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Introduction

James Rembert

The value of a series of plot summaries of major
twentieth-century American and British novels is twofold.
First, a reader will be able to prepare himself or herself to
enter the world which the author has created in his novel.
In that world he lives an imagined life almost as real as
the life he lives daily, and sometimes more real. A novel
can bring a reader sustained joy that his own world only
rarely brings him, and the same is true of sadness, which
somehow pleases us in fiction. Readers of novels, one
might say, live more fully than those who read no novels.

These plot summaries, if read before one begins a
novel, reflect the way many of us hear stories in our daily
lives. We sometimes hear an account in brief, then an-
other version, then an expansion, then another point of
view, and so forth. Similarly, when reading The Unvan-
quished, for examygfe, we receive comments on the char-
acter of Colonel John Sartoris from different points of
view, and we begin to understand his character the way
we understand the personalities of some of our relatives or
ancestors as perceptions of various family members told to

us over the years.
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In the same way we come to understand novels. First
we might read a plot summary as introduction: Then we
read the novel and analyze the motivations behind the
characters’ actions. Finally we discuss the novel with
teachers, colleagues or friends and perhaps read critical
or scholarly essays or books dealing with the novel. Per-
ceptions pile upon perceptions, and the novel lives for us
as characters and events in our own lives live for us in
memory .

A second major value of a series of plot summaries
lies in the power of a retold story to help a reader relive
these novels in memory, enjoying again various moving
experiences, recalling the delights of the original read-
ings. Sometimes reading a plot summary will inspire a
reader to reread a novel.

Zhou Jinggiong has a good grasp of what is important
among the myriad details of a novel, what needs to be re-
told in order to convey the essence of the novel to her
readers. Her handling of the English language, even dif-
ficult idiomatic expressions, is practically impeccable.
Her accounts of twenty novels here should do much to in-
spire her readers to look into the original novels.

December, 1997
South Carolina, USA



ig

W80 ER A AR EXFML 2R, RE X
WHEHKBEIREA RS, B, T MR
BRRZHM 0 HLEEXLKELHE FRREE
AR THBXER RELBHNEFERHEAL
MTFRB bk E R, B, R—BEADH, —
BEE-LFR, LBEERTAER, B E
WHEREFXE FEXEHE, BRTHBAXR
B2 RAER EEZRET - BA¥(HPaHE
% B ) Warwick f % B # Stanford f Yale % 4 M &
F)RERNRBR I AELENERE, WHAA,
BAEQO UL EEKE NN A EHEE)Q0 #L
REKBE DM RAEHFEIFNFARN 20K DRAS
YHARGWELE BAECNAEBRLTE.EZE
tEEZE PHARMEARFET, CLR N4
Bl ATHALEXBHE,

WIRABWEWRF DA NE XFRFRGE—
BB, —MAHTER ERFPEFERHNS
WHFEM BB EHBRE ARG AN LR
EONHERL, AFEAHEMAXLERENHS
XU BEEH, biF, —REEFRAF—EHE
ERA, FEARERA L BB L ERF(RFX
BR)HLBAMNCMAFR TR0, 5 —RgH



2 VHEXERRMAERER

HEEE HLpENBFEAH A ZALREAN
Al BH - LEEFERBREEXELE,
HER - —EHLRPRABENEHFTROR
B, RELLREERAKS P RAEH LN
GHFMTEREAF L

Frig R FmAWH e REFERRLH KL
R & RE(HAFEL),

HEX-RUAR L, ME N E R T make
you hear, to make you feel-it is, before all, to make you
see. That - and no more, and it is everything.” 3 — &
KEAR, —BABENEEEF: — 2 “what”, Bl
¥ o £ B 5 — AR “how”, B 5 B BUAR R s b 2
W, BERFFZAS P - PKENKETNEE
RAH, B/t % 3B R o “what” 89 — 3, 3T
“how” W R AT KB, BEF—HLAKRT UM
K- AEDHEAEER ERERNARNE KEF
FANTEFLR-ANANERET, —PARFE
REKABMAGLED? FAE, AEHNMREER
FRAEZARRFNBRRI LR, AEHER
B, RS AERCBRANFEER,E
#HE gL,

RE,HAHE, KETATULE 2R —HAD
W E M, XEFSE A L Moton £F (W EZ
FORRE BT XBNRWHERRE A EE
O AR T W, 182, E. M. Forster & & A F
WHRERT UREENARRFN—HER X
Ha? ERERNEFNSE AALZNERILE




