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CHINESE PAINTINGS BY DAICHANG
L L e i =

Dai Chang is an artist born in 1943 in Lantien County of Shanxi Province, where a very famous
poet and painter, WangWei, once lived in seclusion during the Tong dynasty. Mr.Dai graduated from the
Xi“an Art Academy in 1964, and he began his career as an artist ever since. Both talented and diligent,
he based himself on the West tradition of art and orientated towards the Chinese tradition of art. Good
at flower-and-bird painting and landscape painting as well, he is now one of the best artists in Shaanxi
province.

Mr. Dai has tasted both the sweetness and bitterness of life, and at the same time, he has acquired
all the skills and tastes of art. The20th century saw the impact of modernism and postmodernism of the
west on the traditional Chinese art, by which modern Chinese art could possibly enter into the world
artistic circle. In the 20s, it was Shi Lu and ZhaoWangyun who built up the Chang™an Painting School
on the basis of the Chinese tradition stimulated by modern creation, and thus attracted the attention
from the artistic circle both home and abroad. Unfortunately,after their death, crisis came to the artistic
circle in Xian, with a tremendous impact from the market economy in recent years. People worried
about this serious situation and said: "there is now nobody in Xi*an!" As a matter of fact, when
everybody pretends to be somebody, and somebody turns out to be nobody, there can really be nobody
at all, and hence everybody becomes nobody.

The development of economy has driven most of the artists into a sea of money-making struggles in
the past decades, and some of them learned to sell themselves for a good price, either for fame or profit.
Others, who are not good at adaptation for this, continue to paint and paint, with a hope to have their
self-realization or moral improvement fulfilled. Art, in the eyes of some modern men, is nothing but a
heritage of ancient intellectuals whose spirit can be so different that they go difterent ways. There are
some, however, both in history and at present, who are inclined to live a poor but pure life, totally
engaged in their artistic creation in seclusion all the time.

Dai Chang, now nearly sixty, is one of those whose interest is in art itself. Honest and modest, he is
striving with sentimentality and responsibility between history and reality. Enlightened by the spirit of
Chang"an School, he starts from himself for somewhere afar and from his inner self for somewhere
outside. Flower-and-bird painting and landscape painting is his major choice for a good start. He
accepted both the ideas and skills of art from the Chang” an School, that is, relying upon life on the one
hand and upon tradition on the other. That is because that artistic ideas stem from practice of life, and
art find her expressions in a cultural tradition. A Chinese saying goes, to learn from nature for proper
images and to return to one's heart for expressions. Once you getitin your mind, you are apt at

handling it.



In my mind, there are three fundamental problems he now has to face and solve: One is what to
paint, that is to say, he has to choose between flower-and-bird painting and landscape painting as his
personal objective. Now he seems to do both at the same time. But for my part, concentration on one
and do it with consistence is of most importance and one should always bear it in mind. Second is who
is the right model to follow, that is, the choice between S hi Lu and Zhao Wangyun. And, of course, one
has to go his or her way of creation in the end. Lastly, as for artistic style, should one learn more from
the West or from Chinese tradition? He or she must have a choice so as to form his own personal style
on the basis of the national style with some flavor of his time.

On the occasion of the publication of Dai Chang's paintings, I think that I'm in a right position to
express my own ideas about his paintings. My own observation is that ideas go along with his writing
brush that touches the paper in the making of a painting. Theoretically, Chinese painting is composed
of four major factors, including likeness in form, vividness in spirit, comprehensiveness in design and
tastefulness in skill. And a picture painted as a whole should include all these: "To follow nature means
likeliness in form, which means vividness in spirit, and both of which mean to realize the design to be
completed by skills of painting.” (quoted from Zhang Yanyuan (Comments on Famous Paintings) )

Design and spirit are related to fulfil its basic social function of moral culture. Likeliness in form and
painting skills are also related to fulfil its esthetic function of visual arts. Therefore the former is more
important than the latter. In fact, one could find the influence of Shi Lu on Dai Chang in his
flower-and-bird paintings. Take (Tastes in the field ) for example, lovely sparrows perching on the
crops seemingly to fly at any moment add liveliness to the picture. Other pictures also include sparrows
in the bamboo to express the idea of confusion in human world. and {Day Lily) show the tarm
scenery, meaning "that meaningfulness is better than meaningless.” On the whole, his flower-and-bird
paintings, dynamic rather than static, are rich in color and flexible in skill, reflecting a freehand
brushwork and an impressionistic manner.

