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Poetry expresses the idea; song regulates the sounds; dance
enlivens the attitudes; these three have their principal in man’s heart,
and it is only the later that musical instruments lend their help.

— Li Chi, Record of Rites  {#LiC * ~Ri2)
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RERGEERKXFHA, B2 “BREE” NEREFER
R ZARER.

The crown of literature is poetry. It is its end and aim. It is
the sublimest activity of the human mind. It is the achievement of
beauty and delicacy. The writer of prose can only step aside when
the poet passes.

— William Sumerset Maugham (1874—1965,
HEER, BIER)
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“Therefore” is a word the poet must not know.
~—Andre Gide (1869—1951, ¥EE/EXK)
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A poem is an instant of lucidity in which the entire organism
participates.

—Charles Simic (1938— , FEEHFFA)
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A poem is never finished, only abandoned.
—Paul Valery (1871—1945, #EiEFA)
A& REPREFHE BEEENF.
& PLMRMETITRE, UL ELIIROERRNE
BN,

A poem should not mean but be.
—Archibald MacLeish (1892—1982, FEiF A)
AE: FREFE, TEEK.
& TR SRR, ARELH: FPWEE
REAARN, REMEN; FrNESNIXEERE, AN %
5.

A poet can survive everything but a misprint.
—Oscar Wilde (1854—1900,
FIRZFA, RMEFRD
KE: TRAIMIRAE, IE—FRHE



