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FOREWORD

C ollecting something rare, if initiated by those col-
lectors who are enthralled by a certain sort of hi-
toric relics or remains, and as a result, who will set
their hearts on the search and collection, is a kind of
enjoy-oneself activity imbued with cultural taste. Such
collectors are simply content with the “sense of posses-
sion”, yet with very little commercial orientation. Of
late years, however, there have appeared some collec-
tors who are very much profit-conscious in their collect-
ing practice. They hoard up their rare stuff in wait for
sale at an exorbitant price. Thus the collecting on their
part is not so much cultural as profit-seeking. Li Diao-
yuan, a renowned gifted scholar in the Qing Dynasty,
kept a life-long hobby of collecting books of different
editions. With this hobby never changed through the
whole span of his life, he managed to have his “Library
of Ten Thousand Volumes™ built at last. Books were
indispensable to his life as a bibliomania’s. One day,
his “Library of Ten Thousand Volumes” was engulfed
in a big fire. He cried his heart out, “Better to bum
me up! What good is it for me alone to survive the
fire?”

I have an occasional preference for stamp collect-
ing but the postage stamps that I have collected are
metaphorically “bits and pieces”, and cannot be clas-
sified under any series. Out of my professional in-
stind, I cannot stand to tear myself away from any
postage stamp that bears a masterpiece in art, and 1
will treasure it up. It so happened that my eyes fell on
a batch of postage stamps from the USSR on sale at an
affordable price when I strolled the markets in Athens.
I bought them in excitement without the slightest hesi-
tation, because I had found quite a few famous pictures
printed in them. In 1993, when I visited Louvre, the
national museum and art gallery of France, a series of
newly-issued commemorative stamps bearing the art
masterpieces treasured in Louvre was selling there for
the second centenary of Louvre in service as a national
museum and art gallery. Later on, I knew of the fact
that, to commemorate the 200th anniversary of this
eternally glorious museum, apart from France, 14 oth-
er countries in different parts of the world, including
Antigua and Tanzania, had also in the same year of
1993 issued the postage stamps bearing the world-fa-
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mous pictures, hand in hand.

It is almost since 1970s that the European coun-
tries have joined each other in the issue of commemora-
tive stamps bearing art masterpieces in memory of a
great master, or for the sake of the display of his works
of art collected by a museum or an art gallery. For ex-
amples: in 1990, over 20 countries jointly issued the
commemorative stamps that bear Vincent van Gogh’ s
masterpieces to mark the first centennial anniversary of
his death; in the same year, 14 countries jointly issued
the postage stamps that bear about 157 masterpieces of
Peter Paul Rubens to commemorate the 350th anniver-
sary of his death; in 1993, 11 countries, including
Dominica, joined each other in producing the postage
stamps bearing 48 masterpieces of Pablo Picasso in
memory of this great master; in 1994, a retrospective
exhibition of Henri Mastisse’ s works to commemorate
the 40th anniversary of his death was held by the
Metropolitan Museum of Art, New York, which created
a sensation throughout the world, and in the meantime,
5 countries joined each other in the issue of the com-

memorative stamps bearing his masterpieces. And in
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the following year, to celebrate the 125th anniversary
of its establishment, the Metropolitan Museum, New
York, issued 20 souvenir cards that bear totally 182
museum-collected masterpieces in art, and the coun-
tries that distributed this sort of commemorative stamps
included those Asian and African countries such as
Gambia, Sierra Leone, Madives and Ghana. To ex-
plain the above-stated interesting phenomena, we may
say that the art masterpieces reproduced on the postage
stamps of about one sq. in. size have gained their
fame, far and wide. And postal service works as their
best carrier or media. Besides, they also play a some-
what important role in the ever-flourishing intemational
tourism and trade. And on the other side of the matter,
the printing quality and the abuse of printing the
postage stamps bearing masterpieces in art have caused
people’ s veiled words of censure. The connoisseurs of
fine arts all over the world, however, will keep a spe-
cial love for postage stamps that bear masterpieces in
art. Since the founding of the People’ s Republic in
1949, China has issued at selected moments the
postage stamps bearing the famous pictures treasured by
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museums or art galleries, and the postage stamps bear-
ing the masterworks of art by the renowned painters and
calligraphers through the ages. Meanwhile, China’ s
Taiwan has issued many times the postage stamps bear-
ing the famous pictures treasured by the museum
housed in the Forbidden City, Taibei, and in addition,
the postage stamps are exquisitely printed there. If
there are such people as set their hearts on a collection
of all the postage stamps that can epitomize the essence
of the masterworks of art in the world, the collection, 1
think, will become nothing but a small illustrated dic-
tionary of the world art history with rich information. It
really is a very hard job but Mr. Xue Da-de has done it
in a remarkable way!

