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PREFACE

H.E. Kramel

The publication at hand is the work of three archi-
tects which in their travel, their studies and their re-
search tried to investigate specific aspects of european
architecture.

While as practising architects as well as teachers
this investigations where meant to serve first in their
own work, it is also related to colleagues in the field,
who might find this investigation informative for their
process of work.

For this first publication in a series of three, two
limitations have been imposed. It was felt that it would
be meaningful to deal with architectural form and its
logic first. Furthermore it was decided to limit the pre-
sentation to one specific european region where, through
a number of circumstances a representative cross sec-
tion through the architectural thinking since the second
world war exist. '

A region which is internationally recognized for
its excellence in architecture and the quality of its build-
ings. This area is the "Ticino" province in Switzerland,
bordery Italy.

In addition it might be necessary to state that most
of the buildings presented are relatively small and privat
in their }unction. Yet, it seemed appropriate to deal with
this architectural objects, since in Europe research and
devlopment, innovation and invention is carried by this
type of architectural work, rather than the large public
or institutional comissions.

As mentioned before, two limitations, the
georgaphic region, and the search for "the logic of form"
served as filters in the selection and investigation of the
objects in this publication.

Yet at the same time a number of questions

emerged. It is meaningful to select an object on a purely
subjective base? N

And it is logically to assume that architectural form
always follows the same principles? Furthermore one
might aske whether the object is in itself self-explana-
tory? .

Since we are architects first, our interest is oriented
towards an "operational" understanding different from
a historical or purely theoretical investigation. Never-
theless it becomes clear that a theoretical base is re-
quired, should the presentation of architectural objects
not remain only on the surface of understanding.

And it might be articulated at this point again, that
it is essential in architecture, education and practise alike
to build upon clear principles of design, founded upon
a precise theoretical base. The long tradition of chinese
architecture provides an example exactly for this (even
the theoretical base is not any more apparent).

Returning to our work at hand, the question again
for the theoretical base of the examples presented re-
mains.

It is one of the properties of the "Ticino" region,
that it provides a rather clear "reading" of the architec-
ture and its various phases of development.

Taking again the architects rather than the histori-
ans view we can see in the 1930 two strong architec-
tural interpretations of "the Modern Movement". In
Germany and the Netherlands we find the beginning of
a "functionalist tradition",while in Italy the "rationalst
movement" dominates.

While both are closely related there are some very
significant differences.

One is the fact that within the functional tradition




‘. architectural space "became" the dominant concern. On
:’ the other side, within the rationalist tradition architec-
5 tural form remains the dominant issue.

] For the Ticino region, and after 1945 (the war)
first the functional tradition of the Modern Movement
is introduced. Thus we find (always within the large
framework of the Modern Movement) first a function-
alistic phase, followed by a structuralistic phase, about
the late 60th and finally the contextualistic phase in
the 70th.

After the 70th, and with the great change towards
a post-modern development in Europe, we find in the
Ticino a strong development based on neo-rationalis-
tic principles. Consequently architectural form becomes
the dominant concern and with it symmetrie as an or-
ganizing principle is reintroduced (after the Modern
Movement, the de Stijl, had eliminated symmetrie, axi-
ality and the facade together with other principles of
classical-composition).

Always again as an architect (as opposed to the
historian) one is interested in developments in opera-
tional terms.

While it is possible to look at the Modern Move-
ment in sfilistic terms, for the acting architect it seems
important to understand that the issue at hand in the
20th and 30th of this century was a redefinition of the
built envronment. The intention to build after world
war I (1914-1918) a better world for the politically and
socially, anc!l therefor also culturally new men of the
20th century seems essential.

Following this we can see how Functionalism,
Structuralism and Contexualism evolved within. One

can see this developments as fashions or as

ideologies.Both means little in operational terms. It is
but our intention to interprete all three phases as "de-
sign strategies" within the Modern Movement.

A strategy is concerned with "the design of the
design process". It is concerned with an approach to
specific issues. As such all three phases are very sig-
nificant and worth to be considered.

Following the above it is therefor the intention of
this publication to present architectural objects from
the Ticino-region in Switzerland. All buildings have
been built within a 50 year periode, concerning the time
span of two generations.

In this period two main lines of development, the
Modern Movement, and Neo-Rationalism(as a specific
line of the post-modern development) can be observed.

And again as part of the architecture of the Mo-
dern Movement we can follow the emergence of three
design strategies. The functional approach, the struc-
tural approach and contextual approach. All lines of
developments run paralell to the large lines of archi-
tectural history in Europe.

The examples presented investigate the "logic of
architectural form". They try to relate architectural prac-
tise (the development of new prototypes) with their
theoretical base.

Finally one could say that the publication tries to
stimulate debate and critcism in thg present situation
in China. It is not ment, and can not be a collection of

examples to be followed.
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