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Professor Qi Kang

Born in the city of Hangzhou of Zhejiang Province in
1931.Distinguished architectural theorist, architectural edu-
cationist, master architect of China and doctor supervisor.

Member of the Chinese People’s Consuitative Confe-
rence, member of the Chinses Academy of Sciences, mem-
ber of the Academic Degree Committee of the State Coun-
cil and foreign member of the Academy of Architecture in
France.

Graduated from the Architecture Department of the
Southeast University in 1952, he is expert in architecture
design and theory, city planning and theory, landscape and
gardens design and architecture drawing. His works have
been awarded the national prize for excellent design for
many times,and two of them have been selected in the best
ten master designs of China in 1980s. He has had the exhi-
bition of his works in France, Japan,Switzerland and Cana-
da. He has published five books and almost one hundred
treatises. Now he is the head of the Research Institute of
Architecture of the Southeast University, director of the
National Supervisor Commission for Higher Education in
Architecture, director of the Architectural Society of Chi-
na, director of the Chinese Society for Urban Science Stud-
ies, director and distinguished member of the Urban Plan-
ning Society of China and senior advisor of China Academy
of Urban Planning and Design.
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A disaster to Jinling

——Creative Design of the Memorial to the Victims in Nanjing Massacre by Japanese

Invaders

At the turn of the year of 1937, the Japanese ag-
gressor troops atrociously and bloodily massacred an
overwhelming number of Chinese people, in Nanjing, a
world-shocking event during the Second World War and
a most ruthless disaster in the world history. In 1946 the
investigation of the International Court Martial showed
that more than 300, 000 people were mass shot, buried
alive ,bayoneted or burnt to death. Unimaginably,a com-
petition was stimualted in killing people. Most of the
massacred were workers, farmers, townspeople and sol-

diers who had already laid down their arms.
Apart from the slaughter and looting a large num-
ber of rapes were committed on women, even on 10
years old girls, on over 70 years old women and on the
pregnant. What’s worse,lots of women’s bellies were cut
open and their breasts cut off after rape. The Interna-
tional Court Martial confirmed that about 20, 000 rapes

were committed just in one month after the Japanese in-

vasion of Nanjing.

In no more than a few weeks, did the whole city see
the destruction of nearly 1/3 of its buildings. Even
monasteries, churches of charitable organizations were
not spared.

Lots of Chinese cultural treasures were plundered.
Statistics showed that a plunder of about 880, 000 copies
of books and documents reached Japan from 1938, much
larger than the collection housed in the biggest library
in Japan at that time.

Along the Yangtze River were seen piles of bones
of victims and by the Qinhuai River mournful songs
were heard singing. All left an indelible mark on the
hearts of the Chinese people. Sixty years have passed
but the distress caused can never be removed from the
Chinese people’s hearts, let alone of Nanjing citizens’.
History has always reminded those who have survived

the Japanese invasion of the bloody ignominious national
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disaster. In memory of those massacred,Nanjing Munici-
pal Government decided to build the Memorial to the
Victims in Nanjing Massacre by Japanese Invaders. The
construction of the project was carried on in two pha-
ses. The first phase would be completed before August
15, 1985, the 40th anniversary of the victory of Anti-
Japanese War while the second, December 11, 1997, the
60th anniversary of Nanjing Massacre.

Never can disastrous history be rubbed out. The
construction of the Hall marked on our mind this unfor-
getable history so as to teach the generations afterward.
Let the past experience be a guide for the future.

About 50 years have passed since, and our country
has undergone historic changes. The construction of a
memorial to history written in blood and tears calls for
profound meditation. The memorial is an embodiment of
social and national feelings. Lots of memorials were cons-
tructed in various styles, as established in different his-
torical periods. It follows that monuments, pagodas and
halls built in the past can only serve as a reference. The
question faced was how to have the bloody ignominious

disaster embodied to the full in the memorial-hall.

In 1984, one drizzling autumn day, I visited the pro-
ject site. Bones of the massacred dug out were piled be-
side the cornerstone, which brought back the days of my
childhood. T was only 6 years old when the Japanese agg-
ressor troops invaded Nanjing. Mother and I fled to my
native town, Tiantai, Zhejiang, while my father stayed
in Nanjing, as he was working with Jinling University.
Together with his fellow teachers, he was nearly killed
when helping with settling down refugees in safety
area. Whenever listening to their stories about the igno-
minious disaster, I couldn’t help feeling indignant.

