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Unit 1 Art |

1. The style of the Western art has changed many times, while Chinese art has changed ;
less often. BHERREEHTERAEE, MARZTRAEHHEEN LB D,
(Reading: A SHORT HISTORY OF WESTERN PAINTING)
while B X Z# & B R “¥p, @, 227, ATRAFHEL, EHI @ £7,
B
(1) That region has plenty of natural resources while this one has none.
WX BRAREFE, XTHXH—SBEA.
while T# “& %K, ZE” #, ATHIFAEXBZLXF, Hld.
(2) While she is a likeable girl she can sometimes be extremely difficult to work with.
M ERRAN T RN L, HANREESBILE,
while T AE T “Heeee BB (KA, #lde:
(3) He was so tired that he fell asleep while reading the newspaper.

A, BEMKARESE T .

‘ while £ T A K T “Hoeooeeebf, foeees B, #lde.
| (4) They arrived while we were having dinner.
AT R fY B AR FRAT] IE AE R AR

2. There are so many different styles of Western art that it would be impossible to de-

scribe all of them in a short text. HAZANREMEH, EEEN—RBRXER

AR ITEEOMER,

(Reading: A SHORT HISTORY OF WESTERN PAINTING)
“so...that. .. (Jmtleseees VA B 0o oer )? Bl FERKRIEMNEG, TR FERREMNEG
BB L E A “such...that... (Gmbeeeee- VABLe++2)”, so that (PAE), so (Ff

vA), that (VA%) %, #lde.
« (1) It was so hot last night that I lay awake the whole night.

MERERIAT , REBBIIEAME.

(2) She worked very hard, that she became very rich in a short time.

HRE Y, RRREFEET .

(3) We all arrived in time, so that the meeting began on time.

R eEEn Bk, SRESVERTTE.

(4) It was such a cold day that there was no one in the street.

REAEHEL, UBHFLRAEMA.
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(5) He told me a lie, so I hate him a bit.
fxf M, B AR ST R A .
Z&: £ “sucht+H%#+ %% +that A§” &, such e L ATHEINHEH
many, much, few, little FEM, B A “so+ B A+ £+ that K &7,
)

(6) There were so many people in the room that we could not get in.
BFEREERLZAN, BRIMFAH#E.

3. During the Middle Ages, the main aim of painteré was to represent religious themes,

EHHE, BEXNIECESRBEHHETTRIH X,

:(Reading: A SHORT HISTORY OF WESTERN PAINTING)
AOFPHRRRXEGTHARE, FRXMABLERREABROITH, LELE
REITH  Hldw . |

(1) The most important thing is to save lives.
REERNFEENMm.

(2) Our plan is to finish the work next week.
BT RIRET B RX TS .
(3) The only thing I can do is to leave.
WA R BT, ;
4. In the Renaissance, new ideas and values took the place of those that were held in the
Middle Ages. EXZE XM, MHBBMMERNR 7T hitt L BB MNER,
(Reading: A SHORT HISTORY OF WESTERN PAINTING)
take the place of &% “B&K, BRK”, #lde.
(1) Electric trains have now taken the place of steam ones.
BRKEACBRTERAE.
take the place of a person #8 % F take a person’s place, & # RE/BHEAY,
B 4o
(2) No one could take the place of her mother. (= No one could take her mother’s

place. )
LA NS REAEE,
take place & & “ (ZEHUNREZHE) X4, $477, Hlio.
(3) The next meeting will take place on Thursday.
FTREVOKTE BB m21T,
(4) Great changes have taken place in my hometown.
BHWHRERETER,

5. During the Renaissance oil paints were also developed, which made colours look richer
and deeper. EXZE XM, HEHLBITRR, CESAYFTLEZEEE, &
Rilo (Reading: A SHORT HISTORY OF WESTERN PAINTING)
BB R ERA R EERE P, % AR which £ % M4 6 235, Hlde.

(1) The boy often makes trouble in class, which makes/ti\e/te:Zher very angry.

RABEUFERE RN, XEBMWRES., CERRAEMNE PR Y52




iy BB, which AEER as RF)
LEMIREZBENGHARELTHR—%, ARTFIEAN, LARAXAKRA
which 3] §, #l4e.

