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Liu Zhao hui, Tibet as his pen name, is a vice—professor and advanced industrial
art master, who is now playing a strong and powerful role in the youth oil painting
family in domestic. Born in Changsha, Hunan province in 1969 and graduated from
China Central Academy of Fine Arts in 1991, Liu is specialised in oil painting. At
present, he works as a dean of drawing model staff room in Art design department in
Changsha Social Work College. He is a member of Chinese artist assoolatlon in
Hunan branch and a member of Qil-painting association in Hunan provmce At the
same time he is the director of Designs Artist association. He has won prizes in
various levels of exhibitions in China many times and his works is collected by the art
organizations and collectors both domestic and abroad.
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Preface

In the early 1950s, my father, a soldier of the 18th army corps of Chinese People Liberation Army, came into Tibet in 1953, later got
married with a lady who came from Changsha of HuNan province. I was born in 1969, and since childhood I lived and studied on that
beautiful and mystical land—Tibet. In 1985, my elder sister and I returned to Changsha along with our mother while my father continued
to stay in Tibet to work. Since then, because I was from remote Tibet, everybody started to call me Tibet warmly. Gradually, the people all
around me only knew that my name is Tibet, and had forgotten my original name on the contrary. Then, Tibet gradually becomes my pen
name. ' '

Time flies. Lives, the time lived and studied in Tibet gradually has been farther and farther away from me.However, the mystical Potala
Palace, the beautiful snowy mountain, the lawn, the groups of cattle and sheep, the white clouds that it seems to reach in the blue sky, all is
so unforgettable actually. More than 20 years passed, but I still vaguely remember, at the beginning of the study of painting at the age of 12
or 13 years old, my first picture was the description of Potala Palace. In that time, I had no idea about landscape painting, the portrait, the
still life drawing and so on. Since there was not any painters who I may ask for advice,l grow the impulsion of drawing picture possibly one
kind pure love to the vast and plentiful Tibet and the joy of scratching on the drawing paper freely.

In the late 1980s and the early 1990s, when I studied in the oil painting department of the Central Academy of Fine Arts, I once with
schoolmates went to places such as Ansai, Mizhi, Yenan to draw from nature, has drawn many oil painting scenery. It was a pity these works
are bought cheaply by the so—called Southeast Asia’s picture businessman without a picture left. In recent years, the student and I going
outside together have drawn many cosmetic landscape paintings, compared with my continuous love of oil painting creation, which 1 took
merely a part of teaching demonstration at the very beginning. However, along with the sketch and creation, I feel the cosmetic landscape
painting become more and more important to me. The scenery, already no longer was the description of object, it contains much desire and
dream of free mind.

Every work of the cosmetic landscape painting collection has my impressive recollection. During the process of sketching and creation
of the works, I sometimes would go to the same place for several times, even would draw a scenery repeatedly, seeking something from the
deep of mind, having dialogue with it, at last it seemed that I was attracted by it. My profound feeling, the process of scenery sketch, is the
process of meeting nature, finding freedom, and letting mind go traveling.

As to art, I agree with the great men like Fangao, Matisse on this: there is no true art without sincereness. My creation, is not to
participate in some kind of display, is not to cater to some kind of market, is not a kind of seeking of fame.When painting, I always devote
myself to the scenery and art, pursue the pure art spirit, also look forward to the appreciation of the god of the art. In contemporary society,
some artists serve for the picture businessman, degenerated into craftsman; some artists give up the art dream to meet some kind of domestic
and foreign demand, become the authority and the money pursuer. As it concerns me, art is to be melted by heart and blood rather than to
play a game. It belongs to me and not a kind of tool for interests. Expressing my art idea sincerely instead of following others should be the

faith of every true artist and it is also my art foundation.

Liu Zhao—hui
July 15, 2007
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Old tree of confused crow
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The wild cicada of township chirps
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Gaudy male genital and wind
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V\/md sighing
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Southern memory

16 2ERE

Drifting fragrance of wine
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Stories of old Beijing
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There are no languages time
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The fresh water flows lightly
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So the garden turns one’ s head
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Dense fog in early spring

01 BEKRE

The rice is depended on fragrantly
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Get drunk in the rural area
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Impression in late autumn ‘Go far with the wind The flower withers carefree and leisurely Cold cloud and mist of cold Drunk nostalgia
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Native regional accent of sounds of nature Spring returns to the earth Lotus pond wave shade Former days Evening drumbeat sound
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East the auspicious sign rises The east wind does not come The love in May Deep lane lute
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The corner forgotten The mist extension passes Lonely still Horizon floating clouds In March is boundless Still original dream
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Different kind sky Sunset glow purple afterglow of the setting sun The early morning fog gradually disperses Running water Gentle witticism West dreamland pond
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Fall sun blue forest Sunset afterglow The autumn rain does not sleep Elegant cloud Winter idle sun Travel of the mind
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Bl Luo Chun, the acupuncture needle, Ding, Oolong tea,all these are teas | like. In the hand | always take a large
size transparent teacup with completely full tea, taking a sup one once for a while. At leisure time, | select one
sand-fired pots in the studio from collection, put the tea, burn the boiling water; extract two Baisha cigarettes in
the cigarette case, take out the shredded tobacco to load in the tobacco pipe to light; take up a book conveniently,
want to go to seek and to experience these writer literary feeling. Using the sand-fired pot to make tea, | feel the
tea delicate fragrance is more pleasant, but | can never get-used to smoking with the tobacco pipe, although the
appearance has the faction attractively.



o
o

z

Wind sighin

vaNRt .

i




uimﬁﬁ K NS EE

CifiiTonglcormetic)londicapelpaintinolcollection

FEEsHEAREREREANESATLERARE, RENRFFENERREMERDR, FBEHE, NELF S-S
MEABBERBIEARESNANLERE. DRAMUUAZIERNHELB IR, TEMEHEAN “HEX" MIEXK, REHNKNFE
AMEH) ST E M TTRR o

The traditional education of fine arts in our country often regards the fine arts education as an identity of the drawing
technique education, which only pays attention to developing students, fine arts skill and knowledge, which is not
sufficient and comprehensive. The fine arts education for students future development requests that it realizes
human’ s full development through the fine arts education. That is not only to achieve merely the basic goal of the
fine arts, but also to contribute to the student personality completeness through the pursuit for “truth, goodness
and beauty”.
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Reflection, kind of silent dialogue, is all but silent monologue. So, facing a landscape, I'd like to enjoy the

beauty of the natural world. I'd like to enjoy a cup of tea, fresh breeze as well as so many natural sounds and
colors, which must be the greatest pleasure that could ever be sought by a painter.
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The chirping of birds remains unchanged
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The inspiration was dried out. Since | began to learn painting, it has come to me on and off. | was only a beginner at that
time, and innovation is too far for me, so | didn’ t care much about the loss. | just quitted when | couldn’ t go on. But now
I’ m very sad that it left me silently. Standing in front of the canvas, | can paint nowhere with the brush, and only gawk at
the paints getting dry.




