

il ERRESUBE R, ZRERELINHE SRt KRR bl & AL 12
l’I‘JL‘f{’” he ATILERAR Y, it a] T‘M’Jﬁf&mﬁliﬁf'utlxuﬂi e VARV AR ki K, 1A
AWTEBCHTU IR SRS E 2, RS IR AR BUIC B U IR

PR E A, PSR AIIEA 2020901 f'ftﬂh‘iﬁi?‘f‘u MARA b F, IR 2
AL FILEISI TX AR, e (7 (R I A b R 1 b1
TR BT e DhSh, FE2UHEAL WUBHCIR AL RLT,  BIR 76 R > ASKIRS 13

express design in compliance with various demands.
As for the cycle of change and fashion since the 1980's, the grade and speed of its influence became
much quickly than the previous era. Korea was not exception. of course. in the international stream

with development of information and communication. The Design Construction Council was

established under the protection of Korea Specialty Contractors Association. and Korean Institute of

Interior Design was established, which became a motive power to promote the design development.
On the other hand, the various and chaotic society situations proved ineffective in the modernism. and
it was connected to the changes of modernism such as late-. post- and neo-modernism as a result. It
was expressed in the more distorted expression style without understanding the chaotic state of the
modern architecture for the case of Korea that did not experience the modernization process.

The minimalism, zen and fusion style that was in popular in the late 1990's was based on the
modernism basically and expressed the chaotic state of this times, but it had something in common
with the society state of Korea that suffered from IMF system. In addition, the present state of the

early 21st century is still in a lull in variety even though the presage is opaque.
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