(2) He went abroad, which was unexpected. fitHiE 7T , ﬁﬁki@@]ﬁ% :

(3) He is often drunk, which is really a bad habit. %% "&EF, X RENRIB’. ‘

6. Among the painters who broke away from the traditional style of painting were the im- :
pressionists who lived and worked in Paris, ZEBERWELEEMNERD, FERE
MIEEZERRNONRKRRER,

(Reading: A SHORT HISTORY OF WESTERN PAINTING)
Ea A ELM, & F B R impressionists, % & FRAFEANFEBEFE, AT
BT, BEEABIELMN, XK TFRERF R be, stand, sit, lie, hang
FATRENGHE., Hlde:
(1) Under the tree sat an old man who I haven’t seen.
WTARE LRI KRLHEAN.
(2) In the middle of our. school stands a tall building.
FERNFERB PRI E—ERE,

7. At the time they were created, the impressionists’ paintings were controversial but to-
day they are accepted as the beginning of what we now call “modern art”. 7 E) & iRk {E
RNNRNY, TNREEESNUN, BRNSCHER, HAREMEN “ARZ
AR” WH8ETo (Reading: ASHORT HISTORY OF WESTERN PAINTING)
M 4] what we now call “modern art” 44~ of #9 K&, XA LM AN [ E£EN
6] o Bl

(1) 1 think I can trust you, especially after what my son has told me.

RAERTUEER, FHRAERILFREEA THILLE.
(2) He was displeased by what had occurred that day.
ftb %t AR K & A 1 FAF BB AR

(3) She always thinks of how she can do more for the society.
fh 2 % R AN Ak & Z AR TR .
“accept...as...” ®H “BL/BMeeeeer HeHgoveees” s Bldm,

(4) Mary finally accepted Bruce as her life-long companion.

HATEZAELIENBRLSEE.
(5) He was accepted as a member of the tennis club.
fib B B 0 BRI AR TR — B & B o
8. Many art lovers consider this to be the best small art gallery in New York. WEBERE

- HV LHUN

1FE AN X R AHRIFH— KPR ERKEIIE,
eading: THE BEST OF MANHATTAN’S ART GALLERIES)

consider 4 “iAA” Mo, THREAASKERREAG, Flde.
(1) I consider him to be a clever man. .
RiAFfth & —EBBAA .
125755.7’].1’1 xi#zi:t
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I consider him clever.
I consider him to be clever.
I consider him a clever man.
I consider that he is a clever man.
consider £ “# &” Mo, BE @M EEMA ving Ry & BKE ., 28877 F0
FREX. #lda:
(2) We must consider trying it.
RN LAHEBIR—T .
(3) We must consider how to try it.

RATLAH AR —iK

A iC filfi 43
1. aimvi. & v @A, (AR FE) BH; o Bix, BH, BE
be aimed at &4 “B &R, §A&”, #lde.
(1) These measures are aimed at preventing violent crime.
XS 5 7E BT LR SRR
aim (sth) at sb/sth &% “m---- BMEXA/ X8, #ld=.
(2) The hunter aimed his gun at a lion.
B N AR Bl o — 3K F .
aim at sth / doing sth h “J1sREB3]. MBIFEHE”, #Hm.
(3) They are aiming at training everybody by the end of this year.
AT F7 SR AE G SR 65 A BB AR B 851
aim L FREAT “BiF, BH”, #lie.
(4) His aim is to become a professional player.
ftb i B b5 2 RN — 2 B2 3h B .
# %k 4235 take aim (at) (BS/E); achieve one’s aim (X 2| £ A% B #); miss
one’s aim (Ir R P B 47, . .
2. symbol n. RIE (5 of EMH), HE (SforEM)
(1) The dove is a symbol of peace.
TR ATV HRIE .
(2) “0” is the symbol for zero.
“0” BRENMFS.
3. value n. MH{E, MEM; . fHH, FH, EM
value #f “Hrfi, EZH” MEARTHELH, Flie;
(1) These data will be of great value to us in our research.
XS EE X AT B 5T LA RSB .
value F “RBM1E, THNE, K" B ATHLIA, #lde.
(2) The market value of the steel rose sharply last week.
b E AW T 5 A% SRR

(3) Does this book give you a good value for your money? .




