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g 2 X35 £ b TR Bt (Royal Shakespeare Company) £ %, #E
1t 45 % & AL T B8 i Bl R % B 9%+ 0 (International Centre of Theatre

Research) .

R TTS0FMARIMER, HY G «ZWEHD (Love’s Labour’s
Lost) « <&M W» (The Tempest) . «ZE/REY (King Lear) (14
L t@[Stratford-upon-Avon]) ; I 4 F & IRy (Ring Around the
Moon) « «HAKH T E» (Oedipus) « «HkBk#» (A View from the
Bridge) « «"%#8E 4> (Hamlet) (%) ; «HHAE %> (The Visit) .
KB Hr/*4E» (Marat/Sade) « <P EX 24> (A Midsummer Night’s
Dream) . «+[1#§ % K> (The Tragedy of Carmen) (4%) ; «B ¥
HI K L2 %> (Sergeant Musgrave’s Dance) « <« K% k4» (The
Conference of the Birds) « «## %1 (Timon of Athens) . «JET
¥ % %» (Mahabharata) . <#AkE> (The Cherry Orchard) .

e FHERA <Z G HED (The Beggar's Opera) « < E>» (Lord of
the Flies) . «Z/RE» (KingLear) « <57 A+401E> (Meeting with
Remarkable Men) .

EHT THE <F WP WIEALY (The Marriage of Figaro) . «#i B8
¥ - X3 K> (Boris Godunov) (% % X & E| B [Covent Garden])
fo < £48> (Faust) . <" #EER - 24> (Bugéne Onegin) (A%
K # 48 B bt [Metropolitan Opera]) .

i F L KEWEHEY (The Empty Space, 19684 ) . <t 3 th M
#> (The Shifting Point, 19944 ) . KBy (Threads of Time:
Recollections, 19994 ) .
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B ATRESELE — A % T BE 9 AT Rk B % XU % EELIN B2
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DTSR AR, BRI LR (B b, Sk SR
Rl—— 4 A 0 S O TL T O, R AT REIX A,
R, FEDG, AN ORISR b S A B B O 2 5
BRI FE T3 (Jerzy Grotowski) BT EISE ¥ 3184 A K
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mEER, BA. B, AESSHETLALGOERIL, &
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* Peter Brook. The Empty Space. Penguin Books, 1968. %% X #BE X2 . Yet when
we talk about theatre this is not quite what we mean. Red curtains, spotlights, blank
verse, laughter, darkness, these are all confusedly superimposed in a messy image
covered by one all-purpose word.
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