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Foreword
Introduction to AILA Award

NATIONAL PROJECT AWARDS in Landscape Architecture, The AILA National project Awards commenced in 1986 and are held every two years.

PURPOSE

The purpose of the AILA National Project Awards is to foster awareness and recognition of the profession and to encourage good practice amongst its
members by presenting awards and publicising the projects.

The Awards are presented biennially for projects within and outside Australia by Landscape Architects who are registered as members of AILA, except in the
cases outlined in the Eligibility Criteria below.

AWARDS
The major awards in each category will be Project Awards. In addition, Merit Awards will be allocated to other projects deemed to be of a meritorious nature.
One project from all the entries and from any category may be selected for the Award in Landscape Excellence which acknowledges outstanding achieve-
ment in landscape architecture.

CATEGORIES

The categories may change from time to time and Council will confirm the list for each Award Program. The categories agreed by Council in 1996 are:

1. DESIGN. This category recognises constructed landscape architectural design and encompasses all scales of work. Typical entries in this category may
include:

Housing projects, Parks and recreational facilities, Residential design, Public spaces/Civic design, Commercial and infrastructure facilities, Resorts, Institutions,
Landscape conservation; landscape preservation and restoration, Streetscapes.

2. PLANNING. This category recognises the wide range of a landscape architect's activities that can lead to, guide or provide evaluation of landscape
architectural design. This category does not include research or incomplete projects that would if completed have been entered in Category 1.

Typical entries in this category may include:

Landscape master plans, Recreation plans, Government policies or programs, Legislation or regulations, Landscape analysis e.g. environmental assessment,
visual assessment, natural resource assessment, Conservation - Restoration plans, Landscape management plans.

3. RESEARCH AND COMMUNICATIONS. It may include published or public documents, exhibits and other media presentations. Entries in this
category should address the following:

Purpose of the work (identification of the issues and objectives), How it was undertaken (methodology), Clarity of process and content, The nature of the
target audience (outcomes), The impact of the work (reception).




B X

Contents
1996 £
S RBE, B e

First Government House, Sydney

FEE A 2R, SBURA

Box Hill Community Arts Centre, Melbourne

IERIELPI AP, AEZ RN Lo

Tarrawarra Vineyard, Victoria

WIS Do 2 1 A 0T A R T, RN L

World of the Platypus. Healsville Sanctuary, Victoria

THREA MRS BT, GRS, BRI ...

Millennium Parklands Concept Plan, Homebush Bay,
NSW

24

1998 £

R — AR ISR R, SRURAS Lol 30
Deakin University - Central Courtyard and Masterplan
Design, Melbourne

AR W, BIE 36
Chifley Square, Sydney

ATl TR, HRURAS Lo 38
Eastern Freeway Project, Melbourne

GBI, B .. 42
Beach Road Redevelopment, Geelong

FANATAE, BBIRAS 46
Private Residence, Melbourne

TS DO S0, fHME ...l 52
Riverview Community and Urban Renewal, Brisbane

B N 7 P 58
Botanica ‘Reminders of the Other’

M ANHEK IR EFAHE, TR ...l 64
Wetland & Effluent Re-use Project, Sydney

BRFNAERE, BIRA oo 66

The Australian Garden, Melbourne



2000 £

BRI ERE, HAMS oot 80
Australian Consul General’s Residence, Kobe, Japan
K Bu] FC2M T wE oGy, B L e K

LR ccnnn:saannsiasaspi sENERI L RBNEE sRRT 86
Riawanna Aboriginal Studies Centre-Faculty of

Arts Precinct-University of Tasmania

FE AT EIRUER ccssns sumemns st asis e mm s e nme s 98
Powerlink (Queensland) Virginia Project

BEINTRBRETEE, BBIRA csoccanasns snmnss smnpnsin 100
Commonwealth Law Courts Forecourt, Melbourne
THEWEEPX, FEBARL e 104
Brays Bay Reserve, Concord NSW

THRATHS IR, MR, BE ..l 110

Haymarket Priority Design Project, Dixon Street, Sydney

Yo 2 S AR P X T A, dEZ RNV ... 112
Shepparton Memorial Reserve Redevelopment,
Shepparton VIC

HMRPE T L K ZE A B I AR e 122

Flinders Ranges National Park Development Plan

2002 £

ZEREIGAK AT, EZRIEMN ..o 130
Geelong Waterfront, Victoria

b 22 TR A s rRe el , A HUTEE .l 144
QUT, Gardens Point Campus, Brisbane

FRMKFRIER, SBIRARTEMIIE oo 156
Forest Gallery, Melbourne Museum

FRTAE WS, BBIRAS . 166
Carlton Gardens Playground, Melbourne
AT A, BB o 174
Margate Foreshore Redevelopment, Queensland
demfEeEstX, B2 oo 178
North Lakes Residential Community, Queensland
SUHADLFRENE, B .o 184
Manly Wharf Interchange, Sydney

Uluru 3 AScfbrty, Jbei oot 188
Uluru Aboriginal Cultural Centre, Northern Territory