XA SRR B H BT E S ?
value A &H “BH, EAR, FH7. Bl
(4) We’d better value the friendship between us.
AT 24 180 b ) ) A AL
(5) The car is valued at ten thousand US dollars.
X EMM A —TRTT.
4. focus vi. & vt. (ERE, FEEH
focus (attention) on &# “EHMNEzE, FFEEAT”. #ld.
(1) The recent wave of bombings has focused public attention on the region.
B —EBNBREREARNERNE PR TR HEK.
(2) We must focus (our attention) on urgent problem.
ROBALERNEPERIRE L.
focus sth on &% “g-eeee RET”, #lde:
(3) 1 focused the camera on her.
8 FR A AL A 48 0 HE It
5. convince vt. {EW{E, EER :
convince sb &4 “EEXALZIR”. B4
(1) Her arguments didn’t convince me.
1 38 A BE DR R
convince sb 7T 4 that A &) , #l4e.
(2) I managed to convince them that the story was true.
AR R A .
convince sb of sth 2 B 2 &8, &4 “LXAMEEF". #ld.
(3) We finally convinced them of our innocence.
BATA FibbATAGRINIREZN .
convince sb to do sth &L R B £ %8, &H “WREAMEF”, #ildw.
(4) T’ve been trying to convince him to go with me.
R—HRERRMBR—-EE.
6. a great deal X &
agreatdeal &4 “k ¥, # 37, TEBRRAIAEHEA, A6 LEAZWN.
Bl d
(1) He ate a great deal.
s TR Z
(2) He is a great deal better.
i £ T .
(3) He ran a great deal faster than I.
o L RIRE T .
a great deal of &7 “XF8), #238)”, BHATHLH, Hldo:
(4) A great deal of money was spend on the project.

ATEET KRR,

c
2
E
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(5) A great deal of their work is unpaid.
AR 2 TAE#R R WA R
7. scores of ¥ %, K&
score 4f “=+” Mu, 35X T—HEFERA, ANARALEHBX., #ld.
(1) Three score (of) eggs were in the basket.
BFEA 60 1ME.
scores of (=a large number of) fE “FEH, KB Fof, BHAIBRLRANE
BopK. Him.
(2) 1 have heard that scores of times.
XUFERCEVTLREET .
score ¥ “1F 47 Mur, BT, X T L3E, Bl
(3) We scored five points.
RI1BT 54
(4) The score was 9 to 2.
AR 9 2.
8. tip R, WA, MR, B, 2&, Y
(1) Use the tip of the brush to paint the lines.
P RGR ALK .
(2) Did you leave a 10% tip?
BT 10 %K /N T 52
(3) He gave me some useful tips on how to take good pictures.

B A, s TR LA ANEN.

EEIE,

AR ZAR XA

B GEASEYD
RE, EEBNIEFT
ekl

THE

- HRERZAZR
- ERAMERSE
. BRET
WK, BF

- EH—TTE
YN




I. BEAF.

1. This practice is generally accepted as a clever way to save face.

2. They’ve taken a series of steps aimed at reducing road accidents.

3. What she said convinced me that I was mistaken.

4. Tt is difficult to predict what the long-term effects of the accident will be.

5. His research has been of little practical value.

. Uik,
( ) 1. She was always speaking highly of her role in the play, , of course, made
the others unhappy.
A. who B. which C. this D. what
( )i 2. is a fact that English is being accepted as an international language.
A. There B. This . C. That D. It
( ) 3. The modern city has appeared in was a deserted land ten years ago.
A. which B. what C. that D. where
( ) 4. On the floor a man killed in the fire.
A. lie B. lay C. laid D. lying
( ) 5. George has difficulty in swimming across the lake, but he finally succeeded on his
fourth
A. attempt B. progress C. display D. trial
( ) 6. More than two hundred years ago the United States  from the British Em-
pire and became an independent country.
A. got off B. pulled down C. broke away D. dropped off
( ) 7. He said that he goes home to see his parents
A. every other week B. every two weeks
C. every second week D. A, BorC
( ) 8. Computers can’t completely humans.
A. instead B. instead of
C. take place D. take the place of
( ) 9. He drank , which made him uncomfortable.
A. a great deal ©  B. a great deal of
C. plenty of - D. much too
( ) 10. She went to the bookstore and bought §
A. score books B. scores books

C. score of book D. scores of books

ceeees UV LHUN

cus
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 IBEHE
E#IIES (Subjunctive Mood) (1)

BAESKRAEEANER, B, BRI, TARRENELENEL, B

MESEL B EDANRRERRER. UTHEBIGESIES MR HE.

—. BELESHATEERIENG

L RFEREGFRAARGBEN, F4KRERG PHIBEDE AT EX (be tyit
XM were), £ P #FEH#EMA “would/should/could/might + 3 3 & # 7.
) dw
If T were you, I should study English.

If he had time, he would attend the meeting.

2. AFE XM FRMRGBEN, FHRERNG PHIBEHITR “had+ it £ &
8”7, £ & ¥ 4518 4% 35 # B “would/should/could/might + have + it * £ 337,
) dw
If you had taken my advice, you wouldn’t have failed in the examination.