F 3

Faxt MR T KRG FHEZA, BEF TR R )
AEHHFR, ZPEALBERTZHRE, AL R
RELEHELEH—FZH,
RERU,HEBRLRI TR, MRENT X
o REFABS, ETHBF & TRk fx
AEXHAERT,BRTFAAREAEAENIHS
e h, HETHEFHRBERRALEREX
¥BMMBELEFITHE T, RNAHEEXEL
REXERNTHEFRENBERGRA, RENL
F EEEEHA - FREANH XK 4" (the
culture wars), H ¥ N WA FABMTUHA N — 4
W EE M ER A — AN AN (a melting pot) ,
HEBKNBRADKEREBNEIDAR, XL
BB A — A4k (a salad bowl) , B £ dy ik 5, |
RERFEERFHEXEAR  ERENKRP T, £XE
FHEREEEWR RN LR 4 E B
MAFLEE HLEE, THAFREWER
T, LAEAMXEERNAENCENHE . BRNAR
ARXEXATERLSWHA, 5EETRANE, @
MERARBERFE(KASHERENAATHEX
ZE)VPWmETHEHEARERRLHERZFW
2%, FRARMNEXXFZHENET, RNMA K
BEESHMWEE L THRAZEHHLF X4,
EXFHAEHMZE, RELER K James
Rembert 1 4, 1995 4 , James Rembert 1 4 1& % ¥ %
BREHRE MAEER(REL N KMESH
FAF)PH U BEELRFHRERT, N




¢ DEEFEKEMRARARE

1996 4.3 1997 4 W FE %% T iAW EES M,
AMEZAREAF S HEFBA THILKSRF
XEFLEERRL, BEREFEAXEEHAN G SF
Rembert 4+ 2 X ¥ & & HAH ML F M. 4
BRUH —NHGHET AN XFNREZ REE
FEAEERETAORTRGHANTH,

RS KN EAAAENERZRSENRRHY
zH, 1996 %, 2T HE, REBET —E£85E
o NI ERMBGEH XLEE2E XK
T, BRMEEERR(REHAL BN EEHE. T
BUBER(EXERRK) M EHWEHZ(EX
¥BEKK), F MBI TS THFB B

BRERAERAXREL HFHT RE P XH
KE o

EUAFRARWEERRENL AR ELE

R# R
1998 4 5 A
VS



Contents

H #%
Inmucﬁon ............................................. 1
ﬁ ............................................................ 1
Babbitt(1922) «cecreerrerirreainimininiiiinie. 3
Sinclair Lewis <+orrerrreotrarssersorrscsosasaansonnss 17
((E'.ttﬁ>> ................................................ 181
FEFFE X FHT wvverrerrrermmrion, 192
An American Tragedy (19258) «+ocverernnenannninniads 20
Theodore Dreiser  ++v+ecesseereesesresiocrmassonins 32
(;@%gﬂ) ............................................. 195
FAE S AEIEE cooerrrmnennnian, eees 205
The Great Gatsby (1925) cesrrerenieiiiiiiiiecinais 35
F.Scott Fitzgerald «-+etceeeeesrrecivnsenieiiiannacies 49
(T ARBOBEZLLE) oevovvrerviniiniiei. 208
Fﬁf%%?ﬁﬁﬂ&’hﬂ@ ........................... 219
A Farewell to Arms (1929) «--rovreruviininianiine. 53
Ernest Hemingway ---++-c+-ssseesessssersiuiininnnins 64
(KRBT, BB coovverrrrmmnie, %)
Ekmﬁfﬁ‘f&%ﬁ ................................. 230
The Unvanquished (1938) oreerereeiiiiiiinn. 68
William Faulkner cececeerorrerercenrenieannnieanaans 86

<<*wﬁEHEg(]Aﬂ‘]>> .................................... 233



2 MERFEKEARLEARE

E&x . ﬁ i g};{] ....................................... 247
The Grapes of Wrath (1939) -revrvverrenernnncennns 90
John Steinbeck ceeseerrererrrsenrareeriaiietina... 105
<<ﬁ;gg #9 ﬁﬁ» .......................................... 250
A B 3H JL T soveorecermeormmmeenninan, 262
The Catcher in the Rye( 1951) coevverrronronsnsenes 108
J.D.Salinger ceecreeeeeseseeseeneeniii 120
<<§ H qg%» .......................................... 265
J.D. /ﬂ’ﬁ‘ﬂ? .......................................... 274
Invisible Man( j 7)) IRTST PP PP T PP PRPPIPROPROPLTRER: 123
Ralph FEllison  coveeeerserressrarreninieneianieiena, 138
<§~ﬁ?k> ................................................ 277
PR % 3 A SRR T TP PP PP PP PPPIPR PP P PITRTE 289
Hm(lm) .......................................... 141
Saul Bellow cereeeercerececrsasnrnrneirnmaiocinnnes 155
{# R ﬁg)} ............................................. 202
iﬁ’ ;Iz | % .......................................... 303
SMMEVC(IM) ........................... 159
Kurt Vonnegut «+streeesessersessssasannennnane 175
(BHEBEIR) - oreerrerrerermenrmn. 306
E ;]v\% O B D 319

FESEFRE --orererrerrereiniiiiin 322



The Stories and Their Writers






Babbitt (1922)

by Sinclair Lewis

It is an April moming of 1920.

