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Last night we enjoyed each other's conversation and
company.

This morning, we are separated by death.

Mr. Yu Zhongyun was like an older brother to me. Over

WO years

ago, his life was cut short. His passing was so

unexpected and sudden that his friends and family still find
it hard to

CpL.

I met my friend Yu Zhongyun in the T980' at the Huating
Buddhist Temple in the Western Hills of Kunming. Aside
from being friendly. affable. and a good conversationalist,
his familiarity with the history of Chinese traditional
art, and keen knowledge of the images of the buddha and
Bodhisattvas were admirable. Over the next twenty years. |
would consult him constantly. Our common interests bridged

the gap in our ages.

The fifth child of an ordinary family. Yu Zhong

fun was
born in Kunming City, Yunnan Province in 1947, Even as
4 child. Yu Zhongyun read intensely, had a strong memory.
and was drawn to Chinese painting and the history behind
it. He became skilled in drawing people, birds and flowers
using the Baimiao'" technique. Aside from these talents.,
Yu Zhongyun was deeply interested in traditional folk
arts and crafts, and so he delved into the study of ancient
Ching
engravings, Yu Zhong;

painting and coins, Buddhist images. pottery, and

un centered on works of Yunnan folk
engraving made during the Ming and Qing dynasties that
portrayed Buddhist and Daoist themies. In addition, he had an
eye for silver jewelry, paper-cuts and embroidery of various
Yunnan ethnic groups. After vears of collecting silver
jewelry of the Ming and Qing dynasties. he donated 294

picces of his private collection to the Yunnan Art Museum
The donation included hairpins, bracelets, earrings, buttons,
and lockets each portraying unique ethnic designs. Yu
was the first person to donate a comprehensive collection
made by minority peaples to the government since China

adopted the open-reform policy. This collection continues

to be hugely henefic
minority customs, culture and folk arts. In 2001 Mr. Yu

il for the study of ancient and modern

Zhongyun carefully selected 400 unique woodeuts and prints
with known time and place of creation from his collection of
over thirty vears, and put theni into a book entitled Selected
Works of Buddhist Ming and Qing Dynasty Original
Engravement Rubbings. which was published by Yunnan
Fine Arts Publising House. The book's selection of rubbings
reflected the level of skill and technique of engraving and the
abundant cultural content and character of Yunnan woodeuts
from those periods. The book brought 1o light Yunnan's
mysterious inside stories. and its hidden depth. illing a void
in Yunnan studies.

In the early 1990°. Yu Zhongyun was forced to leave

his work of decoration and design, Feeling severe living
pressures he remained calm and fearless, saying good-

aurels. Class is

naturedly, "F'm wearing the art teacher's
over. My title is nothing worth boasting about, and 1 will

walk from the narrow spaces to the wide spaces o fice life's

difficulties. I've alr

life.

1y been through forty hard years of

Sweep the dust from your heart through tranguil

retrospection of yourself and gradually attain the truth; this
I speak from my heart. Let purity and kindness return to
the world, make this ordinary eurth sacred. What is there to

fear?”




After leaving his job. Yu Zhongyun continued to deeply

believe in and follow Buddhism. He pursued a correct and

«deep understanding of the jon. Yu Zhongyun threw

his efforts into the study and painting of Buddhist images.
especially those of the hodhisattvas and the Devas. the
protectors of the Dharma. His study and belief was so

intense that one could say he thought about it in his sleep and

tined the essence of religious images there in his dreams.

Yu Zhongyun used black ink in his paintings, though his

paintings were
thick and thin. light and heavy. fast and slow were all

from lucking color and content. Strokes

porttayed in his puintings. His technigue was not only fuent
and halanced. but it also captured the graceful spirit and
delicate mood of the images of the Buddha and bodhisattvas.
His paintings induce o kind of respectful solemnity. They
are never over-adorned and yet remain stunning in their
. The

Bodhisatvas Discussing the Dharma and Twenty-Four the

simplicity. This is especially evident in his painting

Devas. Inspired by religion. Yu Zhongyun also perfomed

many "meritorious acts"*, and continued to pursue |

passion,

Dong Xin. one of the most famous Qing Dynuasty painters,
speaks about his painting routine in his hook Introduction
"I discard all m

w0 Dong Xin's Buddhist Paintings: fanciful

ivery dawn after

notions and practice Buddhism everyday.

