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Preface

Composed: 1878; 1881 in Vienna

First performance: 8 November 1881 in Budapest with Brahms as soloist
Original publisher: Simrock, Berlin, 1882

Versions and arrangements: for 2 Pianos

Instrumentation: 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons —

4 Horns, 2 Trumpets — Timpani — Strings

Duration: ca. 50 minutes

Brahms’s Piano Concerto in B flat major Op.83 was the composer’s third and longest contri-
bution to the medium of the concerto — longer than both the Piano Concerto No. 1 in D
minor Op.15 (1856-7) and the Violin Concerto in D major Op.77 (1878). Brahms dedicated
it “To his beloved friend and teacher Eduard Marxsen’. It was Marxsen who had taught him
both the piano and the theory of music during his early years in Hamburg.

Although the basic outlines of the Second Piano Concerto’s genesis are well documented,
there are several questions and uncertainties relating to individual details, a point that the
piece has in common with many of Brahms’s other works.

The first tangible evidence of the work’s existence comes in an entry in Brahms’s Viennese
diary for 1878. He was staying at the time at Pértschach on the Worthersee, where he had
written his Second Symphony the previous year: ‘6 May piano concerto in B flat major.” In
the absence of any other evidence, it is impossible to say whether this note refers to a work
that Brahms planned to write at some later date or if it relates to a piece already set down in
rough outline in the form of sketches and drafts. Only one conclusion can be drawn with any
certainty : Brahms’s plans to write (or complete) a piano concerto in B flat major must have
been postponed soon after the date of this diary entry, following his decision to work on his
Violin Concerto in D major, which he wrote in Pértschach during the summer of 1878.

The second mention of the Op.83 Concerto occurs in another diary entry, this time a pocket
diary for 1881. Here, in an entry dated June 1881, Brahms has underlined the words ‘Piano
Concerto in B flat major’. The entry was made during Brahms’s summer visit to the village of
Prelbaum in the Vienna Woods. He had returned from his second visit to Italy in early May,
and two weeks later — on 22 May 1881 - he travelled on to PreBbaum and took ‘ground-floor
rooms at Frau Heingartner’s villa at 12 Brentenmaisstrae’. During this period he must have
worked on the B flat major Piano Concerto, for on 7 July 1881, less than seven weeks after his
arrival in Prefbaum, we find him writing to Elisabeth von Herzogenberg and striking an




VI

ironically trivialising note: ‘T want to tell you that I’ve written a tiny, tiny piano concerto with
a tiny, tiny wisp of a scherzo. It’s in B flat major.” At the same time, or only a little later, he sent
the first complete draft of the full score to his friend Theodor Billroth with the words: T’'m
sending you herewith a few little piano pieces [i.e., the four movements of the concerto] and
would ask you not to show them to anyone else but send them back to me in Prefbaum
(Western Railway) as soon as you possibly can. If they are of any interest to you and you can
make anything of the far too sketchy and badly drawn lines, you might care to say something
about them.’

But what had happened to the concerto between May 1878 and June 1881? Had Brahms con-
tinued to elaborate the piece in his head after 6 May 1878, developing his ideas to such an
extent that he was able to write out the piece in a mere 47 days in the summer of 18817 Or did
he work on a series of sketches during each of the three intervening years, developing what he
had begun in 1878, elaborating the details and - relying on these sketches ~ writing out the
concerto in full score in a remarkably short space of time in the summer of 1881? None of the
surviving sources can answer these questions. Or, at best, they can offer us a hypothetical
answer. Brahms’s early biographer, Max Kalbeck, argued that the second-movement Scherzo
could well be the Scherzo that Brahms had originally intended as the third movement of his
Violin Concerto of 1878. Ulrich Mahlert goes a stage further, basing his argument on
Kalbeck’s claim and also on Brahms’s comments in a letter to the violinist Joseph Joachim of
November 1878 (‘The middle movements [originally planned for the Violin Concerto] have
been dropped ~ they were, of course, the best! But I'll be writing a poor Adagio instead [i.e.,
the Violin Concerto’s definitive second movement]’) and suggesting that the two middle
movements that were originally intended for the Violin Concerto became the middle move-
ments of the Op.83 Piano Concerto: ‘If our present speculations are correct and Brahms
sketched out the two middle movements of the B flat major concerto in 1878 as the original
inner movements of the Violin Concerto, this would certainly help to explain the surprisingly
short space of time on which he worked on the Piano Concerto in the summer of 1881,

