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Live peacefully

11th year of Yongping in East Han dynasty (68AD),built the back wall of the ancestral temple.It was unearthed in Xili village, Taoyuan
town ,Feicheng county at the beginning of the Republic of China and was set in the wall by the villagers ,which was discovered and
saved by the local department of cultural relics in 1982.

Polishing and carve-in skill is used in this picture.The picture is divided into different parts,and each part has respective topic,which is
the characteristic of early stone-carved pictures in Han dynasty in Shandong.

The picture consists of three parts: the middle part is the biggest,the upper side on the left is Fu Xi(one of the legendary Chinese
ancestors) facing the right side with Gui,a magic instrument,in hand.In front of him is a watchtower ,on the top of which stands a bird.
Words can be seen on the body of the tower which say:lunar Jan 27 the 11th year of Yongping.On the lower left of the watchtower is a
man bending over facing the right side with a shield in hand,behind which is the upper part of a horse.On the right side is the remains
of a three-storeyed building,on top of which are two birds,one standing,another flying and a man with Bi, a special tool for catching birds.
Seated in the middle of each storey is a person.Inscriptions can be found on the right side of the two persons in the two upper storeys
but they are too ambiguous to read.On the lower left of the building,a cart is being driven to the right. The upper part is a picture of battle
field.The man on the right is shooting an arrow to the left,the two men on the left to the right,and the man in the middle is attacking the
man on the ground with a sword.For the picture on the lower part,on the left side are two monkeys climing a tree,on the right is a man
standing beside an umbrella,under which is a man standing to the right,in front of which stands a cupped-hand man .









The old

Died away

Ever began here and ended here
Shabby walls saw the lost lives

Running water goes beyond time and space

The young

Died away

Ever began here and ended here
Nothing can be heard

But the song of the stream
Giggling, giggling

That is the sound of flying time

The sound
Is 50 clear just because of the quietness and peace

It can be called the echo of quietness as well

Spacious river valley
Remote and ambiguous mountain range
Solemn and quiet forest

Lush and green weeds

And a few tiny figures of humanbeings

White clouds decorated the blue sky

Making it more magnificent
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Preface

As is often the case, an album of photographs is either creative work of the photographer concentrating on a
special topic, or a long-time accumulation of one's classical works. Nevertheless, mine about the age-old villages in
Shandong province and western suburbs of Beijing was inspired by chance discoveries and profound reflections.

Around the Spring Festival, I went unintentionally to Dasi village, Xintai county in Shandong province, a small,
plain and simple village at the foot of the Taishan Mountain. In the village, I found light grey and white stone
walls, and old archways topped with thatches. The villagers walked in a leisurely manner together with dogs and
cats on the alley-ways paved with stone-slabs. All these made me feel that I had walked into the pastoral poems of '
Tao Yuanming , a famous Chinese ancient poet. Each front door was festooned with bright-coloured couplets,
pictures of door-gods and gate decorations to celebrate the festival. Children set off fire crackers and played hide-
and- seek to their hearts’ content. An old lady of eighty-three turned the millstone heartily with the help of her

lovely grandson. All these pretty pictures and moving moments melted into the simple and plain appearance of
the whole village, which, together with the tranquil atmosphere, the strong flavour of the festival and the unso—
phisticated feelings of kinship, made both the visitor's bodies and souls intoxicated. When we prepared to take ~
picture of an aged villager, he insisted that we photograph his father, who had never had a single picture of himself
before. The kindness and true feelings inadvertently exposed by his deed deeply attracted and moved all of us.

That recalled the deep memory of my adolescence spent in the countryside and stirred up my inquiry that how
the folk architecture and its embedded folk custom, whether in the past, present or future, could play their role
in humanistic value and historic functions. It also stirred up my further reflections on the differences and sameness,




coexistence and intersection between western and eastern cultures.

Therefore, in my spare time, I began to pay attention to the countryside around me in Shandong province. For
example, Zhoucheng, a town of thousand-year-old history and titled as No. 1 Scholar Mansion in Dongping County,
Tai'an district, and Zhu Jiayu, the former County Committee locus in Zhanggiu county, Jinan district. When T
went to Beijing on errands, I spent my free time in visiting areas alongside Yongding River in Mentougou District,
such as Cuan Dixia, Lingshui, Wei Zishui, Lijia Village, Yan Jiatai, Tianzhuang, Sangyu, Huang Tutai,etc.. It is said
that these villages had come into being ever since Ming (1368AD-1644AD) and Qing (1644AD- 1911AD) dynasties
when people forced to defend the frontier emigrated from Shanxi province and resided there. From these, I
discovered a new world—the ancient residence should be the objective carrier in conserving national traditions
and their particularities, a real reflection of the unchangeableness of manners and morals of the time, while cul-
tural traditions should be the "roots" of the survival and development of a nation. Due to this discovery, I began
to uncover this rich spiritual ore. Instead of words, I chose to use photography; a real, simple and lively way more
acceptable to people, to record, exhibit, and express the national spirit. Hence came my photograph album.
Wherever there are humanbeings, there are folk architecture, which has accompanied mankind through ages and
provided material conditions for people's lives. The architecture in each area is a combination of a lot of factors,
such as the local environment, politics, economy and humanism. Therefore they form their own characteristics
and styles, and bear the particular local historic traditions and cultural customs. As I approached the ancient
towns and villages scattered here and there in northern China, I found many encircled ancient cities of different
sizes, and smelt the mellow fragrance of rural atmosphere. The simple but massive archways and the rammered
stone houses, though dilapidated by time, stood there perversely and opposed time silently, which gave you a clear
feeling that they were completely different from their elegant , vacant and enchanting counterparts in south
China. Former residences in Beijing and Shandong province have neither the grandiosity and magnificence of

palaces and fanes, nor the random and voluntariness of the bell-tents, the Mongolian yurts and the cave-houses in