When the impressive array of the photographed
samples of the postage stamps bearing famous pictures
issued by different countries and the regions inhabited
by different ethnic groups was exposed to my eyes on
my desk, I could not but feel deeply moved by Mr.
Xue’s collection. They are all postage stamps bearing
world-famous pictures, almost 6,000 pieces in total,
printed in more than 160 countries and regions. They
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are of the origin of the art history of different countries
or nations in the five continents of the world, and cover
so wide a scope of genres, which ranges from the an-
cient to the contemporary, that Mr. Xue’s collection is
probably next to none of the same kind in China. To
my knowledge, Mr. Xue has devoted nearly all his en-
ergy through most of his lifetime to stamp collecting,
making the best possible investment of his leisure hours
and money in it, and even at the risk of some venture
that might occur to him. That is why he has made bril-
liant achievements in his favorite hobby of collecting
stamps. And small wonder that the postage stamps he
has collected deserve to be launched into publication.
This batch of the postage stamps bearing world-fa-
mous pictures involves the works of different schools
that have evolved in the oriental and occidental history
of fine arts, and the works in various styles through the
ages. In addition, it also covers a certain number of
prehistoric artistic relics, quite a few of which are very
rare to the common audience. As for a collector without
a certain degree of understanding of the art history, it

is also an academic work even if he manages to catego-

FOREWORD



rize his collected postage stamps according to regions,
countries and the historic changes and development.
From this viewpoint, I come to think about the relations
between collecting practice and academic research. The
masterpieces in art reproduced on the surface of postage
stamps, owing to the scarcity of expository words, call
for the collector’ s textual research, and the audience
can do such a job, too. The present album—An Al-
bum of World Picture Stamps for Appreciation, when
thus wedded with the textual research, will be of even
greater reference value. The history has it that Emperor
Taizong (Li Shimin) of the Tang Dynasty secured the
genuine and authentic calligraphic work entitled Lan
Ting Xu—A Preface to the Poems Collected at Lan
Ting (South Pavilion) Literary Get-Together, which
was written by Wang Xi-zhi, a very famous calligrapher
in the Eastern Jin Dynasty, who once held the official
position “You Jun”, and hence who was also called
Wang You Jun. Later on, Emperor Taizong of the Tang
Dynasty ordered that this calligraphic work of Wang Xi-
zhi be duplicated by the then calligraphers, and that
the copies be distributed as gifts among his dukes and
princes. The copies that still exist in circulation now

are said to amount to almost 100 categories, and it is
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hard to distinguish the genuine from the spurious among
them. It was based on the historic data of the Tang Dy-

" nasty and his repeated “textual research on more than

270 Wang You Jun’s scrolls of calligraphic works col-
lected by Emperor Wu of Liang during the period of the
Southern Dynasty” that Jiang Kui, a poet and musician
in the Southern Song Dynasty, became the first one in
history to raise the question, “At that time only such
fine specimen of calligraphy as * Huang Ting’, *Le
Yi’ and ‘ Gao Shi’ are mentioned, why not make any
reference to * Lan Ting’ (i.e. Lan Ting Xu stated
above)?” If Jiang Kui dared to raise such a question,
that”s because he had his question well grounded in his
careful examination of artifacts and in his textual re-
search. By parity of reasoning, the present album, is
at once of appreciation value and historic data value for
the artistic researchers to make textual criticism of the
works of painting. And its compiler’ s exploits are in-
delible!

Zhu Bo-xiong

Hangzhou

Autumn, 1996

( Translated by Bai Jing-ze)
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PREFACE

C he world of art of painting has always been a focus
of the artistic appreciators and collectors. Whenev-
er the masterpieces of famous painters are exhibited in
an art gallery, a burst of sensation will be created. The
long queue of visitors before the exhibition hall can be
regarded as the best explanation of the sensation.
Walking into the exhibition hall, every lover or devotee
of fine arts will for sure be deeply moved and affected
by the audience’ s gasp in admiration of the works of
art and by their attentive facial expressions to the ex-
hibits.