Billroth returned the first complete draft of the full score to Brahms on 13 July 1881, and it
must have been while he was still in Prefbaum that the composer prepared the fair copy of
the full score that has been lodged in the Brahms Archives of the Carl von Ossietzky State and
University Library in Hamburg since 1958. Even though the first complete draft is missing,
preventing us from making detailed comparisons with the fair copy, it is clear from several of
the comments in Billroth’s reply of 11 July 1881 that Brahms began to revise the work while
preparing the fair copy. These revisions included the suppression of ‘a very modest cadenza
over the pedal point, with its drone trill’ and the decision to change the heading of the third
movement from ‘Adagio’ to the definitive ‘Andante’. Further alterations and revisions,
including Brahms’s request that the original ‘Allegro non troppo’ of the final movement be
altered to ‘Allegretto grazioso’, were made in the context of eatly performances of the work.
All were incorporated into the fist printed edition of the score that Brahms himself oversaw
and which Simrock published in July 1882. During the early autumn of 1881 Brahms tran-
scribed the orchestral part for piano, and it was in this version that the concerto received
its first performance on 12 October 1881 at Friedrich Ehrbar’s piano shop in Vienna before
an audience of invited guests that included Billroth, the music critic Eduard Hanslick and
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the conductor Hans Richter. Brahms played the solo part, and the orchestral part was taken
by the composer Ignaz Briill, who was friendly with Brahms. A further private run-through
took place in Meiningen during Brahms’s visit to the town between 17 and 22 October 1881.
On that occasion, the orchestral version was played, with the Meiningen Court Orchestra
under the direction of Hans von Billow. Brahms again took the solo part. The official pre-
miére finally took place in Budapest on 9 November 1881, again with Brahms as the soloist.
The Budapest Philharmonic was conducted by Alexander Erkel.

Brahms’s First Piano Concerto in D minor Op.15 had been emphatically rejected by its
audience at its first performance in Hannover on 22 January 1859, whereas its successor
was enthusiastically received from its very first public performance onwards. Contemporary
critics saw in the work a successful realisation of the idea of a symphonic concerto, ‘not only
with respect to the unusual number of movements - four instead of the customary three —
but, even more, with regard to the way in which the orchestra and piano part are completely
integrated’. It was a piano part, moreover, in which ‘virtuosity finds its true task and can
triumph, even if those triumphs are generally thoughtful rather than brilliant in character’.
Among the qualities singled out for particular praise were the work’s originality, clarity, range
of colour, its all-round musical perfection and its towering significance in terms of the history
of the genre: “We have read somewhere that no piano concerto of the importance of Brahms’s
Second Piano Concerto has been written since Beethoven’s E flat major Concerto, and we
have no hesitation in agreeing with this view.” Time and again writers have referred to the
bright and cheerful tone of the piece, with its sixths and thirds and prominent writing for the
horns, a tone that sets it so strikingly apart from the gloom and drama of its predecessor. No
less remarked upon has been the work’s cantabiliti and lyrical beauty, the latter an aspect fre-
quently stressed in connection with the solo cello’s launch of the third movement, a songlike
melody that Brahms was to reuse five years later in his setting of Hermann Lingg’s poem
‘Immer leiser wird mein Schlummer’ Op.105 No.2, where the melody is entrusted to the
human voice. Other writers have drawn attention to the F sharp major section of the third
movement, in which Brahms entrusts to the clarinets a melody that quotes the vocal line of his
Op.86 No.6 setting of a poem by Max von Schenkendorf, “Todessehnen’, of May 1878. It is
very much these characteristics which from a relatively early date have encouraged writers to
draw parallels between the expressive world of the B flat major Concerto and the Second
Symphony, a world that Theodor Billroth once summed up as ‘nothing but blue sky, plashing
springs, sunshine and cool green shade!’