3. RATER AN FEMRMBMEN, FHREAGP LY AGREDAYL “Rvh
AEAFLEMEGBE” iR EHAHER, REEFHREANG TR “were to/
should+ 31 #& B 7, #l4e.

If you were to come tomorrow, we would have the meeting.

If it were to rain tomorrow, the meeting would be put off.
4 AEORTARBZRTHHBX
(1) FHRENE P L% if, B “were/had/should+ £iE” HX ., #l4e.

Were I in school again, I would work harder.

Had you been here earlier, you would have seen him.
Should there be a meeting tomorrow, I would come.
PBEEMEHKRERG T, Bt BEABXG G RERDEAG5H%H X,
o AT AL,
Were it not for the expense, I would go to Italy.
2R3

- Weren’t it for the expense, I would go to Italy.

(2) ARARERERMARBERG, Hlde.

Without air, there would be no living things.
But for your help, I couldn’t have done it.

Z. BRIESATRIEMNA
“wish+£#EKE” AFTREERAGRE, RETEH “THee ? [Geveces 37
T? “HPERAE e e JTTY ” 2
ATRAERRKERGRE, AOWBEHAATEX; ATFTHRAREZAYE
Z, B “would/could+#HEARM”; FTFLEFREEAHGELZ, A “had+it x
2#” K “could/would+have+it £ 4387, #]4w=.

I wish it were spring all the year round.




I wish you could go with us. 5
We wish we had arrived there two hours earlier. ;
BTRIE, :
( ) 1. Ifit _ for the heavy rain, we  the Wuyi Mountains yesterday.
A. were not; could have climbed " B. were not; could climb
C. had not been; could have climbed D. had not been; could climb
( ) 2. If you  here tomorrow, we would hold a meeting to discuss this question. -
A. are ~ B. should be C. are to be D. had been
( ) 3. If she  aman, she  go to the front instead of her old father. :
A. is; would , B. were; will C. were; would D. was; will :
( ) 4. What do you think would happen if there  no light during the day?
A. were B. would be C. will be D. is
( ) 5. If you  to the moon next Friday, we would follow you there.
A. are to fly B. would fly - C. should fly D. will fly
( ) 6. Had I got to the airport earlier, I  you.
A. might not miss to see B. would not have missed to see
C. should not missed seeing D. would not have missed seeing
( ) 7. If my lawyer  here last Saturday, he ~ me from doing so foolishly. :
A. had been; would have kept B. had been; would keep
C. were; would keep D. were; would have kept
( ) 8. —You should have gone to the cinema with us yesterday. The film was very
good. 9
—Iwishl  yesterday off. 1’d have gone with you. |
A. have had B. had C. have D. had had
( ) 9. —Jack’s been ill for several weeks.
—I know. I wish see a doctor.
A. he should B. he can C. he might D. he could
( ) 10. —Are you going to the ball tonight?
—It’s too late now. How I wish about it earlier.
A. I’ll know B. I’ve known C. I know D. I’d known
( ) 11. You didn’t accept my help. If we it together, you  so tired.
A. did; didn’t get B. do; wouldn’t get
C. were doing; wouldn’t get D. had done; wouldn’t have got
( ) 12.  for the free tickets, I would not have gone to the films so often.
A. If it is not B. Were it not
C. Had it not been D. If they were not
( ) 13. Without the air to hold some of the sun’s heat, the earth at night yifoo

cold for us to live.
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A. would be freezing cold B. would be freezing coldly

C. would be frozen cold D. can freeze coldly
( ) 14. I didn’t see Mr. White at the meeting. If he , he would have given a lec-
ture.
A. has come B. did come C. came D. had come
( ) 15. But for electricity, human life so easy today.
A. isn’t . B. will not be
C. would not have been D. would not be

whES

I. WEH P6RE, AKTIEAME (T) B (Fo

) 1. Gao Yan, Susan and John agree at the beginning which galleries they will visit.
) 2. The Metropolitan Museum is a very big museum but not crowded.

) 3. Susan doesn’t agree with John because she doesn’t prefer modern art.

) 4. They are going to spend two days visiting some art galleries.

b e TR e O YRS o S

) 5. Whitney Museum is not far from Guggenheim Museum. -

II. T Workbook P41 &, E& T%l@E,

1. Where did this conversation take place?

2. What’s the relationship between the three speakers?

3. Did they find it easy to decide on the present or not?

4. All three students arrived at the same time, didn’t they?

5. What present do you think Mr. Huang will receive from his students?

Il. W7 Workbook P44 R%&, AR ER, 82—,

When Buddhism came to China in the first century AD, architecture, (1)
and painting began to have religious (2) . This cave painting is from the Caves of
Thousands Buddhas near Dunhuang, Gansu. As you can see, artists at this time had devel-
oped a very organized (3) of drawing, which (4) on the use of
brush stokes. 3

By the time of Tang Dynasty, from about 960 to 1279 AD, the (5) style of
painting we recognize today (6) well (7) . Humans, (8)
and scenes of palace life were popular for painting at this time, as you can see in the I picture
painted about 650 AD by Yan Liben.

