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Preface

The architectural and interior projects collected in this book have been
selected from the last thirty years of my practice and exploration. It is a
review of not only my own particular career but also that of a whole
generation. It covers changes in theory and in trends we practitioners expe-
rienced firsthand in the past thirty years. Through this review, I hope to
come to a better understanding of what architecture is.

I began my training in 1961 under three masters of modern Chinese
architecture, Yang Tingbao, Liu Dunzhen and Tong Jun. After receiving their
Architectural training in the Beau Arts tradition, these masters instituted a
classic training program in China from which I continue to benefit even
today. There was intensive training in architectural rendering, in sketch and
watercolor, and in the surveying of traditional buildings. Design studio em-
phasized concept, building form, detail study and illustration. In the History
of Architecture course we discussed Modernist masters of the West. Those
courses were among what had the most lasting impact on me. I appreciated
the open space of Modernism and the critique of tradition by its leading
practitioners. My own architectural practice during the 1970's was based on
the principles of Modernism and on Beau Arts techniques.

After working for more than a decade, I returned in 1978 to my Alma
Mater for graduate work. My initial focus was on the American Modernist
Frank L. Wright, through whose work I deepened my grasp of Modernism.
Later, taking urban architecture as my main concern I built my Ph.D. thesis
on international development in urban design, environmental psychology,
architectural semiology, sociology, anthropology, etc. since the 1960's. Dur-
ing this period, Postmodernism, which was gaining ground in China, began
to loosen my heretofore fast-held Modernist principles. Add to this impact
the anti-internationalism in Wright's thought and the contemporary charac-
ter of my own research, I adopted a balanced approach in my projects dur-
ing this period. This balanced approach is best represented by the Fuyuan
Market, the Luyuan Market in Kunshan and the Huqingyu Hall Resort.

This chaotic state in my architectural thinking lasted until the early
1990's. I was then a visiting scholar at the School of Architecture and Envi-
ronmental Design at Arizona State University. My American colleagues and
[ shared the feeling that Postmodernists had shaken the black-and-white
value judgement of Modernism, and this pluralism caused difficulty in evalu-
ating student work. Later, through an intensive investigation of the master-
pieces of Wright, Louis Kahn, I.M. Pei, etc. in the US, I gained a deeper
appreciation of the rationality, practicality, creativity and vitality of
Modernism. For a long time afterwards as I worked for various firms, I
found myself in a situation where I used Modernist principles and methods
to satisfy project programs while adopting non-Modernist methods in re-
solving remaining issues. Gradually, however, I realized that these two ap-
proaches were not necessarily contradictory: When well applied, they could
be complementary to each other. Modernist theories and methods imparted
rationality to a project while non-Modernist thinking could ameliorate or
even eliminate the extremism and one-sidedness in Modernism. In the
meantime, working in firms enabled an academic like me to better grasp the
service nature of architecture and its basic ethics of problem-solving and
profit-seeking for the client. My motto was always to think for the client and
find quality solutions for their problems. Perhaps all my experiences, feelings,
perplexity and belief were poured into my architectural thinking during this
period, which was reflected in projects like the interior design for Pacific
Bell and the Culinary Institute of America at Napa Valley, the Yantai sea-
shore planning and Yantai Civic Center.

In 1992, following I.M. Pei's suggestion, I left the US for Hong Kong,
an Asian city full of vitality and dynamism. There I began to experience a
culture that was neither "Western" nor "Eastern” but an amalgamation of the
two. [ also experienced an urban environment that was achieved in the over-
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coming of natural and human obstacles. Yet what impressed me the most as
an architect was how relentlessly market considerations drove architectural
space. All architects and interior designers did was to ensure profitability
for the developer. This kind of pressure, however, only made me value all
the more the architect's professional dignity and responsibility. I warned
myself that I would not only work for the client but also be responsible to
the citizenry and its urban environment. As a result, my work during this
period showed a balanced pursuit of market value as well as hard of archi-
tectural quality. I was then in my 50's, and entering a competitive and com-
plex world like Hong Kong in both the professional and the social sense at
this juncture helped me come into my own view of architecture. My think-
ing about architecture began to mature, and I began to understand what kind
of architecture I should do and could do.