Klaus Dége
Translation: Stewart Spencer




BlfEisHE] 51 : 1878 47 ;1881 4E, #: thah

H3N:1881 48 11 A 8 H Ak, 2983 il - Brhr g Wit R s ans
BRI - A9 v, Hibk , 1882 45

At B B : B AR

STBAGRRY 2 0, 2 M, 2 A, 2 RE— |5 2 /M8 —e Hi RS
W22t : 29 50 53%h

PRI A B KRS B EM)0p.83 REMENE = WEREKN—E
R i ——K B T (d /MASE— BB 25 )0p. 15(1856 — 1857 4F )FIKD KA/ MR EE
PrZ2RNYOp.77(1878 4F ), SHALMHTK BREIHRA T “Mh 3B B R M I itk . T 257,
P RAREDURET , BN B IS R EE M IE R DR . BARCE NS il YaWE
MBS RRA B TR A SCRRIT %, o — e BRI 5 AR — S R AR B 2 A, 78
X— b, X EER SRR HAE S A F AR 4L,

RE A B TIE BRI VR S OB AR TE ROTIEDE 3 B Shhr il 1878 SETE4E At iy BT i
ILE MU AR MR, H F— MR RS N T =3 mh):“5 B 6
H, BB RIARES M, " EMEMIEEN BT, BRI TSR EXREH—EY
PLBHTI RIS B HRERTER—E R E UER AR AR BRI MR . AT
Bt BRI R — 1 Shi e (B 2 ) — B B KIANEhEM a3
R EEXK HICIDRZEARARHER , F k2 52 A A(D KRIE/MESEhEM), 3
B F 1878 SFHEH IR U5 R o

{EWRIEK Op.83 thZ i B HiE A —KicH, XKE 1881 EHMIB Hit, %
1881 4F 6 A i— M HiCH , ShHrisi7e “I% B KAMENEl TE 7L, XU AicR
R R RS AP R B B TN T B T . 5 A WIRIME = k& A
ZHRIESR, WA B G ——1881 48 5 A 22 H——fth £ T F oA, 7 T i
Wi 12 SRR R B B2 A — b o A 7E X BRI B 45 AR BRI 1 (% B Riss
ZNF R, BAMIA S ENHSE R B LR, E 1881 £ 7 8 7 B, RIMEST
HEAF RIS 1 45 - B R ARAARS , T B B0 R — BT O - “BRAR SRR, RRINIE




T—mAEEIER/ RSN S, BEA — M EHEFIERE /IR, T ER AR B X
W "SR, BB RS L 5, kS — 1 RIS BB A A T KRS -
IRBFED, IEME LT FHIXF  “RAWRFLILE W/ N (B E A RE), TR
AEIHEMTAF R, T HBERRGES FEIRGE) TR A, RS FHHE, RREE
ENEE S EE, T E A RRREE S AR AR | m S fRAERE A LR G IR IFRER 3R
VAR B, ”

A, X E U MTE 1878 45 5 H 55 1881 4F 6 A Z kLTI 4%? SR A7
- 1878 4E 5 A 6 HZGHARYEMIE B AkSE iy B B 1R R BB, B AEAE7E 1881 4F
HRMAT 47 KB EBLR? ERMAEX ZEFRE—E4 55 H— 2Ry, ¥ 7E
1878 SETF IR BIFR 43 34T R J& , W SBFR T MR Z b —— SR AR IR X S B —— 37 1881
R KA YA B 5 X R fh RS BUE BERHMR A sk [0 26 (0] i, B 2 1
REALHATRB— DB E R . HRBY I RIECER DT - RRNEANE R
FIETEM R T REM R RS HTRANITE A 1878 /MR E M bl , B/RE
o« THERR U Sk — 25, AR A %ot 5 AR D0 S X A5 B0 R R LA T 3h T4 AT 1878 4F 11 A BU/ME
BRAZR - A BAER RS RA TR B/ NMEEDEM T EE AR ET
LBPHF—XFNREYRIEFLE BREE N EERZR A NMEEHERRR
BI2E IR ], ARAIT R A/ MRS EM PR RETR T XY 0p.83 HE
YA BYEE I =R E IR EA] B AT B IER RIS , IR 4 S hr B 7E 1878 4R/
REMEHMFENE _ME=ZRET R, R T XEHE B E R s bR R E,
X HRE B TR AMTE 1881 SR H KAR S HIAT ] N REEE T X i S tha=ih, ”