According to the information from some world-fa-
mous auctioneers abroad, one piece of the oil paintings
by Vincent van Gogh or Gustav Klimt can be auctioned
off at an incredible price that reaches tens of millions
U.S. dollars per piece. In contrast, the masterpieces
in art treasured in the art museums of world rank will
become priceless. If one reads the life stories about the
masters who have created those works of art, one will
be touched to the heart. Many masters, such as Vin-
cent van Gogh and Paul Gauguin, devoted all their
years to creations of art but they lived a poverty-strick-
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en life through to the end. Ironically, after their
death, their works should be sold at so high a price
that it is beyond the reach of one’s imagination.
Pierre-Auguste Renoir, an important French impres-
sionist master, though hemiplegia and losing control of
his fingers in his late years, demanded that he should
be carried on a stretcher with a painting-brush fastened
to his hand so that he could go on painting. On his
deathbed he asked his dear ones for nothing but a
painting-brush, with which he drew a flower vase. So
touching is his obstinate pursuit of art! I often contem-
plate why the art of painting can win people” s vehe-
ment love generation after generation. The works of art
created by the maslers are long lasting, glittering with
exuberant life, though they have undergone the tests of
history and the vicissitudes and changeable situations
through the ages. A large number of people are spell-
bound by these works of art, and they are even willing
to make sacrifice for them. To sum up, that’s simply
because such works of art are endowed with both the
unparalleled charm and great spiritual force, and be-

cause each masterpiece is rich in its spiritual connota-
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tion and creative momentum of art. Almost every pic-
ture tells a moving story, which may involve many di-
mensions of knowledge such as religion, history, cul-
ture, art and aesthetic thinking. When people come to
understand the intent and ideas of the creator, arts will
become a vehicle of thoughts and feelings, and will be
sublimed into a spiritual force.

There are in total ten million philatelists in China
now, and there may be quite as many lovers of the art
of painting, too. For the past few decades, stamp col-
lecting and being keen on the art of painting have al-
ways been the two focuses in my cultural life, which I
would like to compare to a flower garden that I have
been running. I love to work hard in this garden with a
view to searching for pleasure in it. [ shall be enriching
my life in my late years by way of working in this gar-
den, spending the most splendid twilight of my life-
span. And [ think it a great pleasure for me to con-
tribute what I have harvested from the garden to the
friends who are engaged in the same pursuit as I in the
cultural life. Of more than 100 special subject matters

in the stamp collecting practice, the collecting of
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postage stamps bearing masterpieces in art may be the
most outstanding one. The ordinary one sq. in.-sized
small stamps will display a vivid world of art colorful
enough to supply a feast for the eyes of people. Postage
stamps are not restricted by region, time, religion,
skin color, language, and cultural background. They
will present to you the art masterpieces treasured in dif-
ferent parts of the world so that you may admire them
heartily. No wonder that some people describe postage
stamps as name-cards of a country, as diplomatic en-
voys of culture and friendship, and as the carrier or
media without restrictions on boundary line. If you ar-
range the postage stamps that you have collected
through years in your album according to artists and
schools of art, and then make a careful study of them,
you will feel as if you were wandering in a miniatured
world picture gallery, and you will get a profound
knowledge of aesthetics and an infinite enjoyment of
fine arts.

To condense a masterpiece of a world-famous
artist into a small one on a small-sized postage stamp of
about one sq. in. is absolutely not an easy job, be-
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cause the original work usually presents a pretty large
picture with rich color gradations whereas the size of an
ordinary stamp is so restricted that it is too small for the
original work . In order that the audience may appreci-
ate the gracefulness and the artistic style of the original
works on a postage stamp, and that a postage stamp
bearing a masterpiece in art may have the value of ap-
preciation, it will be a demanding task for a stamp de-
signer that he should put forward some new concepts
and a reasonable layout. Generally speaking, on the
surface of a postage stamp, it is easier to duplicate the
foreground or portrait in an art masterpiece, while in
contrast, 1t could be rather difficult to reproduce a pic-
ture representing an important historic event. Usually,
postage stamp designers prefer to choose local features
that can set the picture’ s essentials off, or use some-
what bigger souvenir cards, for the representation of the
magnificent views of historic events. Therefore, this al-
bum consists of as many as possible the hand-picked,
much more precious souvenir cards, limit picture post-
cards and first-day covers to achieve an effect of perfec-

tion. The purpose is to do the utmost to let audience
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appreciate the essence of the original masterpieces.
According to an incomplete statistics,
10,000 masterworks of art have been reproduced on

