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Abstract

This essay, from the practice of Six Dynasties literature criticism, and with
the reference with west fonn theory, makes a independent study on the theory of
Six Dynasties coloration of paitem, and try to explain systematically the thoughts
of linguistic form of the people in Six Dynasties, and analyses their form sense,
in order to review objectively the value and contributions of the theory of Six
Dynasties coloration of pattem . The essay is divided into five parts.

In part one, the author investigates the shape of the theory of Six Dy-
nasties coloration of pattern in social and cultural background . Chinese lit-
erary criticism moved to Six Dynasties, its basic formulation including its
character, its category, and its theoretical structure began to come into be-
ing, or to take shape. But the special value and status of Six Dynasties liter-
ary criticism have not been got its due respect. From Sui Tang dynasties to
1980s, the main literary critical research had taken an attitude of criticism
and negation. Its main reason was the people in Six Dynasties stressed on art
form, and sought for coloration of pattem. Why did the theory of coloration
of pattern appear in Six Dynasties then? Chapter one and two tells us the ne-
cessity of coming of the theory of coloration of pattern. On this basis, the
author combs developing structure of the theory of coloration of pattern, and
shows the conscious history of the theory of coloration of pattern.

In part two, the author analyzes aesthetic structure of the theory of Six Dy-
nasties coloration of pattem. coloration of pattem  in Six Dynasties critical con-
text has an extensive meaning, and a tensional category. It basically concludes two
aspects of contents. One is coloration of sounds (F3K), which means verbal
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sense of hearing that brings sense of beauty; another is coloration of words and
sentences (FFF), which means verbal serse of sight that brings sense of beauty.
“coloration of pattem” is a special aesthetic phenomenon in Chinese linguistic sys-
tem. It is plural appearances of sense of hearing of beauty, and sense of sight of
beauty in Chinese verbal words. In chapter three, the author thoroughly discusses
the effect of sight of beauty of the Chinese literary form. (A) Coloration of sounds:
it means music beauty of the language itself. It mainly means the aesthetic effect
of sound rates theory . Sound rates theory stresses on regular and mixed changes of
verbal tone. It shows beauty of harmony of regular and mutual changes. (B) Pat-
tem of shapes (JE3C): it means beauty of words shape. Finding beauty of na-
ture, people in Six Dynasties emphasized to draw beauty and feature of mountains
and rivers. But literature is an art of language. It can not directly resort to admir-
er’s sense organ like art, it needs medium of language. Therefore, critics in Six
Dynasties emphasized that literary language must arouse readers to imagine the out-
ward appearances and colors. This is firstly appeared in the history of Chinese lit-
erary criticism. (C) Parallel phrasing (WF#F): it means beauty balance and sym-
metry. In the natural and social life, people in Six Dynasties found that something
symmetry usually meant something beautiful . They became aware that antithesis in
literal writing contained the aesthetic character of symmetry, balance, and harmo-
ny. People in Six Dynasties stiffly sought for form, which had a metaphor of seek-
ing for beauty of art. This, of course, deeply touched the basic character of Chi-
nese literary.

In part three, the author extends and permeates the theory of Six Dy-
nasties coloration of pattern. The theory of Six Dynasties coloration of pattem
is not a close system. It leads beauty of Chinese verbal form to literal criti-
cism, which lays a stubborn language — aesthetic base. The theory of col-
oration of pattemn, in fact, becomes a most basic problem in Six Dynasties
literary critic. (A) Nature of literature. Scholars in two Han Dynasty judged
value of literature from point of ethic and instruction, denied-feature and
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character of literature itself. The critics in Six Dynasties got “consciousness
of literature” from “awareness of man” . Stressing pattem and admiring
coloration made up the main body of literary criticism in Six Dynasties. The
theory of coloration of pattern actually contained literary thoughts of the peo-
ple in Six Dynasties. In their viewpoint , “sound grace” and “verbal grace”
made up the most basic aesthetic character of literature. They greatly praised
writers and writings full of coloration of pattern, but writers and writings
without this character were criticized and denied. (B) Extemal boundary of
literature. Because coloration of pattem was regarded as basic character of
literature, the boundary of literature understood by the people in Six Dynas-
ties was beyond extensive meaning of poems and Fu (&), which showed
the extensive literal views stressed on poems and Fu, and also showed their
common understanding of the times. (C) Affection and coloration . In vari-
ous literary genres, people in Six Dynasties thoroughly expounded poems and
Fu, which were regarded as pure literature. Poems and Fu had character of
affections and form beauty. People in Six Dynasties regarded affections as
decisive phenomenon for coloration of pattem. Coloration of pattem had an
effect of controlling and leading sensation. The view that “the poem fol-
lowed from the affections and was sensuously intricated”, and some other
views similar deeply expressed the character of the poem . That contained
thinking of relations between affections and form in Chinese literature critic.
(D) Coloration of pattem and flavor. Talking about poems by flavor really
became a conscious literary criticism phenomenon in Six Dynasties. Critics
in Six Dynasties thought that flavor came from language and words, And fla-
vor was a pleasant experience getting from psychology through reading the
verbal coloration of pattern of writings. Another meaning of flavor relied on
verbal form, but was not restricted by language. It existed out of verbal
form, which encouraged readers to imagine and to dream the space of aes-
thetic. It was “implication” . The two meanings are closely related . The
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implication can only be obtained from language of coloration of pattem. The
view above further shows the value of the theory of coloration of pattern.
(E) Coloration of pattern came from nature. The idea of the people in Six
Dynasties about coloration of pattem and nature was different from one of
predecessors. In brief, the people in Six Dynasties insist they be accordant,
but predecessors said they were opposite.

In part four, the author analyzes some literary phenomena of Six Dy-
nasties by the theory of Six Dynasties Coloration of pattem . (A) why lun
(#) and zan (#) of history books are one of literary style? (B) why
novels in Six Dynasties did not be appreciated? (C) about way of Six Dy-
nasties literature criticism.

In part five, the author analyzes value and magnificence of the theory
of Six Dynasties coloration of pattern. The author researches the effect of the
theory in this part. The theory of coloration of pattern shows consciousness of
literature from outside of literature. (A) The theory of coloration of pattern
corrects the traditional views of instruction. The critics in Six Dynasties in
the course of renewing in literature, and seeking its independent develop-
ment, insisted on beauty of verbal form, effectively promoted the retum of
literature. That marked a great tumn in Chinese literary critical views. (B)
The theory of Six Dynasties coloration of pattem deeply dug the Chinese po-
etry character, established the basic style of literal writing with Chinese
character as medium. The main development tendency of literature in Six
Dynasties was from art of language to art of character. Another contribution
of the theory of Six Dynasties coloration of pattern lied in summarizing expe-
riences of new poetry development. This essay, on this base, points out sin-
cerely that we should clear and summarize poetry tradition, deeply dig re-
sources of the theory of Six Dynasties coloration of pattern . In that way, we
can find out the links of national spirits from comparison of ancient and mod-
e Chinese literary criticism, which is available to suck the traditional cul-
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ture, and to establish literary theory with the Chinese nation characteristics.

Key words Coloration of pattern; wenbi (X%); sound rate; pattem
of shapes; parallel phrasing; form beauty; poetry; form criticism
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