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Profile

Ye Lan was born in Suzhou, Jiangsu
Province, 1965. Her devotion on painting
can be traced back to childhood. Later
on, she was influenced by Ya Ming , her
foster father who is one of the founders
of Jinling painting style, and indulged
into the study of Chinese traditional
landscape paintings. Her father’s friends,
also painting masters, Tang Yun, Xie
Zhiliu etc, gave her directions during
these periods. Ye abstracted their wisdom
with own inspiration into her creation,
on the basis of which, she uses tools of
western oil painting to express Chinese
work. She combines Chinese art with
the western perfectly together to create
unique folk oil painting along with

Chinese characteristic.
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Prologue

Talking about painting may be clichéd; conception, composition, tint, drawing,
and ect. However, it is always a completely new subject to painters. As elements
of painting are what painters use to express their hearts; each picture is a new
beginning, and a new life spallation. To a painter, it is seemed to be all attention
to keep a sensitive and active heart, and thinking about a unique question all
through the life, that is, “how to draw”. Painters get accumulated countless
elements of paintings, sometimes they just try to find out one question from
series of pictures, and sometimes they are just interested in one tiny element of
a painting. Objectively, image and color are necessary to a picture, on the other
hand, a picture is really a new one; painters should not take out the previous good
elements directly, in stead, they need to keep active, to develop new image arts, to
discover new color group from life, and to feel about a natural power from drawing
and coloring by heart. Upon the sensibility and contingency of keeping active,
painters throw themselves in, devote themselves in, and keep rational thinking. Ye
Lan, among her painting works, she always keeps a little various enthusiasm which
is preserved and finally is melted into pictures from the regular day to day and year
by year life, However, she is neither only depending on feelings and huddling up,
or relying on simple chanciness. It is through a dedicated preparation, once she is
entering the painting world, every little idea must be reached by the language of
painting.

I understand that Ye Lan’s canvases are upon the researches, which are the rational
spirit of western culture, the painting regulations of different western school
of art, and the similarities and differences between them. If not, the works will
be driven to a weak, flimsy, and narcissistic situation. Each analysis on Ye Lan’s
canvases is exclamatory, such as the length of lines, the comparison of shapes, the
arrangement of spacing, and the development of image style. Tone of her pictures
mostly expresses an atmosphere from traditional Chinese painting, and strongly
knocks on our heart.

Artists try to explore expressive force of canvas language from various aspects.




Canvas is also lit up with brilliance from multi-patterns, which are from depicting
noble and spiritual scene and figuring heroic characteristics to concerning daily
life of the public, from idealization to realism. New problems occurring with the
development of society, and life state of the labors and the minorities during
society’s dramatic renovation, both of them are all concerned by artists. Some
artists who are full of social responsibility and age mission responsibility create
a lot of realistic and thought-provoking works, which figure out real and vivid
art characters. Ye Lan is one of the most important among young and mid-aged
painters nowadays, who has got much attention from the public. She is thoughtful
and diligent to explore, she expressed traditional Chinese painting art by the way
of western canvases, and the verve of people and scene in her work is expressed by
precise conception and composition. This is the distinct characteristic of Ye Lan’
s art style. She treats art works elevated and seriously, the style of her canvases
all depend on her deep basis of traditional Chinese painting, and all the works
are come from her life and her heart. She continuously does research about art
regulation and the theory of canvas works, she manages the complex contingency
relation between prescript of topics and process of creation, she is good at
processing image by improving the occasion; she strengthens materials and artistic
expression by repeated rework, she well connects shape and color, paying attention
to the whole tint, her works not only contain a strong vision effect, but also open
to elaboration and consideration. Ye Lan’s works are come from her deep thinking,
so that people are moved and touched with a natural power by heart. Her works are
elegant and deep, free and also with personal style. Standing in front of Ye Lan’
s canvases, observing the change of drawing style by color and structure, you will
find the freshness and elegance, and leaving an infinite imagination.

My main concern is about Ye Lan’s exploration of canvas’s language of color,
the new conception of her works, discovering on the power of canvas’s language,
strengthening the color of transferring mental messages, announcing a new
interpretation of standing out artistic idea involved into an artist’s works, and
introducing a refreshing opinion of art.

We are honestly looking forward to Ye Lan’s art achievements going to a new
stature, her becoming a modern vindicator and exploiter of maintaining and
developing traditional culture and exploring new art, and a representative of local
canvas art who are met with the whole national taste.

...... Zhou Yi in Beijing Aug, 2007
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Catalogue

1 A Mountain Stream 35 Two Cranes in The Pine Trees

2 Two Geese 36 Cat’s Fun

3 Pines and Cranes 37 Bamboo’s Fun

4  Autumn Hill 38 Reed and Ponds

5  The Charming Spring in Jiangnan 39 Tang Dynasty Poetic Flavor

6 Spring’s Fun 40 Watching The Creek with The Children

7  Seeking to Fishing in River 41 Planting Plantain

8  Enjoying The Cool 42 The Horse Grazing

9  Watching The Fall 43 Leisure Fun

10 Viewing The Pine Trees and Clouds Leisurely 44 The Scenery in Lake

11 Children’s Fun 45 Cook.ing Tea

12 The Pine Tree and Eagle 46 Enjoying The Cool in The Shade of The Trees Where Plantain
13 Fan-shaped Landscape Painting(two) 47 Leisure Fun

14 Fan-shaped Landscape Painting(two) 48 Leisure Fun

15 Fan-shaped Landscape Painting(two) 49 Mountain Lodge

16 Fan-shaped Landscape Painting(two) 50 YingKe(Greet Guests) Pine/Wild Geese Flew at Hengyang
17 Fan-shaped Landscape Painting(two) 51 Old Pines/Hill Stone,Bamboo and Birds

18 Watching The Creek below The Fall 52 The Scenery of Lake’s Light and Mountain

19 The Lofty Scholar 53  Playing The Qin in The Shade of The Pine Trees
20 The Persons of Virtue 54 Visit Friends
21  The Pine Trees and Clouds 55 Visit Friends
22 Educating Descendant 56 Mountain Streams
23 The Life in The Ink-stone 57 A Mountain Stream
24 Watching The Mountains with The Children 58 Pu Songling
25 Discussing The Theory at The Department of Shade 59  Reading under The Pines

in The Mountains 60 Watching Creek under The Pines

26 Two Cranes 61 Watching Pines
27 Two Geese 62 Watching The Hill with The Children
28 Journey into Amazing Caves 63 Green Hills
29 Looking to Catch 64 The Lodge Hidding in The High Mountain
30 Green Pine 65 The Beauty and Marvellous Mountain Splendour
31 Asked in A Child under The Pines 66 Children’s Fun
32 Cattle 67 Leisure Fun under The Fall
33 Moonlight 68 Look for The Bamboo

34 Water under The Pines
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