I wash my hands and light the incense, l hegin 1o paint.” It

is in this way that Yu Zhongyun composed his Buddhist

images,

Historically. of all the Chinese Buddhist and Daoist
puintings, the images of Avalokitesh vara!” are the most

heings

worshipped by the people. This is becaus¢ mor

siffer all kinds of anguish, When they call her name with

great concentration, Avalokiteshvara immediately appears in
one of forms and saves them from calamities. This merciful

soddess became the embodiment of Buddhist truth, goodness

and beauty. The infinite compassion of Avalokiteshvara

along with her countless good works took root in the hearts

of the Chinese peaple.

The great painters of Buddhist iconography. 10 name a few,
are Wu Daozi (Tang Dynasty). Li Gongteng (Song Dynasty).
and Zhao Menghu (Yuan Dynasty). The great painters ol
the treasured Guanyin are Ding
Hongshou, Shi Tao, Jin Nong, and Hua Yan. All of these

Yunpeng, Wen Jia, Chen

painters followed the purifying ritual of lighting incense and
washing their hands in order (o paint successfully. Bach of

their h

arts was filled with piety. painting as if it was a kind

jous deed. Yu Zhorgyun followed in their path by

of relig

also painting images of Guanyi

Painting the appearances of the Buddha and bodhisattvas is
easy: grasping the compassionate spirit of the Buddha and
hodhisattvas is another story. In order to understand their

innate nature. one must have wisdom and be willing to help

others. Only then will one become enlightened and fully

rasp the spitit of the Buddha. Take. for example., a painting

of Vajra, the Buddha's warrior attendants with Turious eyes.
For those who sce the image's piercing eyes. a high and
lofty respect will form in their heart. Accurately conveying
the Buddha is very dilficult. but even more difficult is
using the Baimiao technigue 1o show his timeless di

Buddhist monk Dao Hua believed that the two most di

depictions to accurately convey were the Buddha smiling

and the Buddha in tranquility. If the former is not portrayed




accurately. the Buddha will appear conceited, while if the
depiction of the Buddha in tranquility is wrong. he will
appear to be nothing more than an empty shell. a corpse.
How can people who see these kinds of paintings leave with
respect in their heart for the Buddha? How will they resist
temptation and be satisfied with simplicity after they have
seen a conceited Buddha? Reaching tranquility is way to
acquire inner calm, This calm is the first step to reaching
the highest stage of enlightenment. Yu's inner calm and
closeness to enlightenment gave him the ability to paint the
Buddha and the bodhisattvas accurately. He captured in the
gods' hearts the essence of having no desires or cares and

painted them as blissfully weightless, timeless and classic,

unadorned yet elegant and dignified. He also depicted their
naturally majestic and solemn expressions. so that even
experts in Buddhist painting and Buddhist monks would not
be able to help but feel praise for the images. These images
created an unbreakable bond between the viewer and his

religion.

Zhongyun's deeds wre portrayed in a poem:
“In our three live

conysisting of past, present and fuiure we
remain mortal. He is considered and remembered by monks.
A goad man of merit and devorion can, like the lotus,
emerge, and from the dark depths bloom.”

For ten years, Yu Zhongyun pursued his passion but, unlike
many, he did not strive for fame and fortune. Lao-tzu

once said, "If one does not compete with others. only then
will others not compete with him." This is true of Mr. Yu
Zhongyun.

T will always carry with me deep respeet and admiration for

my friend. To conclude this preface, I have composed a poem
for my dear [riend Yu Zhongy un:

ifty springs and antumnys of devoredly sweeping the dust

from vour heart.
OFf all vour suffering: you have molded your soul. whieh
still remains in the strokes of your paintings, the most

precious things you could give to the world.