In discussing the design plot, some suggested buil-
ding a hall, with its interior entirely given to the display
of pictures and material evidence. Others suggested ta-
king the disastrous place as the construction ground.
With the approval of the government of Jiangsu
Province and Nanjing Municipal Government, the second
suggestion was adopted ; that is, to embody the historical
disaster in a wholesale environmental design.

Whole-heartedly we embarked on the design, with
the intention of condoling the family members of the

massacred, and the older generation, of honoring the



300,000 innocent people massacred,and of commemorat-
ing the historical disaster.

The project was to be built in solemn architectural
language. Besides displaying actual objects and materials
related, first importance should be attached to the
memorial ground, emotional and expressive. Again walls
around should be endowed with appealing power and
full use be made of the atmosphere and of the specific
arrangements so as to give visitors a true representation
of what had happened in history. In a word, buildings,
grounds, walls, trees, slopes and sculptures were essen-
tial elements not to be neglected.

Hegel, so far as I can remember, reasonably placed
architecture and music in the same category. As is well
known, drama, paintings and songs directly come from
people and help them understand each other. Marvelous
movements are composed by arranging notes different-
ly, by using certain instruments and by attributing sig-
nificance and emotion to them. Colorful characteristic
architercture is the creation of an architect, an outburst
of an architect’s inspiration. Deliberate use is made of

space and such elements as a plot of land, walls, roofs,

doors, windows, grounds (for visitors’ activities) and
etc. in order to arouse sympathetic response in them. Ar-
chitecture is sort of hushed music.

Buildings can be splendid or simple, gay or somber,
which can give rise to either excitement or depression.
This can be achieved through arrangement of different
elements enveloped in different surroundings and atmos-
pheres. There is no end of architects’ intense emotion
and there is an endless variety of techniques for use. An
expressive artistic piece of work is to hold an everasting
talk with people. No matter what changes in function it
may undergo, its living image should be left on
visitors’ minds for a considerably long time. Therefore
we must create emotional space and objects, most of all,
we need organizing methods of organizationand expres-
sion of place.

The motif is to reflect the disaster, the distress and
the indignation of people. To live or to die, I think, is
the answer. While in charge of the design I was desig-
ning the Memorial all and Monument for Yuhuatai Mar-
tyrs” Mausoleum. The gist of life and death should be

embodied in both. However, the latter is to commemo-
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rate those revolutionary martyrs who died a heroic death
for Chinese people’s liberation, and for an aspiration of
communist ideal, while the former, 300, 000 innocent
people massacred in the unheard-of disaster. The figure
of 300, 000 itself is an aspect to tell the tragedy of the
disaster.

The planning of the site is of first importance. If
properly designed, it can give forth earthshaking power.
Generally speaking, ground refers to where the visitors
move about. But here, the ground is made of pebbles,
where not a single blade of grass is in sight, forming a
bleak desolate and wild atmosphore, which symbolizes
death, a disastrous scene. To make a sharp contrast,
around the pebbled ground and on the stone steps grow
verdant lawns, symbolizing an aspiration of life. On the
one side is the wild scene caused by the enemy’s policy
of “burning all, killing all and looting all”, while on the
other side is a scene full of life. Never were people
frightened who had experienced the disaster. On the
contrary , insurging tide came in. The Chinese people did
defeat the aggressors at long last.

To create a special atomsphere, the arrangement of

and the encirclement of walls are basic, which define the
boundary, directing from an out-of-order space to a
good-in-order one. A specific means is to use dilapedated
wall to cut off from the rest. The surrounding wall of
the first-phase memorial project is winding and creeping
but leaky. It is about 2-meter high. Its unevenness and
the slanting side of the hall seem to give the people a
feeling of entering a tomb. At the entrance is an edged
square wall with the inscription of “Memorial to Victims
in Nanjing Massacre by Japanese Invaders” in the Mr.
Deng Xiao-ping’s handwriting. Immediately facing us is
the wall with the inscription of “Victims 300, 000” en-
graved in black, in Chinese, in English and in Japanese,
which looks imposing and grave,solemnly announcing to
the world the official evidence and the determination to
keep in mind forever the national shame. Meanwhile the
40-meter-long wall on the right is black granite faced,
forming a solemn and respectful atmosphere. The em-
bossed wall,say, the rugged, dilapedated wall with relief
sculpture of victims massacred stretches as long as 50
meters up to the bone-exhibition room. Walking along

the relief-sculptured wall can be seen the ever-changing



tomblike scene. Here wall is a transition from a state of
enclosement to a state of opening-up, kind of a visual
guide. Up the steps, only the sky can be seen, just like
standing on a bascule (folding bridge). Climb upward
and the panorama can be overlooked. This is a wholesale
environmental design, a combination of space and a
match of elements.