HRBHET 1881 4E 7 A 13 HE RSP — NS BMIEA T 2RI . Shrii—
ERTEAIIRE B L B HS RS T X B RENSIER, B 8 1958 45— H i
FEDUERIR 15 - BN E T S MR E B RBr RiEh, REE—Dmgimi
HEERKER, RATTCEGH SR S FREAT IR 09 HLAE (E R AR TT LU Hb /R B 4%
1881 4E 7 A 11 B E{Fh#—IHS R E L, #h e & TR 08 B P S B EoX
HIEG . X EER T 0 R4 « — B o 1 B O JE B AR BR W B RS, LA
BRTER =R BE AR “ AR BN BRI “FTAR o 2 B ek, S hhies
Hs SROR AR AR BE R A A9 “ R R PR BRAR B AR “ DR B/ NV, B R ZE R I X B R

O WHES LARFH1829-18%): ¥ &AM EL, WA FFER, L 1867 £ BB M5 Sl
FRAEFHNATEAL, —IFHFE




X

TR R HEA T . BT X — IR SR & 1 T h R o B B BNkl i BB S — AR R, 1882
47 B A SEH AR . 1881 £EHNEK , SHRLAHI AR A A SRk R B T A ZE A5 T, 1881 4F 10
A 12 BEE4E g iy o B L 75 - /K B EAT 2T X B g th B9 B I IR Y TE XA~
KRS, RE SR BRI B 2E 2 b AR HOR B4 5 R TR R B 4R - DU B e AR R DU - B
WA, SHRLIRTE H BB, SRS R I R RVE M RHE AT - 4 B /R
BERAET ., H KA T EEXEEMBAEE TR, ZHhiBirF 1881 410 A 17-22 H
DT T XN o X RIE R AR AR OARRAS , AT T R TR B AR BN, FE RN
W75 % SR T YRR TS, EXA T EEEAT 1881 4F 11 A 8 HYEAGAM
W4T, JATANZEM B R BRI . A AT 2 AR AR BAFEAE T fE28 1R HE R HT L1
K-BRFR,

HRIBATE (d/NESE—REENZMN1859 4E 1 A 22 BIEEDGEB B HEHEE T Ik
AR BEVS 1B, T B 58 I3 il B A8 TR — R 32 3 T W AR Bk, 24 sf f) 1
BEMNEXBEERPBERAT —EXWHEH P RENRIER, “NMURELIERF
H—NRE, MARAMIT I = RE-—RARE S RE RS E R
A7 WA FEX BEAREESEE T, B ITA T EEM AR, v A, B AR
SRA R WEAESE B B TR RS, TR R AR . SR SRR FIFR R 1 R X
BHEMMAEE EWE F A FRES N HENTES, UREEDEHIE L EST -
RIEEHAL: “BATE LR, B N LM E REDEMLR, BE - REHEHA
BRI R MR E S, AT SRS R . " ANT—EiE RoX e A5
R TG, EHASEMZE, AR S HEIRR LA, EREXMEFOEXEERSHT
BRI R O SR — B R I A T & AN . AR RE R A X 1R
A B “RRIEME R SRR, T L B R R T I 2R S BB = AR E M B AR B AR
RE—R, XEBRIMARABEE LR NS B AT FR A /R & - kg R RF (IR B &
AP ) (0p.105 Z 2 )iEE BLAKH , R X B HER7E AR 8 8 T A . HAbiFie
RN E = RERR T F RRRE, Shi e ik AR T—B5 b 1878
5 RS 5H-15 BE 2R —E RS S R (L ZIB ) (0p.86 275 ) KR SR
B, IEEX R S AR IR TR R R RHEE I (% B KIS _MEhE)
BRI RS (8 A8 ma i) T AT S, XS R PR E - /RBP4 2IF90 0
“REER SR PSSR AR,

REH -5 E
(BE%® &)




1L

I1I.

IV.

Contents / HiR

Preface
s

Allegro non troppo

Andante

V1. solo

\Y
VIII

1 Track

51 Track[2]

77 Track 3

90 Track




Seinem teuren Freund und Lehrer Eduard Marxsen zugeeignet

Piano Concerto No. 2

Johannes Brahms

(1833-1897)

Op. 83

I. Allegro non troppo (J=92)
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