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Overview of the Ethinic
Folk Arts in Yunnan

Huan Guancheng

One can't separate ethnic folk arts, as an agent of the
image of folk arts, from the daily life of the ethnic people,
because it is part of it. Where rises the smoke from the
houses of the ethnics, where flutters the flag of folk arts.
Where flashes the glamour of ethnic culture, where
outstands the sound, the images and the colors of the folk
arts. Where unfolds the ethnic activities, where appear
the folk arts. Folk arts scarcely come about simply for
pure aesthetics, but for the fulfilling of practical needs
and pursuit of benefits. Simultaneously, they mix up the
moods, the idolatry and the desires for life that belonging
to a group, at last, constructing independent life

conceptions and a expressional system.
It is said that one can conjure the sea through one

drip. Likely, a cultural phenomenon may reflect the entire
view of a set of culture; A piece of folk art craft may also
cither clearly or vaguely shows the holographic image of
an ethnical culture. The Red-clay Plateau of Yunnan
province is one of the birthplaces of human being, and
meanwhile it is also an important crossway of many
cultures. The unusual geographic environment which



belonge to seven climate belts, is blocked by the
mountains and cut by the rivers; a great long span of
history and a wide range of culture make certain of the
worldwide miracle of ethnical cultural treasury. At the
gateway of the treasure house, the first sight would always
be the impressive folk arts. The variety of Yunnan folk
arts ensures the colorfulness of Yunnan folk arts. By
pushing aside the canes and weed, on the bared stones
appears the spectacle --- paintings brushed with the
mixture of animal blood and hematite; along the rim of
the attires of the village women, the mysteries and dreams

hide among the stitches and silver bubbles; on the ridges
of roofs, pottery cats communicate with the ghosts and

telling their masters' wills of life.
Ethnic Folk arts are not only a manifesto to their own

secrets, but also a language stretching across the cultures.
Not only do they tie up ethnics and ethnics, human and
nature, interior mine and exterior world, but also break
the blocks between the phases of culture, like it is said
that, in the world of art, the so-called ¢lite culture and the
folk arts are a pair of closest friends. The history of art
reveals that the folk arts underneath are always offering
nutrition for the upper or academic arts. A great number
of masters such as Wu Dao Zi, Qi Baishi in China and



Paul Gauguin, Henry Matisse and Picasso in the West,
have absorbed merits and inspired from folk arts.
Yunnan, entitled as the "Water Tower of Asia", is also
an endless fountainhead of ethnical folk arts.For those
who really want to know Yunnan, to learm Yunnan ethnical
culture, to enjoy the fruits of ethical folk arts, without
witnessing a great deal of items of image or detailed
inspection over the evidence, it will be found difficult to
get the real feelings, to prove how the creators evaluate
and perceive the world from their own view of ethnic
culture, to snatch on the unchanged fun, to return the
natural status of life, to reveal the collective moods and
concepts by expression or re-expression, to see, as well,
the dramatic artistic transition from abstraction to image -

or vise versa.
For many years, whenever I walked on the Red-clay

Plateau, from village to village, being enchanted by the
known or unknown artists, I was always feeling regret
that so little eyes have witnessed these wonders. I thought
how great it is if some books would be published to bring
Yunnan ethnical folk arts from disguise. So more and more
people could enjoy the melody of ethnical culture, share
the joyfulness and absorb nutrition from them.
May this series realize the dreams.
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