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Soul Rest and Transformation of the Fine Thought
i2i? the Understanding and Explaining about Tang Yingshan's Oil Paintings

Zhang Qing, Deputy Curator of Shanghai Art Gallery

The meaning of Tang's works is not convey a breakthrough in the
language of painting and a significant impact on sense of sight, but is the
choice of painting subjects and the considerate way about the life significance.
Those traditional Chinese furniture, clothes, boudoir display and the whole
procedure for those women who would get married, are not expression of
the mentality that seeking cultural curiosity or just a kind of expression of
reminiscent mood, but are the imagination of feminine world, which is
aesthetic, warm and the caIling,Abesides the transformation of the memory

in the body experience, the culture experience and ideal experience.

Those women in the Tang's pictures, are always beautiful and peaceful.

These images, traditional furniture, and silk clothes, connect with the subject
of women's marrige, bring about the mentality drop different from others,
compose an energy space between being and the external world at the same
time. In Tang's opinion, those beautiful images, dreamlike clothes, and harmoni-
ous scenes, create our spiritual home and valueable discription of life and

sensibility.




Each time, when we look back, it will touch the sensitive nerves
in our subconscious, let us seek those are spiritual stuff, those
covered by the real world. Those things always decline or appear, lead
us to seek, to feel, to ask, about this world, about the meaning of

our existence.

Tang's works let us know, his painting has already trans-
formed from painting social behaviour into pondering abstract spiri-
tual world, those images are not show the character of people, but
are express the deep soul state. His works are not image codes of
philosophy, but are painter's mind replacement. It is not temporary

and trivial sensibility, but is highly spiritual and mental structure.

Tang's knowledge of painting that learned from college is no
doubt related to general idea of Chinese oil painting. But he always
keeps his character of art, does not want to change his style. It

has decided the spirit tendency of his works.
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Tang has a kind of inherent spirit of humanity thought. So he belongs to intellectual type painter by his temperament and
character. He is not materialistic, but he also gets into considering about emotion, desire, life and death, etc. On the one
hand, he is enjoying information from the modern civilization, on the other hand, he is suffering the squeeze from false morality
and abnormal culture. He tries to quit of the feelings about the frustrated and gloomy circumstances, he also tries to find a
paradise, where he belongs to, to comfort himself, to fulfil his dream. But he has to go through the dreggy social current,

to deal with those boring and annoying stuff, to suffer physical and emotional harm.

He is a lonely person in the mind world. He walks alone in contradictious psychology between belief and denial, history and
realism, the public and individual, others and around environment, now at that time. He has no way to avoid the fate of anxiety

and maze, wish and wait.

But, as a p;ainter, an intellectual artist, he really doesn't know how to indulge himself, just wants to do something to
save himself, to save others, even to save the world. And only painting probably can help him to make the dream come true.
To artist, art always needs a shelter, the art independent character is embodied in conveying the reality of life, because in
every historic times and every cultural field, people always express particular emotion through the relationship among human

being, and the cultural creation of human being always relies on the reality of life.

So, Tang's works don't try to clear everything up, and he also doesn't reveal those valueless reality of socity. His
pictures do not just convey negative and awkward of the visible images, but are a kind of expression, which involve his
experience of life and his observation of social reality. So, just say, Tang's works can represent idea of a group of people:

they are materialistic, but also eager to exceed; they are struggling in the context of modern times and queen modern times.

We all live in a material world, where has the overwhelming desire. Here, everybody has always been a bit of a loner,

because our living space has lost condition between mind and thought.

10




In the business era, we are having to
fight for survival. People just care about
their life, they usually have no time to re-

view their situation, their thought and mind.

Loners always feel helpless and de-
pressed in the pursuit of the value of the
human spirit. They try to communicate with
the outside world and recur introspection.

So, the emotional world of loners is a se-

cret area, is an enigmatic island where is
inaccessible to the personal desire and the happiness of other people. But here just is breeding ground for art. If a person is
too sentimental of overprotective, he will linger over this area and fall into deeper. He doesn't want to get himself out of

anxiety which made of a kind of out-of-order state. The consciousness falls into a deeper body.

By all appearances, Tang is to be sentimentally attached to the contact of person and the external world. It is a brink
that the spirit contacts with matter. Tang's art comes from this area and ends in this area. Perhaps his works can offer
comfort and help to himself, both mentally and emotionally. But he also eagers for a more spacious area to get rid of those

noisy and chaotic stuff. He eagers to involve himself in dreamland, it is a refreshingly differen‘t‘pla'ée from the real world.

Where has me, where has love right away.

Milan Kundela once spoke when talking about the novel which written by Pulusite:j=One kind of gigantic loveliness begins
to leave slowly with him together. We can not touch it. This is forever irrecoverable going. Tang's art perhaps prevent it from
going. That is not a kind of philosophic reality demands, but is a kind of soul demand that exceed reality. This need has made

his works have special significance.j+
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