e BN Y

m

Zez ==
—— = ==
2 =3 1

%Eduardo f,."' ;
Souto de Mour

LTV ﬁwfg,%}




»

Eduardo Souto de Moura ‘

— s,

e s l?- N &







' TU206-51
| 9:16
—— X W & 5 [ ]

VERRE - it - & Efl

’ Eduardo Souto de Moura

BMER 1IN ¥

@'i’vﬂﬂﬁi’.%ﬂ

WWW _ cepp.com.cn




KEERE - L - 18 - BHAER ZAAMEEPR R\ ERAINRT, £E A
R B SL RS GO IL R oA -, ERFIAME SRR AMNE, EREAY S
FBFEM IR R, b AFIRUE T, —UERNEHELERT SER
FHOEITRIRIFEARR K, ABNAENEGAE SHEE. SEHEE. DHEEN
fEE, EfE. fhimXftdh.o% 10 1. NERFBESMETERNIZT
BiEHs, BRI RigiEN], LB CE A mE bR T AR Bk,

Eduardo Souto de Moura

ISBN 3-8238-4539-X

© 2003 LOFT Publications

All rights reserved. No part of this book may be used or reproduced in any manner without
written permission from the publisher, except in the context of reviews.

Simplified Chinese translation edition copyright © 2008 by China Electric Power Press.

A E A FEIER S E R D IR . AL HRE TR BRI, RELL
00 05 X B R A BHERH Y o
AL AR R EER A TR IL S : 01-2007-4889

BHERME (CIP) ¥iiE

NAERIRE - BT - 8« Bhi /BESE, INRE. —des.
rhEE AR tE, 2008

(CN/EX0))

45 283X Eduardo Souto de Moura

ISBN 978-7-5083-6863-4

1. 0.0K.. @-).. M.O&R, I, S, D.—4FHEik
OEFIZIT—1ERE—EE-F V. K835.166.16 TU206

R R A B S CIPEE 7 (2008) % 017762 &

hE L h AR AR K T

LI =B #E6S 100044 http://www. cepp. com. cn
FiEgE: i BH TEEH. BRI

AL B ENRIR By A PR 2 BRIENRI - & sl 15)5E 254
200354 HB I IENR o
635mm x 965mm  1/16 - SEP3K - 124 T4

ZHr: 28.005¢

WEinE
ABHEIEAB %, I h.O R Rk
ABAA KRR, Bk & ITH R TR
BEsE BPBeR
A5 iiE (010-88386685)



16

20

28

34

40

48

54

58

64

70

74

78

SHHE=E

Courtyard Houses
EEHE=E

Diegues House

Praca de Liége{t=£
Building in Praga de Liége
Rua do Castrof¥=

House in Rua do Castro
BEMRE

Housing in Maia

Dy miaiiEE

House in Matosinhos
Fhripn 3T 4 Al

Cultural Center in Braga
Serra da Arrabida{¥=E
House in Serra da Arrabida
A {EE

House in Cascais

PR iR3A 3 RO BUE

Conversion of the Matosinhos Promenade

Diaik/R - 15 - #rLobRIR

Cinema House Manoel de Oliveira

mhink g ‘
Braga Stadium

fERERE

Chronology of works



RERMEXLBERS HE & B
RORRIRAE, RN R AR AR LB AL T &Y
BFER, RERES MR IR HEE.
Bk, M7 BR a1 2w LR BB IER H
RAREPFERHOEHEES, B dA.
RS A AR B A SRR 2T &b -,
AR LM T XU HE FRAFHRTS
LBl BB RR S .

6 | Introduction

Although defining the architecture of Eduardo
Souto de Moura is hardly an easy task, surely
the essence of that architecture is made
palpable merely by glancing at some of the
projects where it is found. Thus, a moment's
contemplation of the works presented in this
volume lets us perceive the simplicity revealed
in his constructions. A facade, a window, a
lintel, even the intersection between a wooden
frame and the glass it contains, all of these
things reflect the Portuguese architect’s
sensitivity for proportion and measure.
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This acute intuition for the serene has its
provenance in rationalist architecture, perhaps
especially that of Mies van der Rohe. From this
master Souto has learned the art of reduction:
reduction of materials and reduction of forms.
There are glimpses, also, of the influence of
artists like Donald Judd or Sol Le Witt, who
have inspired him in regard to ways of slotting
objects into the surrounding environment,
treating the place itself as merely one more
instrument in the raising of the piece, and not
as a fateful determinant.

One cannot overlook the weight of Portuguese
architectural tradition either, in the work of
Souto de Moura. The employment of native
materials, the understanding and interpretation
of the climate, the land, have led him to
build such emblematic works as the house
in Matosinhos or the market in Braga. In
no uncertain terms, these now stand as
architectural icons.
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8 | Courtyard Houses

Location: Rua Cartelas Vieira, Matosinhos,
Portugal

Date of construction: 1993~1999

Photographer: Luis Ferreira Alves

The lot where this residential complex was
raised was once part of a farm that included
an aristocratic manor house and a handsome
garden that was used for celebrations and
banquets. The fruit orchard on the property
was divided into two parts, a triangular
portion and a trapezoidal one, by a street put
in by the local authorities. Souto de Moura
compartmentalized the trapezium into four
small lots and five large ones, and installed
a swimming pool and an annex at the end of
the garden. On the triangular terrain, he set a
lone house. The parcels were divided by way
of walls of a height not very different from that
of the buildings that serve as framing elements
to bear the weight of the concrete slabs that
form the dwellings’ roofs. Additionally, a wide
variety of climbing plants were set out to
cover the walls and progressively mix in with
the adjacent gardens. This system makes
it possible for each owner to enjoy their
individual lot and at the same time generates a
continual, linked residential development. The
living quarters are lighted in part by large glass
doors and by patios at the entrance and in the

center of the house.
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Perspective
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Roof plan
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Longitudinal section
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Location: Rua do Padre Luis Cabral,
Porto, Portugal

Date of construction: 1998~2000

Photographer: Luis Ferreira Alves

The commission given the office headed by
Souto de Moura consisted in rehabilitating a
small house in the historic center of Porto. In
spite of the fact that the edifice was in a highly
dilapidated state, from the very outset the
decision was taken to conserve as much of
the facade as possible. Its reliefs of stone and
openings were considered well worth saving
because they are witnesses to the building
tradition of the city and they also continue to
exhibit a gracile proportion. The program is a
conventional distribution: the dayrooms are on
the ground floor and provide direct access to
the back patio: the bedrooms and baths are
on the first floor. As the house is open on three
of its sides, all of its rooms have windows with
exterior views. The roughness of the stone
used in the facade, and the added roughness
of the patina the years have given it, contrasts
with the fine texture of the recent plaster work
in a pale pink tone. The interior keeps to the
chromatic and material plainness of the walls
and combines a wooden floor with plaster

walls painted in white.