Xiao Guizhong
Spring of 2008

1) Baimiao piainting i line Urawing in the teluditional ink and brush style
12] Religious works.

131 Buddhiist godddess of merey also known s Avislokitesvers
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Manjusri. the Bodhisattya of Wisdom

dra, the Bodhisattva of Universal By
Avalokiteshvara
Avalokiteshvara
Avalokiteshvara

Avalokiteshvara

Avalokiteshvara
Avalokitestvar
Avalokiteshvara
Avalokireshvar in White
Avalokiteshvir
Auspicious Avalokiteshyar
Avalokiteshvars
Avalokiteshvary
Avalokiteshvara

Chintamani Avalokiteshvara with Mani

Avalokiteshvara Providing for the Needs and Comfort of a Monk

Avalokiteshvara
Avalokiteshvar

Avalokiteshvara Reliesing Worrics
Avalokiteshvara

Avalokiteshvara with a Talismanic Wheel
Avalokiteshvaru Grasping Lotus
Avalokiteshiira

Avilol
Avalokiteshvara
Avalakite
Aty Tara. the Mother Sage
Manjusti, the Bodhisditya of Wisdom
Samantabhadra, the

shvara

vara

of Universal B

All-S
Vajraketu Bodhisativa

Maitreya, the Buddha of the Future
Bodhisattva Free from Evil and Defilement

Bodhisattva

Bodhisattva
Bodhisativa
Bodhisativa Extern
Life

Bodhisativa

Bodhisattva Who is Perfectly Enlightencd

Kshitigarbhia, Worsh of the Farih
Arva Tara, the Mother Sage
Chintamani Avalokiteshvara with a Nector Vessel

Avalokiteshvars

Chintamani Avalokiteshvars with a Talismanic Wheel
Avalokiteshyary

Chintamani Avalokiteshvara with Nectar Pills
Avitlokiteshvara

Marichi, the Goddess against All Violence and Perl

Avalokiteshvara
Avalokiteshvirg,
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Avalokiteshvira

Avalokiteshvara in White
Avalokiteshvar

Avalokiteshvar in White
Avalokiteshyira

Kshitigarbha, Womb of the Earth

Picture of the Twenty-four Devas
Mahabrahma

Shakra-devanam Indra. Sovereign Shukra

Deva-Aryy

Vaishravana, the Guardiun King of the North and the Buddhist

God of Wealth

Dhritarashtra. the Guardian King of the East
Virudhaka, the Guardian King of the South
Virupiksha, the Guardian Kitig of the West
Guhyasamajs

Kinnara

Maheshvara, the Great Sovereign Ruler
Panchika

Sarasvati. Goddess of Speech and Leaming
Muhalukshmi Deve

Skanda, the Temple Guardian

The Great Emperor Ziwei of the North Pole
the €
Hariti

Marichi, the Goddess against All Violence and Peril

rdinn-goddess of the Bodhi-tree

Surya, the Sun-Ruler

Cardre

Emperar of the Eastem Peak. Mt Taishats
Varuny

Yamaraja

Prithivi, the Earth-goddess

Bodhidharma Leaving
Athat in Meditation

Athut, the Foe-destroyer
Bodhidharma

Arhat, the Foe-destroyer
Arhat, the Foe-destroyer
Arl

Arhiat, the Foe-destroyer

a, the Foe-destroyer

Arhat, the Foe-destroyer
Ahal. the Foe-destroyer
Ashat. the Fo
Arhat, the Fo

diestroyer

destroyer
Arhat, the Foe-destroyer
Arhitt, the Foe-destroyer
Athat, the Foe-destroyes
Athat. the Foeadestroyer
Arhat, the Foe:

desuoyer

Athat, the Foe-destroyer

Foldout  Bodhisattvis Discussing the Dharmi
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