BT AV 10 A SR PV S, B R I 194

Green and Gold Bell Frog Habitat at Homebush Bay,
NSwW

Kelvin Grove #SmAf e A&, B2 ... 200

Kelvin Grove Urban Village - Master Planner, Queensland

Cooks Cove S AT oo 204
Cooks Cove Master Plan
B ... e 206

Acknowledgements




1996 =




FESHEVIRITR

Award of Excellence

SUIKITR

Design Project Awards

SXUIEit: Denton Corker Marshall Pty Ltd

%_'%‘gﬁ L] I;L‘%}ﬁ

First Government House, Sydney

BIEH— I ETTRO2 BRI XA, MR, b S5 s B R — AW T, P LA A, O S 1 S B A )
VSRR AS RAAENE o S5 UL S 1 552 SRy X AN KT e Bt — AN B 1 AT 36858,

DGR BT BTS2, b A AR K BB SN, LRIT, ESUG HeER  ARR T AR RUBPR R . st o A R (g
MEITE EABEIRAF I IR RATE AR T, BRSO eSS R 2 L T — A3 , XA 3 [ 0 R SR I B — N34 )
SBUAAIRIBR G4 Sk, G 1A A ST , EA SR, — SRR R R R A AR, XU R VR B AR W, A RS Rl
%%W%+ﬁ%ﬂ%o&ﬁﬂ%?%@ﬁ%ik%%ﬂﬂﬂ%%,ML%%IEW%ﬁ%,&ﬁT“¢%E%E,E$ﬂ%ﬁﬂ%%ﬂﬁﬁoﬁﬂﬁﬁﬁﬁ
RAAGIRHA o Bt TR 58 T HER. 595, N T R MAFRE, BT ROL T 2m x 2m BRI, DASE 6 76 B 7 EE ek

A TARERNE 1A RO A g — RSB R 220, ATTTOAREL. $E4y, S0 MA0 T s, TERITNA0, TRk AR 6 57 M rh bk

IR



e EEE

Part of north elevation

The First Government House Development in Sydney involved the redevelopment of an entire city block. The design problems posed by the brief (an international design competition)
were highly complex, requiring two tall office towers, a museum, the retention of heritage buildings and conservation of arguably the most important archaeological remains of early
European settlement in Australia. The task facing the landscape architects was to provide an appropriate setting for this massive development which not only respected the spirit of the
place (and in particular respected its historical significance) but which also provided a high quality environment for pedestrians.

The design concept is strong and simple, aiming to respond to those needs. The conservation of the historic footings required a major team effort between the landscape architects/
urban designers and the architects, archaeologists, specialist engineers and materials scientists to produce the best possible response. Clearly building development over the footings
was out of the question and therefore we created a 'square’ over the footings - Governor's Place - as a setting for the interpretive Museum of Sydney. The best way to preserve the
footings from an archaeological point of view was to seal them in the ground and this was done, with the outline of the footings marked by different coloured stone in the paving above.
However, we also wished to expose some of the footings to public view, which created a serious technical problem; exposes the footings to light, humidity etc, which are inimical to
conservation. Thus we involved the materials scientists at the University of NSW and with the help of specialist engineers, designed a viewing structure with controlled light, humidity
and condensation. This was designed to appear as if a portion of the paving had been ‘pulled up’ to expose the footings, finally to aid archaeological research we placed a two metre
grid over the entire site, marked by black granite inlays, which will enable future digs to be made with accuracy.

The project has created a significant and vital new series of urban and social spaces. It is a public place for people to use to rest and meet, learn about the site, eat in the café and enjoy

the atmosphere of a special place.
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Side entrance pillars and seats.

In 1988, Kevin Taylor was engaged by Box Hill City Council to conduct a forward planning study for the Box Hill Community Arts Centre. This study focused on identifying the need
of arts and aspirations of the Box Hill community and involved extensive consultation with existing and potential user groups, and the wider community. Taylor and Cullity then
worked in collaboration with Gregory Burgess Architects and artists, principally ceramic artist Maggie Fooke, to develop the concept design for the Centre. This close working
relationship is reflected in the free flowing exuberant design that integrates internal and external spaces both visually and spatially. A rich palette of materials, textures and colours
permeates the architecture, landscape and artworks resulting in an environment with a crafted character rarely seen in public development.

The close collaboration with the artists is reflected in the playful and colourful elements such as decorative paving, seats, drainage grates and pillars, with each element carefully
integrated into the overall design of the building and landscape.

Box Hill Community Arts Centre has received much attention and many awards since its completion in 1991 both for its community based design process and the quality of the built
environment. The process and outcomes of the landscape design demonstrates the exciting potential that exists for collaboration between landscape architects, the community, artists

and fellow design professionals.
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Site plan. Each internal space opens out into an exterior courtyard that supports the activities of the arts centre.
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Side entrance pillars and seats with hand made ceramic tiles.
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Entrance pillar with hand made ceramic tiles and building clad in

hand coloured tiles.
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Central courtyard flows out from the building with large curved
coloured ceramic seats surrounding the circular space.
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Detail. Ceramic seat and planting.
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Playful picket fence with individual pickets created by
arts centre users.



