i A
ag A%




PN

ER/HTH

7E AR BT AR A

China Academy of Art Press



i B
. Mk )
ekl Mk
P bl S HW

i
‘3
=

YcEiE. Xl W

WAL B

Editor in charge: Liyang

Photographers: Lang Shuilong Li Xiugin
Page layout: Lang Shuilong
Graphmaker: Wu Yueming

Caption: Chen Jingjie

English Version: Liuming

Publisher in charge: Ge Weiguang

BHERRE (C1P) MR

Johb: FEFHER U/ FFHEHE. RN D EEARERENGE, 2006.6

ISBN 7-81083—500-9

Uode.. I T0CBESS — R g — Bl — AR V20321

o AR LA CIP Bl (2006) 35052397 %

Ki—FEFipiERE
=R F

H & A EEE

WHRETT BEEARFRE R

Mo 4k FPE - M EELE 218 S / BRE4EAS. 310002
5] it . www . caapress. com

2 H. SEFRERE

Ho R AHEENSHERAT

g Bl AMEBFNSERAS

MR SR 200612 AR

Bl R 2006412 HE 1RENR

g k. 1Y

F A, 889mm x 1194mm 1/12

F  #. 20000 .
B % 225

E1 #1000

ISBN 7—-81083—500-9,/J-481

& ffr. 369.00%T






BN EBAEHFATHEIBC.













=55 2 1F an 2

Selected Works of
Artist Li Xiugin



& X 04
MK 010

KEZFZHFE 02

ERR 037

AbsE

- HMORFZz—
cMERFZ=
CMLERIZ=
- MAFRIZm
- MARIZH

B E B
SIS

B
513

7
WHWEXBENBYERT
®BWH BHIEIT

I BRI

W BHE=E
£z

ES ]

o
g

xE

SmEFER ENE
O

B0 &R

A 072
R EL
FEHE
EHZRAEIZ—
EHZRFEIZ =
ERZRFEINZ=
boll
SRE
. %
=5
ZHEN
HKER
EZERIZ—
ZBZERSIZZ
BULSEN
Ajd - K&

WK

RIERT|Z—
BBREF 2
RERF 2=
=AEEMES

5]
B—BEKFMIEZ

ZARE

i}

P

5 128




HE CONTENTS

The Great Return o5

Read the Mother Earth o011
Li Xiugin in My Eyes 023
Sculptures 037

Sense of Touch + Concave-Convex Series No.1
Sense of Touch - Concave-Convex Series No.2
Sense of Touch - Concave-Convex Series No.3
Sense of Touch - Concave-Convex Series No.4.

Sense of Touch - Concave-Convex Series No.5

still Life Wrapped by Braille Series
The Opened Memory

The Opened Earth

The Opened Space

The Ark of Life

The Gate of Life

Introjections

Home

Easy Chair

Junction

Junction and Pebble

One

The Breathing of Stone

The Opened Secret

The Journey of Life Series No.1
The Journey of Life Series No.2.
The Journey of Life Series No.3
Dialogue

Mastery

Nihility and Memory

The Charm of Nihility

Holes in Stone Worn by Constant Driping Water
The Confiding of Nihility Series No.1

The Confiding of Nihility Series No.2
Purification and Construction

Heaven - Earth

wall

Mountains and Waters

Fever Series No.1

Fever Series No.2

Fever Series No.3

Three Dead Lives

Return

Draft-—-Memory Written in the Water

Biography 128




Y
reat heturn

LREREFTY
To artist Li Xiugin




ARG, MBEAGNAS, BEEIR BEFE NCERSTHEESHRAIERE. AR -+55F
W% A, HEEEIUR. BREEEHR—F, BHNBET ERIRbD, BIRUTBNERE, RBEREGS
WekiolEs, TRFEEZEMNWR. X2ZFFY. PEREFRERRN—fxik.

EERHKR, K. AR, ﬂig'ﬁﬁﬂ*"ﬁmﬂﬁﬁ% I

AT

Sk B —RHTHL, BOSOHER, AR
ExERN5%. BHNEE. HEMSAK. TSE. %ﬁ&ﬁﬂ%ﬁ?k?ﬁ IMALE R TR, HiEfR—8
KT, BAEERGHER, AERA, REFHE, E2EGHHE. AERANEABRORL, BIURFLH
BEEOHEL, STFRBARRZ S . SESELNBENTS. SANMRREGHE—E, RREBZEXTHHI. X
BEXMFRMIZE, BER BEEAR. BEREERE.

HRI—MA, EREARTEESEBWILNA, 20024, ESEFRERFIREGO—EA. #E—F
BT A IAR . RN, BB I— AT, XM E N URNES. Sihe S — A E KA AR
BAEEFEE—FSIANRY. KNER, %?Eké%qﬂ%ﬁl

20034, ETS5MMEERR—A CRLSEMA) BER. XM & /& mEENHE HEE
FERAIR XA R

XENEE.

SR A kI A
EEF,
—RAEKE.
AR A AR
TS TAEESEK,
LS RGEE .
FRE R A FRkR .
MiESRZI8).
REWREK,
R E
XEBBAKTE.
ABACHITTE

0os



PR BT RT3 75
UL EHIFR,
E-ARBHELS.

RHERPE—RSARRNRE, BR—HERE, BAE, HRBEM—RER . BRLFLRNIRE,
PLEEFERNERGH-—TTRETHENRE, T2 ARNREHRLRR, ENPELTHRE.
MEE. NBEFENERELRE. BAREKNME. EROORL, RNEEFXNMES . BT 4ES,
ZFEEEBNRE.

