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ABSTRACT

The paper tries to give a study of artistic merit and aesthetic characteris-
tic of the novel of (Legend of Three Kingdoms). It was based on the new
theory of branches of humane studies, such as the ontology of text, the the-
ory of discourse, narratology, historical narratology of post-modernism and
literary anthropology. In the course of the study, the paper uses the new i-
deas and the new ways to study the text of “Lend of Three Kingdoms” com-
prehensively and deeply from four aspects: characteristics of the synthetical
formation of the text, multilevel discourse inside and outside the text, the
organism of the whole structure of the text of the novel and the appearance
of the characters from the course of narration of written language. With
these studies, the paper tries to give a rational and appropriate explanation
of how the novel can reflect profound and abundant cultural connotation.

The viewpoint of intertext can make a unity or an integration of histori-
cal narration and literary narration, and it provides a theoretical basis for
studying the texts of written language themselves from a broader cultural vi-
sion. The literary narration of intertext is the outstanding and the overall
characteristic of the text of Legend of Three Kingdoms. There is the narra-
tion of trans-text of quotation of documents from historical recordings, and
there is the narration of intertext of quotation of literary works in the inner
system of literary creation, and also there is multilevel narration of intertext
in the text of the novel. The paper analyzes the narrative techniques of the
narration of trans-text and of the narration of intertext, expounds the new
function of the texts in the system of aesthetic narration in the text of the
novel which was quoted by the text of the novel that made them separated

form the system of the original texts, and sums up the aesthetic quality of



6 (ZEHTENIZARIME

the literary narration of the text of the novel due to the perfect integration
and unity of the style of the historical narration and the style of the literary
narration.

The theory of discourse initiated by Bakhtine opens up a new realm for
the more deep study of the text of novels. The theory helps to turn the way
of only studying the direct quotation of dialogues between the figures to that
of comprehensive study of multilevel discourse inside and outside the text of
the novel, and the theory can also help to understand more deeply the cul-
tural quality of the text as the medium of exchange in the background of the
studies of branches of the humanities. The paper uses the theory to analyze
the multilevel discourse inside and outside the text, and to summarize the re-
spective function of the discourse in different levels for the realization of aes-
thetic value of the text. The study of the text from the angle of the theory of
the discourse can help to understand the cultural connotation more deeply of
the text. The paper gives a concrete analysis of multilevel discourse in three
levels, and summarizes the respective characteristics and the respective con-
notation of the appearance of the discourse in different level, and gives an
explanation of the artistic function for the cohesion of cultural significance.
Researching research the text of the novel from this new theoretical angle
can help to explain the course of deepening the inner connotation and the
narrative techniques of the text.

The paper gives a comprehensive research of the organism and the integ-
rity of the artistic structure of the story of the novel from the angle of the in-
tegration of systems theory and narratology. The study of the text from this
angle can help to extricate the predicament of only focusing on the level of
plot of the traditional way. The paper gives a study on the features of the ar-
tistic structure of the static state of the story of the novel, and analyzes the
functions and the effects of the integration of the structure of the story, and
tries to interpret and to expound dynamic narrative mechanism comprehen-
sively.

Characterization is the core and the purpose of the literary creation of a
narrative story, the paper tries to extricate the predicament of the interpre-

tation of the figures of the way of static state, and tries to summarize the
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principles and the narrative techniques of the story by Whichl the literary ima-
ges present in the artistic world. This sort of study can give a rational expla-
nation of the way and the extent of understanding of the writer from the an-
gle of the narration of the writer, and also can give an interpretation of the
presentation of the figures in the course of the narration from the angle of
the process of the reading of the readers. The study will be helpful for the
further understanding of the characteristic of literal narration.

There are four chapters in the paper, and there are in‘ner mutual rela-
tions among the four chapters in order to give systematic study of the fea-
tures of the formation of the text and the narrative mechanism of the novel.

Chaper 1: Systematic study of the narration of trans-text and the narra-
tion of intertext. Firstly, the paper gives the interpretation of the viewpoint
of the theory of intertext in order to offer the theoretical basis for the reach
of the text of the novel, then gives a study of the possibility of the integra-
tion of the historical narration and the literal narration , and that the func-
tion of text of historical recordings quoted by the text of the novel can be
aesthetic. The paper also gives a comprehensive research of the narration of
trans-text of the text of documents quoted by the text of the novel and gives
an explanation of the function of these for the composition of structure of the
story. The paper also gives a study of way of imitating letters for character-
ization, and gives a comprehensive research to the narration of trans-text for
the choice of the materials and the narrative technique for characterization.