Hong Kong was also impressive for its people's love of the city. After
decades of hard work, Hong Kong had become an international city with
first-rate hardware and software that could bear comparison with any other
city in the world. Moreover, the people spoke the same language and identi-
fied with the culture. That was what inspired me to return to Shanghai, my
hometown. As was the case of many Hong Kongers, My family and friends
were in Shanghai, and in the rapid development of Shanghai and China I
saw my own professional future. In the past two years, I have witnessed the
success of some early returnees who filled vacuums and became leaders in
the field. [ myself too have had the opportunity to head multiple projects of
various sizes and types. Working abroad alongside American architects gave
me confidence because I knew what their levels and mine were. I believe
that was not for a different system, Chinese architects would not be inferior.
During more than a decade of rapid development, Chinese architects opened
their eyes and gained invaluable experiences. They are now capable of do-
ing high-level projects. One of my motives in returning was to "prove” that
point along with my Chinese colleagues.

The world of Chinese architecture has become extraordinarily energetic.
We are seeing diversification of architects, improvement in scholarship, in-
crease in exchange and competition from non-Chinese architects, more and
more attention from the media and society at large, etc. To me, these are
both sources of inspiration and of great pressure. One can never rest on past
achievements. New problems call for new approaches, which require con-
tinuous learning. In the meantime, one also finds himself surrounded by
many noises and needs to tell himself to remain calm and independent. How
do we build a genuinely high-quality city? As we have begun to emphasize
city planning and urban design as a countermeasure to past errors, how do
architects improve their theoretical work and practical training so as to achieve
true urban design? While architectural "culture," "history," "symbolism,"

"o

"avant-garde," "trends," etc. are selling like hotcakes, can we humbly and
seriously treat issues of the environment, of function, circulation, space,
materials, technology, cost, etc. of each project we accept? As we cater to
popular tastes, should we also promote a simple and healthy architectural
aesthetics, which will endeavor to realize the aesthetic potential of a building's
basic elements (space, form, technology, materials, details, color, light and
shade and void and solid, etc.) and produce a quiet and elegant physical
environment which is eco-friendly and people friendly? Since my return in
1999, I have been occupied by these concerns, which are reflected in my

projects.

As I mentioned before, this collection is a review of my career. At the
same time, [ hope that readers will benefit a little from learning the growth
and change of my generation. Finally, I would like to thank all my teachers,
all my colleagues and my family who have helped in the writing and publi-
cation of this book. I would like especially to thank the China Building
Industry Press for their efforts in publishing this book.



B FF

STALERSA 002 7 [l B 25 130 b
012 pAR AT
016 7R J5 AU (R S

Wigit 022 {igiE FE A IR EFT iR L
028 |-y At L i b X S K
030 At st [ B A ih e
032 HHE T v LR
034 HHIK A% 5t 245 i X &I

IARETF 038  {LAFEEhIBAGHLN TR
042 P YLRE S5 K
046 22 W B ey Kopdk
050 LI HLE IS5 £R G A%
056 P T HLAI L TG £33 1
060 A HLFE LA I sk
064 711 1 b it vhoc AT
070 Jpl b K st
072 GBI .G

Bl 076 e )
080 1t bl w4y
084 G135 R bk
086 JCHHAIPY )k 7 1fir it
088 Sy
090 w5 T By

BIERERA 092  feS7 - Lk 2
096 WLIfRAERD 1
100 IBFEIT /X
102 bl s
106 thzk il s/ ORI L
110 s g /X ki
114 /NS X R
118 JKIEARLE/NX
124 #xedbld
126 bt iE kR
128 |- 9ig e 1 AL L AR i e Hb H L K|
130 FSREAE
132 demOERERLGTE e
134 dbstHEsE
138 feAsEfE /X

SMEH 140 FAEGPE Al 1S
144 B#gE 2L BEKT ]
148 PRI Shnddy
152 R LS 2N Bl 20 ot e 35