EZEMGERAAR, MAELIMARNBEEREZ P, HIRTRE, ARBESNRERNEE. £ 8k
SEM) FOMMERH L, —HASER. SRIBAXMBL. 2000 EILFRER L. BHHIET —H
EXMAL, REEHE, KOHAGTMEARES, ERENBAFKEARER, FaRIETEAELS.
R MR, BT, EFELLEMNRERFPRE. PREMRHRSEART N EIREAER,
HAEREBL.

ZFEREMY, F—S—FHEEN. K AIHROERAMREA, B2EERERS . Fl
®, BETRHESE—MSERNFEN, —FUEMASER. S2HLERERSBAERN, REXMEM, i
BEHARPRMETNNE, FBZMEAMAESNEZENSE. IMEEMYEYN BX RI—#, 0%
AREEY, @BEANDRHBL. ALAMESXEHRMERNEEEL > P EFXNETALEETMNTRES
B ARR—FOEN &R, IERFOACREE TR, EERRBERIMNMEIZ | LR EREER LB ENLY
HRERSEREZEZENENRL, TR REESKERANECHITIZELBA, LENIEAA, KT AN
MUCIZERA R, A BHE. BRRNRE MALBIBNESHE, 5o E AR M2 i,

EF ENMEERRTRANLR, ERREHARRLNMAKST, ERERRENRKNSE,

¥ pis
ZBERTEU=EE




Alone, she shuttles back and forth; confidently, with her straight back and non-cast-sidelong glance, she strides
across blocks of women's dormitory into the teacher’s studio, through which more than 2 decades have flied.
Sometimes her merely company is loneliness, with whom she calls upon the social life on occasion, while her
psyche has already left in the world of works, filling with the voice of wind and rain, teeming with collision of
stone and steel, covering the myth of new energy gestation. She is Li Xiugin, a chivalrous Chinese artist living in

her exclusive field.

Li's works, large in size and majestic in manner, perfectly display the physical and mental vigor with fractional

exaggeration.

Li is fond of steel, and bamboo and wood are her favorite. Almost a decade ago, Li sought out several trees, along
the grain she split them apart and pieced them together as a door. The wood took along the original tenacity,
after being stripped off the skin, the remained muscles and bones clearly announce the pride spirit of life. In the
deep split tracks of the huge wood, some rusty rabbets were spotted, nailing into the wood. The iron rabbets
hold a bit of aggressive arbitrariness, melting into the wood, speaking of eternality. Equally, the iron rabbets
seem to be the sound of knocking at the door, exploring the way to the wood, the nature and the permanent

home of heart and soul.

Bamboo is another kind of wood, especially a sort of spiritual wood in the view of Chinese. In the year of 2002,
Li planted a cluster of bamboo composed by scissors at one corner of the new campus of China Academy of Art.
These bamboos, just like her flying scissors, emit cold luster. With an exploring gesture, they echo another group
of her works-—-a set of drains made of bamboo who, also, are eager to be the guiders of water. Where does the

water come from? Li is probing into the nature.

In the year of 2003, Li together with her students completed a series of works named Purify and Construction,

which is a comprehensive scene of bamboo, vine, brick, and carbon. | have ever depicted the works like this:




Black surrounding curtain,
Resist the urban steel walls.
Enclosed in the curtain,
Is the bamboo green pond envisaged in your eyes.
Extend her crude net,
To salvage the noisy fatigue and disappointment,
Let my homesickness scattered,
Appease leaping bamboo chairs and vine beds.
Between the mud and bricks,

Quietly vegetating are the roots and stems,
The walls transfer to another universe,
Again bridge eternities.

That carburized bamboo fences,

Block the nourish from wind and rain,

With silent Wordless,

Read a feeling of black pathos.

In her works, there is a solemn black wall, a carbon wall, upon reaching, a feeling of “instantly, the world is burnt
into a carbon” sprouts up. All of sudden, the revitalized bamboo furniture, the grass-taste sculpts regain the
depth of time. Thereupon, from the deep of carbon wall, blast of wind raids and skims through the whirling
bamboo shadow. “A sound fell down from the overlapped rolled mat, dripped into my atwitter heart, into which

our footprints have once stepped.” It is the works that reveals Li is returning to her own heart.

Not merely hobnobbing with bamboo and wood, she, also, come close to their daily practicability, which could
be revealed in her self-designed furniture-to be more specific, furniture-like devices. An invitation sent by bam-
boo chaise longue in her Purification and Construction-an invitation towards human being and nature, an invi-
tation towards the heaven. In 2005 Beijing Biennial Exhibition, a huge wood joint was displayed, in which the
spare part can be assembled discretionarily, various patterns are formed to uncover a unique poetry of “indi-
vidual get involved and sit quietly with great concentration.” While savoring tea in her parvis, the unsociable

chivalrousness is converting into strong earnest amalgamation and invitation to hail-fellows.

Li is fond of real materials, and is gradually returning to nature materials as bamboo, wood and stone.



Thereupon, these works
are sending out invitation to individual’s own memory. These works reshape themselves into the instantaneous
moment of nature, the real vehicle of “the morning breeze and lingering moon of willow shore,” and the refined

place of poetized characteristics of Chinese culture.

Madam Li, the chivalrous artist, once rambling between rivers and lakes, is returning to the bamboo forest

besides lake and gestating more profound manner.

Xu Jiang

Three windows pavilion in Mt. Na. 2005