During the Yuan Dynasty, human figures and pictures of still life became popular.

This painting by Zhao Mengfu is (9) of that period. As you see, these art-
ists did not try to paint (10) realistically. Instead, they changed the real scenery




to stress one part of the scenery. They did this to show their feelings, thoughts and hopes in

their paintings.

. B

1. The owner of the cinema needed to make a lot of improvements and employed more

people to keep it running,  meant spending tens of thousands of pounds.
(2006 £ HILIHH) :
A. who B. that C. as D. which -

(F#47] % D. WESEFRHEEEENG . A FEREM, WY hed 5,
BRMEEN EAMNE. who RIEAN, RAHHEY; that REE5| FIEBRH M EEM
Al as REBEESHBESFHEBRFENES P EE,; which FEER, 519ER
il v E A, FFENE EIE. '

2. A modern city has been set up in was a wasteland ten years ago. (2004 4E &
EREBE)
A. what B. which C. that D. where

[VF#] & A, ZEEEZFEENT . ARE: EHEMORA L E@ET — &
BRAET. EBTFHRONE n BHRE—IPEBENG, BES, NEdsdEiE,
WE A what, M what 4§24 F the place that/which,

3. I do every single bit of housework my husband Bob just does the dishes now
and then. (2004 £ H %2 EE)
A. since B. while : C. when D. as
[F#7] & B, while fE “Mi, AIR” %, Fmxtth, RIFFER.

4. In the dark forest , some large enough to hold several English towns. (2005
EB/ELTH)
A. stand many lakes B. lie many lakes
C. many lakes lie D. many lakes stand

(4] % B, AEE AR, TR &N 7%1ER here, there, in, out, up,
down, away, back, now, then ¥@IF K EM EH, #FEBERLWH, AFEHLE
B, EXNFEEREE . lake B lie #f/, A5 stand #EHE, #k B,

5. How I wish every family a large house with a beautiful garden! (2002 4E &
Z2&EHB)
A. has B. had C. will have D. had had

[¥#] & B, wish GEEBENG, KA SREFLHRGEEN, =iENGHE
BREA- B RN A8 REAHBGDREME LA BTG5 1K 55T |

1. The Middle Ages (5th—15th AD)
From the end of the Roman Empire to the 5th century, church leaders such as bishops

and archbishops sat in the king’s council and played leading roles in the government. The

,
2
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ruling power in those days had artists paint to show love and respect for God. Thus religion
is the main theme of art in this period.

2. The Renaissance (15th—16th AD)

The term Renaissance means “rebirth”, which describes the radical and comprehensive
changes that took place in European culture during the 15th and 16th centuries, in which civ-
ilizations of ancient Greek and Rome were again valued. New ideas such as humanism was
valued a lot.

3. Impressionism (late 19th to early 20th century)

The Industrial Revolution brought great changes. Many people moved from the country
to the new cities.. There were many new inventions and many social changes.

The development of new technology also led to new revolutionary treatment of colour
and light, sunlight and dappled water, which is called Impressionism.

4. Modern art (20th century to today) ‘

The art in the 20th century is full of diversity. Some are abstract, some are so realistic

that they look like photographs. It has also many new forms of art, 3D, performance

art, €ects
5. The Chinese art
Landscape X 5% H Water colour 7K ¥ iH| Oil painting JHj H
Figure drawing A% Fresco painting B [ v Chinese painting [ H
Wood cut AZ|H Portrait painting ¥ {4 H pottery [ Z;
sketch 5 imitating I 5

V. =E

[ REEFSSNERTRANMROER,

1. A pimple (FHR) isas of youth.

2. I’ve had p of this house for ten years.

3. This dictionary is of great v to students.

4. Her b_ in God is very firm.

5. Can you p what will happen in the future?

6. We (#4R) him to go there by car.

7. He looked (#F8) in his old fashioned suit.

8. This is a (FIRFIHE) issue.

9. There will be an (JBY) of Impressionists.

10. I gave her a (#75) on removing ink from clothing.
I. AfE#k,

1. She is a lovely girl. They all like to play with her.

She is _ they all like to

play with her.

2. You had better give up smoking.