Eaiiiang 154 HovEporsENIkilh
156 LjisR{ g niskit IS rsEikit
158 st SPpTE NI
160 {HiFE i B BE 5= N s
162 SECEFIEIFA T ERN
164  fEAEA SEN(—)
166 P W= N ()
168 LB 2 H]
170 Eigvh stk BEE M
172 b E bR gy s
176 FEEJgf Z2# R or k%
182 KPR DURAE BARSS b =N

NAEHE 184
1EmER 186
H R % 195

g &t 199



CONTENTS

Preface
Cultural Projects 002  Guangzhou International Convention and Exhibition Center
012 The Capital Museum
016  Oriental Clubhouse, Wuhan
Urban Design 022 Renovation of Haidian Book Center & Complex
028  Jianguo Road District Development
030  Beijing International Financial Center
032 Yantai Seashore Planning
034  Hugqingyu Hall Resort
Office Building 038  Jiangsu Mobile Center
042  Central Business Tower
046  Taian Financial Bureau Building
050  Jiangsu Telecom Center Building
056  Nanjing Telephone and Television Service Center Building
060  Nanjing Telecom Building at Taisan New Villas
064  Hunan International Financial Center Building
070  Suzhou Jianyuan Building
072 Yantai Civic Center
Commercial Building 076  Linan Hotel
080  Zhiyuan Guest House
084  Idea Mall
086  Guangmingcun Restaurant Remodeling
088  Luyuan Market
090  Fuyuan Market
Residential Project 092  Huali - Riverside
096  Hongling Garden, Phasell
100 Winsan Jiangning Residential Development
102 Jingdu Villas
106  Parkview Residential Development
110 Muoganshan Road Residential Development
114  Xiaobang Bay Residential Development
118  Shui Qing Mu Hua Housing Development
124 Yulong Garden
126 Boya Garden
128  Fuxing Road Residential Development
130 Fragrant Garden
132 Junefield Residences for the Relocated
134 Junefield Garden
138  Shanghai Longbo Garden
Landscape Design 140  South Entrance of Yuhuatai Park
144  Fuxing Park Entrance
148  Kazimen Plaza
152 Landscape Architecture of Yushanhu Park
Interior Design 154 Interior of an Apartment Unit
156  Office Interior of XBR Architects
158  Interior of Top View Club
160 Interior of Hunan Road Villa
162  Interior of Hopewell
164  Interior of Dekang Company( 1)
166  Interior of Dekang Company(1I)
168 Interior of Junefield Real Estate Agency
170  Interior of ZF Design Institute
172 Interior of the 6th Floor of Shanghai International Shopping Center
176  Culinary School of America at St. Helena, California
182  Interior of Pacific Bell Information Service Group
Biography 185
Chronological List of
Buildings and Projects 186
Publications 197

Acknowledgement 199



Guangzhou International
Convention
and Exhibition Center

Design 2000

Guangzhou, China

720000m?

Reinforced concrete, metal pand, granite

The project site is located on the Pazhou Island in
eastern Guangzhou. The Pearl River is to the north of the
island. The main structure of GICEC occupies a central
area on the island and has a multi-level road system to
reach the rest of Guangzhou in a fast and convenient way

Considerations taken into account in the planning
stage are: land use and circulation, building size and scale,
open space design, landscape and ecology and the skyline
and views. The architectural design emphasizes the
following aspects: function, space layout, internal
circulation, interior spaces and their organization and the
building exteriors

As for the building image, efforts are made on the
abstract expression of the building forms and their
combination, and the realizing the aesthetic potential of
materials, details and technology

Design Firm: DDB Int'l, Shanghai Pan-China
Guangdong
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1 Elevation along the plaza

2 Elevation along the pearl river
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Perspective from west
Perspective at the main entrance
Model detail 1

Model detail 2

Model detail 3

Model detail 4

Study model
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I Master plan

2 Form & Space

3 Second floor plan 1
4 First floor plan 2
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