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6 | Introduction

Antoni Gaudi grew up in Camp de Tarragona,
a rocky region defined by plantations of
grapes, olives, and carobs. The constant
observation of the landscape of his childhood
and his architecture studies at the university of
Barcelona led him to a particular conception
of the world: that setting, with its animals and
plants, brought together all of the constructive
and structural laws that architects needed to
plan their buildings.

Thus, the inspiration Gaudi required to make
up for the few deficiencies of his genius he
found in the natural world. It is not strange that
under such an idiosyncratic view of his métier,
Gaudi lived only to plan, forgetting the family,
social, and cultural life that was going on
around him.
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Simplicity, immediacy of contemplation
of nature to solve architectural problems
made Gaudi mistrust complex mathematical
calculations—he opted instead for empirical
methods of checking. This procedure led
him to carry out a number of experiments to
calculate the loads of a structure or the final
form of an ornamental device.

Gaudi’s breakthroughs also stem from the
imaginative treatment of materials. A good
example are the wrought iron structures that
are to be found in the whole of his work. The
use of wood meant still another meeting point
uniting this architecture and the artisans of
the period to whom Gaudi went to turn his
imaginative designs into reality.
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Location: Carolines 24~26, Barcelona,
Spain
Date of construction: 1883~1888

In 1883, the young Gaudi set out on one of his
first commissions as an architect. The result
still shows the straight lines he would later
abandon in favor of curves and fantastic forms.
But the Gaudi trademark is undeniably present
in this ostentatious and singular building. The
piece in question is a powerful edifice and
mixes Spanish architectural forms, inspired on
the medieval period, with elements of marked
Arabic influence, more in keeping with Mudejar
art than with the buildings of Gaudi’s time,
which were highly influenced by the French
school. In spite of the fact that the edifice had
to be built on a rather small plot and would go
up between traditional buildings, what Gaudi
created was a singularity perfectly adapted to
its environment. The architect conceived it as
a subtle combination of geometrical masses
skillfully resolved via the use of horizontal
borders at the lower part of the base in
conjunction with the vertical lines, accentuated
by the ornamentation in glazed ceramics in
the upper part. The exterior walls are in simple
materials such as natural stone of an ochre

color combined with ordinary brick.
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Villa Quuano—EI
Capricho

f B AMFRIBEGEERNR
@i&htia . 1883~18854F

DRfE LN 8 TN ERATE—
RESTER—MER, MNBERMLEZFTNE
E, TREMEEEST "HEE" MR, X
ERFMATREERNLT (RIBEHR) AT,
BERTTFERPR, HEEXIRATES
FESHME, MASRALZNELMEL,
HEFIESREEENME. RINTUNRK
PRZERAIFEIABERZITTHER, ik
FAERFPHEHFHFFLRAS FH AT
B, BIRAPHBRFERAIDHOR B
R, AMXEMETEEXAHgE2ME
M EEY. BAMBINERLZANZEH
B. BEEANBELBITRSHR. WK
BAETHER TEMFLBAEFGENS
BFh, XEZBHRAERALEERING
SHEE, MEESERREMLERR, ¥
RRRAZEFHEREERN, MER LEH KM
TR £ Ok EiF R

ok Caprﬁ) / |
) =

Location: Comillas, Santander, Spain
Date of construction: 1883~1885

The “caprice” of Maximo Diaz de Quijano to
have a country residence that would adapt
to the needs of bachelor life has given Villa
Quijano the nickname of “El Capricho”. The
little edifice is on the outskirts of Comillas
(province of Santander) and rises up as
a solitary structure in the middle of the
plain. Curved lines dominate in this project,
beginning to take on greater protagonism in
relation to straight edges so that we perceive
the desire to return to the creation of forms in
keeping with medieval Castilian architecture
with Oriental reminiscences. In spite of the
inspired originality that runs through the whole
structure, the Catalan architect did not overlook
functionality. Special attention, therefore,
is paid to the interior spatial organization:
the needs of the occupant of this house are
fulfilled, including adaptation to the climatic
conditions of the Atlantic coast of Northern
Spain via a sloped roof. The compact finished
product, seated on a solid stone foundation,
has ochre- and red-brick walls set off by
courses of glazed ceramics that alternate relief

sunflower and leaf motifs.
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