George F. Babbitt, a businessman in his mid-for-
ties, awakens to the sounds of morning bustle in his home
in the exclusive Floral Heights section_ﬁnith, a city
located somewhere in the American Midwest. Zenith “a
city built—it seemed—for giants”, is typically expanding
vith new factories and office buildin;, modern homes
¥nd fine roads as well as the usual slums.

Arising at 7:20 am, Babbitt performs his regular
moming ritual of washing and dressing. His wife, Myra
Babbitt, a matronly woman, also gets up and begins her
household duties. Babbitt then complains about the wet
towels in his shining modern bathroom before discussing
with his wife the too often repeated topic of which suit he
should wear for work. When shaving, he is extremely an- -
noyed to find that he cannot have a nice dry towel since
the children have used them all and left them wet and
sopping. In a fit of anger, Babbitt flings all the towels in-
to the bathtub. He feels like explodirig when his wife en-
ters at that moment and comments that he really need not
wash out all the towels. Before going downstairs for
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breakfast, Babbitt gazes out of the window of his bedroom
at the glittering office towers of Zenith that rise high above
the rest of the city three miles off, and his faith in the re-
ligion of his business is refreshened.

Babbitt’ s house and its furnishings age like the mid-
dle class master himself: glossy, comfortable and moder-
ately expensive. The house is packed with all the latest
mass-produced conveniences and appliances, similar to
nearly all the othgr houses in Floral Heights. It has such
an nnp\(ix—sgrlal touch that it does not look like a home. At
breakfast the family sit together. The three children are
Verona, aged 22, newly back from Bryn Mawr; Ted, 17,
a high school student; and Tinka (Katherine), ten, the
spoiled baby of the Babbitt family. As they eat, they ar*
gue over various minor issues, such as the car, school,
jobs and clothes. Babbitt is suffering from his usual mom-
ing imritability. He then finds refuge in reading aloud from
morning newspaper, The Advocate Times and The Bible ,
which provide him with most of his beliefs. The imperson-
al nature of the family conversation renders it impossible
for them to communicate with each other. Confused and
angry, Babbitt leaves for his office, wondering whether he
should give up the whole business since the family does
not seem to be worth his while.

Babbit wears a three-piece suit with a Boosters’
Club button En_n}_efiﬁto his lapel, the very picture of con-
formity. On the way to work, Babbitt greets his neigh-
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bours Sam Doppelbrau, a “Bohemian” Babbitt always dis-
approves of, and Howard Littlefield, a Yale Ph.D. ; who
works for the Zenith Street Traction Company, and Bab-
bitt al/ways takes pride in being his neighbour. They talk
of the weather and exchange identical opinions on poli-
tics, business and world affairs. A pariner in the Babbitt-
Thompson (his father-in-law) Realty, Babbitt is restless
this momning and does not obtain the usual satisfaction
from his work. While.setiling down to the day’ s busi-
ness, he begins to daydream of a fairy girl who is always
his ideal in his illusion and represents an escape from the
oppressive realities of the day. A highly respectable fami-

ly man and having not done anything dangerous to risk
his reputation, Babbitt cannot help feeling the awakening
of his old romantic impulses with the coming of the
spring.

After finishing countless dull details of the mor-
ning’ s task, Babbitt again détermines to stop smoking ( a
decision he makes every month) and contrives a new and
more funmy plan to achieve this aim. But, of course, he
keeps right on smoking. Finally, he telephones Paul
Riesling, his college roommate, and arranges to have
lunch together. Although Babbitt is regarded as a suc-
cessful real-estate broker, honest, dependable and dili-
gent, like many guys in his field, he is ignorant of the
most elementary and important matters such as the nature
of adequate education, police and fire services.
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After again breaking his resolution not to smoke,
Babbitt makes for the Zenith Athletic Club for lunch with
Paul. Although Babbitt, wearing rimless glasses and
smoking fat cigars, views himself as one of the builders of
the city, the club whose membership he owns is not very
exclusive with three thousand members. Before Paul ar-
rives, Babbitt conducts a conversation with other club
members on a variety of topics which reveals their igno-
rance and general illiteracy. A short time later, when he
sits alone with Paul, a great success in his business, Paul
confesses to be experiencing difficulties in getting along
with his wife, Zilla. Despite his resolution to diet, Bab-
bitt orders a heavy, fattening lunch. While he is not fat,
he looks extremely well-fed. The two good friends finally
come up with a decision to spend their summer vacation
fishing in Maine and, to escape the boredom of their
wives, they will set off several days earlier.

On his way back to the office Babbitt meets Henry
T. Thompson, his father-in-law. He helps the old man
buy a car with a discount on the price through a fellow
member of the Boosters’ Club who is sales manager of the
Zeeco Auto Agency, reflecting complacently that his own
generation of businessmen is much more polished and cul-
tured. Back at his office, Babhitt finds it necessary to
criticize Stanley Graff, his outside salesman who is asking
for a payrise, for what Babbitt considers a breach of busi-
ness ethics. Babbitt feels guilty when he sees that the oth-