We could easily find clues of Zhao Wangyun's influence on Dai Chang in his landscape paintings, in
which mountains and rivers show themselves the way they should in nature. In the past, ZhaoWangyun
often went into Qinling and Qilian Mountains to find natural images for his sketch, and now DaiChang
does the same, and in Qinling mountain ridges he focuses himself at Zhongnan Mountain, the best of
which is the Cuihua mountain. Cuihua Mountain boasts itself with the God Taiyi worshipped by Wudi
Emperor of the Han dynasty, and the Tianchi Lake formed in a collapse of the hill during the Tang
dynasty. His two pictures, {Autumn Tints in Zhongnan) and {(Cuihua Dressed in Green) , are

among his best works in praise of autumn scenery. One is inscribed with a line "The trosted maple



leaves look more attractive than spring flowers.” And the other reminds us of Huang Tingjian, a famous
poet in the Song dynasty who wrote a Ci Poem to the melody of Yiluosu.

Other paintings, such as (Streams through Deep Grass ) and (Qianlian Valleys ) , lead us to the
beautiful Qilian Mountain in Quansu province, which is not yet polluted by modern industry. The
ice-covered valleys stretches 1000 km long, with its snow-capped peak 5808 m tall, spreading 3000
valleys big and small, forming a socalled solid reservoir. How magnificent is the picture! Yet the artist
took just part of the picture, including the melting snow flowing through woods, where snow lotus are
blooming in cold weather and huge rocks standing in rows like soldiers in silvery armors and arms
fighting Tatars on the Northern frontier.

Trees are often found in many of his Chinese paintings, symbolizing happiness, while water
symbolizing prosperity and mountains longevity, forming the trinity in Confucian value system. In this
regard, the typical design include (Early Spring » and {Poplars ), in which trees seem to be talking
with hills and streams from the soul of nature the way a timid girl ----honest and modest----is pouring
out her heart to her lover. Trees betray diversity and universality of nature and life, which is likened to
women figures in Hegel's philosophical terms, for the sake of personification of nature in art. Dai Chang
does the same with the same purpose for artistic creation.

Chinese artists are good at two things. One is using brush to describe the greatness of the Chinese
people, and the other is that they talk too much and eventually they talk nonsense of everything great.
In fact, adventure and accumulation are important for a successful artist in the sense that adventure
and accumulation make water deeper and hills higher, yet trees lie just in between without going
extremes and so they are double blest. For painting mountains, one should know that rocks are bones
and rivers are souls, and with the dress of trees mountains are completed, with good tastes and
experiences of life and nature.

After many years of hard practice, both his flower-and-bird paintings and landscape paintings have
taken on a new look. Dai Chang has a renewed concept of arts as well as flexible expressions of art, and
therefore his works are both delicate and delightful with a style of vividness and liveliness. Of course,
the publication of his paintings is by no means the end of his artistic achievements or creative career.
Rather, it is a new point of departure towards his more tasteful life experience and cultural values to be

realized in the bright future.
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ZNILH /NS Wheat for Harvest in Qinchuan
%017 A Qinchuan Scenery
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firite Waiting at the Ferry
AWM A Boating in the Rain
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Hi5 1% A sprinkle

% Early Morning
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4 Early Spring

fiil4 A Fishing Boar Homeward

L2 W By the Hangjiang River

LT Bashan Mountains

FOA LB The Yellow River (1)

[ 1% The Yumen Ferry

#007 The Yellow River (2)

#1115 Remembrances from Huangshan Mountain
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# Streams in Fall
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R Sparrows Dancing with Willows
HIEZL G Beans of Love
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frl ] Magnificent Mountains

FiZI Maple Leaves by a Stream
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#2484 Chrysanthemum in Autumn
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