Originally, I intended to partly bury the bones of
the dead in powdered soil, but it was said that they
would turn black very soon. Therefore the bones are put
against beads of pearlite. Walking across the exhibition
room, visitors would become more and more heavy-
hearted. When Japanese people came to visit the room,
many of them couldn’t help falling on their knees to
show sorrow for the dead. Co-ming out of the room and
passing a wall, visitors entered another room to have a
look at pictures and the actual objects on display and to
watch bits of films recorded then. Here again wall acts
as a transition from astateof encirc-lement to that of
opening-up, kind eing of a visual guide.

By the subsidy from Nanjing Municipal Govern-

ment and the subscription from Hong Kong patriotic

compatriots,in 1993 ground for the second-phase project
was broken, which makes the first-phase project perfect
and substantial. First an L-shaped stele wall was built
facing the bone-exhibitionroom, formingan encirc-
lement and enhancing environment in its entirety at the
corner. Beneath one end of the stele wall was a stone
wreath ,and on the upper part were engrared parts of the
victims’ names.

To meet the need of city development, the entrance
has changed from a northern exposure to a southern
one, and its gate has been redesigned. A 4-meter light
framed cantilever canopy was built over the entrance,
bringing to visitors a depressing feeling. Engraved on
the black granite are the words “Memorial Hall”, while
on the 13-meter-high cross-shaped sign, the date of the
massacre. Parking lot is in its neighbourhood, leaving a
spacious ground in front of the entrance.

The motif of the second-phase project is embodied
in the mass sculpture named “ A Disaster to the City of
Jinling”, originally named “A Disaster to People”, which
faces the oblong square at the entrance. To create a

proper atmosphere a stretch of uneven flower terraces
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and landlamps were carefully built, and attention was
given to the relation between fine graveled ground and
concrete pavement. Meanwhile black granite is faced on
the 40-meter-long wall on the right, thus creating a
solemn and respectful atmosphere.

As is well known, mass sculpture is difficult to see
clearly from a distance and many of the mass sculptures
in history bear the defect. It is also difficult to acquire
deep connotation in individual sculptures. Most of us
thought it better to adopt the combination of architec-
tural blocks, as it is easy to have the colossal artistic
models go well with the first-phase project. But how to
reflect the motif in simple architectural language and in
sculpture? At last, building block-staggering was adop-
ted,as I am used to the technique’say,a victim’s head,an
outstrech arm of a buried-alive victim bending painfully

> broken walls,

in struggle broken bayonets or sabres
shot marks and etc. were joined with a leaky slope pass-
ing through them. The slope acts as a passage for visi-
tors and a ramp for the disabled. This is a typical combi-
nation of contents. Each part of the combination is pro-

perly proportional to each other so as to give visitors a

unified vision. Here spatial scale, proportion of different
objects and the extent of what is to be represented are
all in good harmony and well dealt with. Even the height
of group sculptures receives proper attention so as to
screen the buildings behind. In designing, Chinese gar-
dens came to my mind, which is sort of a condensation of
nature , with mountains and pavilions put in a limited en-
semble. The design of the second-phase project should
be agreeably harmonized with that of the first-phase
project. As the first-phase project is a representation of
life and death by the subtle use of ground, walls, and
tomb-like exhibition room, so is the second-phase of
project a representation of distress and hatred towards
aggressors. The continuity in meaning is to be embodied
in a stretch of space and arrangements. As a rule, tech-
nique varies with significance,but the entirety and conti-
nuity can still be felt.

“A Disaster to Jinling”, the colossal scuptures of
architectural blocks staggered, is an embodiment of his-
torical significance. This is a unification of conceptions,
a combination of pictures of the same motif, and what is

more, a unificahon of the abstract and the concrete and



