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Foreword
by Mr. Wang Shixiang

Research Fellow of Research Institute of Chinese Culture Heritage of the State Bureau of Cultural Relics
Member of Central Research Institute of Culture and History

The earliest historical record of red sandalwood appeared on Gu Jin Zhu by Cui Bao of Jin
Dynasty as a precious wood. Li Dai Ming Hua Ji by Zhang, Yanyuan of Tang Dynasty,
described the fact that the ends of the scroll were made of Zitan in the imperial mansion
because noted paintings would be incomparable if not. According to Zhu Fan Ji by Zhao,
Rushi of Song Dynasty, Zitan was mentioned thereunder, and grew in Southeast Asian instead
of China native soil. Imperial couches made of Zitan were found in the Yan Chun Ge in Dadu
Municipality of Yuan Dynasty recorded in Chuo Geng Lu by Tao, Zongyi. Ge Gu Yao Lun by
Wang Zuo of Ming Dynasty ranked Zitan as “rare and treasured wood”.

Zitan is costly and rare because its producing area is remote where this rare wood grows
extremely slow. Zitan utensils before Song and Yuan dynasties were hard to find except
few pieces as checkerboards and mini-shelves still surviving in Japan’s Seisouin Dome due
to the transportation-to Japan in Tang Dynasty. After middle period of Ming Dynasty China’s
southern territory was expanded and the ban on sea trade was lifted which results in a
production of Zitan furniture in a small way. Pieces of zitan handed down from that time
already become rare treasures.

The production of Zitan furniture became greater and greater in Qing Dynasty and is
measured by scale till the time of Emperor Qianlong. Because Emperor Hongli, indulged
himself with utensils displays, skillful craftsmen exhausted brains in search of bright idea
to produce Zitan furniture, which lasted over dozens of years and prepared a considerable
number of artworks, or “tribute make” Zitan pieces. Such furniture played a special role in
the history.

Zitan furniture is the pride of China. Dr. Chan, Laiwa has deep understanding for Zitan culture,
which compelled her to inherit and develop the traditional craftsmanship of it. She spent huge
sum to purchase timber and employed well-known artisans to make Zitan furniture according
to the specifications from the Palace Museum. She is so persevering that she even forgets
herself thoroughly. For over years, she has pooled several hundreds of artisans and built
dozens of workshops, which led to more than one thousand pieces of artworks. The scale and
achievement can be described beyond the peak of perfection. In order to preserve such utensils
appropriately and let them be viewed by people, and even for further reference and research,
she built the museum on theme of furniture. Her action is historically and all the visitors could
see how great contributions Dr. Chan, Laiwa has made to China, how she loves the civilization
of China, and how she develops and promotes the Chinese furniture art.
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Preface
by Mr. Zheng Xinmiao

Director of the Palace Museum
Vice Minister of Ministry of Culture of PRC

Just as there are many brilliantly shinning stars in the sky, so too there are many museums
of different sizes spreading‘ all over China. China Red Sandalwood Museum, with its
unique charm, is becoming more and more noticeable.

Red sandalwood is very precious. Furniture made from this wood is a national treasure.
Red sandalwood art is the cream of Chinese traditional arts and crafts. The China Red
Sandalwood Museum is the first and largest private theme museum in China.
Specializing in the collection, display, and research of classical red sandalwood furniture
and works of art, it fills a void in the field of Chinese galleries. The museum was
founded by Madam Chan. Although it has not been in existence a long time, it shows
great vigor and energy by using a non-traditional operating system and creative
exhibiting techniques. It is a museum with broad ideas and a focus on communication
with peers at home and abroad.

China Red Sandalwood Museum has assumed a mission to protect historical Chinese
heritage and a duty to enhance traditional culture. Chinese traditional craft reached its
culmination in the Ming and Qing Dynasties. Ming styled furniture also reached the
zenith of its development. Artisans also created masterpieces in Qing Dynasty by using
new craftsmanship techniques. The ability to craft furniture in Ming and Qing style is
a precious cultural heritage. By seeking the directions of experts, gathering several
hundred artisans together, building dozens of workshops and purchasing good timbers,
Madam Chan has been able to replicate furniture of the Ming and Qing Dynasties.
People are able to appreciate the superb carving skills as illustrated in the museum
exhibits. It is indeed a blessing that those traditional carving skills have been passed to
other generations and have not fallen into oblivion. Visitors coming to the Museum are
able to appreciate the charm of Chinese civilization. They can sense the ambition of
the Chinese nation to protect its historical cultural heritage. Similarly, when these
masterpieces are exhibited abroad, or presented to other museums, people from foreign
countries can have the same experience as those who are fortunate enough to visit the
China Red Sandalwood Museum itself.

Historically, furniture which was both practical and artistic was normally reserved for
imperial use. The Forbidden City served as the palace for emperors of the Ming and Qing
Dynasties. Precious wood from all over China was stored in the “Imperial House™ and at
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the “Manufacturing Department” in the Ming Dynasty. Well known artisans from both
north and south China were gathered together to produce furniture for imperial use. In
particular, lots of the furniture in Ming and Qing Dynasties collected by the Palace Museum
is representative for use in the imperial households. In addition there are several furniture
experts working in the Palace Museum. Because of a commonality of interest, the Palace
Museum and the China Red Sandalwood Museum have forged an indissoluble bond with
each other. Mr. Zhu Jianjin was employed by Madam Chan as her advisor to guide her
work. Madam Chan reproduced much of the furniture collected by the Palace Museum
and has also made architectural miniatures such as the Corner Tower, the Qian Qiu and
the Wan Chuan Pavilions in the Imperial Garden. Architects from the Palace Museum
also directed, with“utmost care, the construction of the grand China Red Sandalwood
Museum. The Palace Museum supported and helped the China Red Sandalwood Museum
in all aspects of its creation and development. Reciprocally and with great effort, the
China Red Sandalwood Museum brought the ancient heritage of the Palace Museum
back to life and facilitated the passing of Chinese culture to future generations.

The China Red Sandalwood Museum owes its flourishing prospects to the hard work of
Madam Chan. She loves traditional culture and red sandalwood art. She is multi-talented,
not only appreciating art, but also passing on and creating it so that it may be passed to
future generations. She has spent sums of her money and spared no pain on red sandalwood
art. At the same time, she was both persistent and content with here decisions. Madam
Chan does not regard her delicate collections as rare commodities or solely personal
treasures. Rather, she likes to share them with all of society. She wishes that many more
people would have the opportunity to appreciate them and that furniture craftsmanship
of the Ming and Qing Dynasties could be practiced by future generations. Her personal
hobby has been transformed into a mission of making contributions to Chinese culture.
The practice of making furniture has aroused in her a strong sense of historic responsibility
to develop Chinese tradition. In this climate of national pride, an enterprise and a culture
came together to give birth to the China Red Sandalwood Museum.

I can see the past and present of the China Red Sandalwood Museum from the book Li
Zhi Hua Tang. 1believe that curator Chan, through her customary assiduous work, shall

continue to write glorious chapters for her future.
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