over

the surface of postage stamps so far. But the picture
stamps issued by all those countries in the world differ
from one another in both quality and quantity, no mat-
ter whether they are facsimile reproduction or cuts. If
we analyse the background and aim of the issue of such
postage stamps, we will probably arrive at the following
four major cases. A. To commemorate the anniversary
of death or birth-day of a national master or a master of
world rank, a series of postage stamps bearing his fa-
mous pictures is issued. For examples: In 1990, over
20 countries in the world issued 40 sets of postage
stamps and 52 souvenir cards, which bear 228 master-
pieces of Vincent van Gogh, in order to commemorate
the first centennial anniversary of the master’s death.
What is more, it is hard to tell how many series of
postage stamps bearing the masterpieces have been is-
sued in memory of Raphael, Titian, Rubens, Rem-
brandt, Goya, Picasso, Matisse and Chagall. B, To

represent the collections of masterpieces in art treasured
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in the museums or art galleries of various countries, or
to commemorale the anniversary of the establishment of
an art gallery, a certain number of series of postage

stamps bearing famous pictures are issued in a steady

flow. For examples; in 1970s and 1980s, USSR is-

sued 18 sets of postage stamps and 14 souvenir cards,

which bear 94 world masterpieces in art, in order to let
it be known to the public that Hermitage in Leningrad
and Pushkin Fine Arts in Moscow have treasured the
precious works of those masters whose native lands are
ltaly, France, Spain, Holland, Great Britain, Ger-
many and Russia. In 1993, to commemorate the sec-
ond centenary of Louvre in its service as an art muse-
um, altogether 14 countries in the world issued 29 sets
of postage stamps and 23 souvenir cards, which bear
totally 255 masterpieces mainly in classic art of paint-
ing. In 1995, 1o commemorate the 125th anniversary
of the establishment of the Metropolitan Museum of Art
in New York, Tanzania and the other 5 countres is-
sued 20 sets of postage stamps bearing famous pictures
and souvenir cards, with almost 200 masterpieces

mainly in impressionism reproduced on the stamps. C.
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To commemorate the great events that have ever oc-
curred in the field of collecting and preserving the
world-famous pictures, postage stamps bearing master-
pieces in art are issued. For examples: Since 1955 the
former German Democratic Republic had issued three
times in succession the commemorative stamps bearing
17 world-famous masterpieces in art in order to keep a
fresh memory of the historic fact that, the Soviet Red
Amy had transferred 1o the Soviet Union the 750
world-famous pictures originally treasured by Dresden
Picture Gallery and Berlin Museum of Art during the
World War Two for fear that the treasures might vanish
into nowhere, and after the War, the Soviet Union be-
gan to retumn the batch of treasures to the Eastern Ger-
many in a successive way in the middle of 1950s. In
1984, Hungary issued hooklet panes bearing 7 master-
pieces in art, to demonstrate a nation-wide celebration
of the 7 found-after-lost pieces of treasures of ltaly Re-
naissance art, which were originally the collection of
Budapest Gallery of Art. D. Immediately before the
advent of Christmas season every year, many countries

issue merry Christmas stamps , inclusive of quite a lot
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that represent the best of the classic masterpieces in
art.

If we study the chronicles of the issue of the world
picture stamps, we will know that almost all the early
picture stamps are monocolor prints (no matter whether
they are facsimile reproduction or cuts). It was during
the period from 1950s to 1960s that the picture stamps
began to look very colorful, which was the outcome of
the rapid devclopment of color printing. And in this
period of time, there was a main tendency that the mo-
tif of picture stamps switched to the manifestation of the
famous classic works. Since the beginning of the period
of time through 1980s until 1990s, France, Denmark,
Portugal, Norway, Germany, Monaco, Argentina and
Brazil—namely the countries on which the picture
stamps collectors focus their attention—have come to
choose the masterpieces created by the artists of modemn
abstrat expressionism as the main subject to represent
on th: surfaces of the picture stamps they issue. This
phenomenon has some relevance to the tide and tenden-
cy of the painting art in the world. Therefore, from the

issiue of postage stamps, we will get some information
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in relation to the pulse of the development and changes
of the artistic schools in the world. Due to different
background and purpose of issue, the picture stamps
printed in different countries or regions all over the
world usually cannot be categorized as a certain series
that focuses on the reflection of the style of an artist
and the reflection of an art school. What is more, some
series of picture stamps are simply a mixture of the
works of various artistic schools and different genres of
fine arts. Therefore, I have made arduous efforts on the
arrangement and editing of the picture stamps in the
course of compiling this big album. I have consulted
the books on the history of world arts for some informa-
tion about the conventional methods of categorizing
works of art before 1 start to lay out the collected
postage stamps in this album. The job is done in the
light of artistic schools, countries or regions, with a
proper prominence given to the representative works of
the masterpieces. However, there occur restriclions o
a certain degree, which renders the layout not wholly in
good sequence. As regards the masterpieces under the
same motif that exert great influence on the history of
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