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Foreword &

by Oscar Riera Ojeda

Bridge House, Olive Bridge, New York
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Introduction

by Paul Goldberger
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Three-Gable House

Lakeville, Connecticut
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Above: Retaining walls support bermed earth

to create the proverbial suburban driveway-plus-
basketball-court. The standard two-car garage
door is hidden from the entrance, main level,
and lawns, and the usually ad-hoc play space is

given formal clarity and architectural definition.

Opposite Page: The three gables, their tradi-
tional form expressed as sculptural abstraction,
present the house to the country road, the lake
view, and the Connecticut hills. The éecéhd-f/oor
overhang shields the first-floor windows from
the southwest sun, and the colonnade beneath
it jumps the scale of the facade, enhancing its
formal purity, and also conceals the first floor’s
inexpensive standard windows and their con-

ventional programmatic placement.

LA R EE HH T SE AN
5, AO. FEREMETRREREE
TR, BFE L[ THIERF B B
FRABHTEFRRAIEX.

ERE: = MUBHEGH B BB
HMR TR, KBNS [EEEEFTHL
sz, B RRHEEE TEARITER.
HEEE T TEARE, EnT B4,
. ERHEREE RN RN EERE I RE
EEAIRIT /. '



14 Three-Gable House
=PUEEE




Three-Gable House 15

= PMUEEE

LA B EEMEELBGSHES
BIEHAO, FI5—MWE="LEEE, X
FEFRIE R EIHR.

TE: RYNEEEEERAERF A
F, FULR#ET A IEE, BRA
T IERER, FIEEFEHRERFR.

Above: A strong single gable on the north
facade marks the formal entrance to the “house”,
here, the traditional image is even more

abstracted than in the three gables opposite.

Left: The original garage was later converted
into a playroom, and a detached garage was
built into the hill, its gabled form echoing and

complementing the larger composition
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Right: The pitched roofs, chosen for their
evocative symbolism and their low cost, also
provide the occasion for expressive interior
forms and spaces. Here, the typical double-
loaded, second-floor hallway breaks through

to the two-story, peaked living room.

Opposite Page: Ordinary residential elements—
such as stairways and bookshelves—become
opportunities for sculptural expression and for

the play of light and mass.