Chater 2: The study of the discourse inside and outside the text of the
novel. In this chapter, the paper gives a comprehensive study of the respec-
tive function of the discourse in different levels of the story based on the the-
ory of discourse initiated by Bakhtine. The way of the study turns the tradi-
tional way of studying the discourse only by focusing on dialogue between
figures to the way of studying multilevel discourse in the background of the
studies of branches of the humaninities. The paper focuses on the interpreta-
tion of the way of characterization and the way of presenting the artistic situ-
ation of the narration of the dialogues between the figures. The study of the
this angle is different from the traditional way of the study of the dialogues

between figures of focusing on the function of description of personality of
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the figures. In the section of “The discourse between the author and the fig-

“ures” and the section “The discourse between the author and the readers”,
the paper analyzes the connotation of the respective discourses of the differ-
ent levels, and tries to give an explanation of the cause of the abundant con-
notation in the story. The discourse between the author and the figures by
the medium of implied author is the vided description of the yearning of the
realization of the value of life. The discourse of between the author and the
readers of contemporary times and of later ages by the medium of the text is
a motive force of generalization and summation of experience and of coming
to realize the meaning of life.

Chapter 3: The research of structure of text of the story. In this chap-
ter, the paper gives an analysis of the structure of the novel from a theoreti-
cal angle of integration of organity and integrity based on the integration of
system theory and tries to extricate from predicament of only focusing on the
plot instead of the comprehensive analysis of the structure of the story. The
structure of the surface layer of the story includes two levels; the structure
of the text, and the structure of aesthetic presentation. The division of the
text into 24 parts is correspondent to periodic return of seasons of laws of
nature, the way of the division is an indication of the consciousness of the
author of making the division of the text of his work corresponding to peri-
odic return of seasons of laws of nature. The structure of the aesthetic pres-
entation is generated from the base of the structure of the text, and it is the
source of the aesthetic information, the emergence of the vivid situations of
the whole story is due to the presentation of the aesthetic presentation in re-
spective sequence. The deep structure of the story also includes two levels.
the structure of the plot of the story and the structure of connotation. The
structure of the plot is the frame of the structure of the aesthetic presenta-
tion, connotation is generated from the aesthetic presentation framed by the
structure of the plot. The structure of connotation is an open structure and
the connotation is philosophical, the reader can always get something new of
impressions from reading the novel. The deep structure stems from the rela-
tionship of interaction between the spirit of the subject and the object. The

function of the deep structure is to formalize something that is intangible,
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the way of its presentation is generative, and the incarnation of the function
of the deep structure in the artistic world of the novel is the deep comprehen-
sion of the presentation of great vitality of the historical figures by the aes-
thetic narration of that part of the history of “Three Kingdoms”,

The structure of the story is the structure of the shape of the novel, and
it is a functional structure of integration of all the parts of the novel. The
structure of the story integrates the series of the stories of the figures and
the series of the historic events of the stories to a whole story of the novel.
The artistic form of the novel is composed of presentation of the units of the
stories in the respective series of stories of the figures and the stories of the
historic events. With the function of comprehensive idea of narration, the
presentation of the two series of stories of the figures and the stories of the
historic events in sequence that adhere to the respective plot of three of the
novel, in this way, making the story is a three-dimensional and aesthetic ac-
count of that part of history of Three Kingdoms.

The structure of the story has great function of integrating different u-
nits of narration into a whole story, it can integrate the artistic situation in
respective series and in respective levels. Integrity generates from the com-
prehensive idea of narration., There are three plots in the artistic world in the
story of the novel. Organism generates from the division of the text, tension
between the plots, and the flow of the angle of the narrative view. The way
of the study will be helpful to deepenithe understanding of the features of the
story of the novel.

Chapter 4: The study of the narrative principles and the narrative tech-
niques of the emergence of the characters in the course of narration. The pa-
per focuses on the narrative techniques of characterization in course of narra-
tion by written language from the angle of the emergence of the characters in
the course of narration. This is the dynamic research of emergence of the
characters and also is a generalization of artistic techniques of characteriza-
tion by written language from the angle of the reader’s appreciation. The pa-
per gives an introductive explanation of the course and the features of the e-
volution of the figures from historical prototype to literary characters and

gives an explanation of the historic factors for the emergence of the literary



