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Preface 1:

Book “Spanish Architecture”
in the Year of Spain in China

Carlos Hernandez Pezzi
(FEHEF 2D FrREmF LU EZFR

FigHT - KRR - ik

With the collaboration of the Spanish Institute of Foreign Trade (ICEX), and the Superior Council of the Spanish
Architects Associations (CSCAE), the projects that Spain introduces in this book present a selection of the
best Spanish architecture, designed by architects who have already achieved high recognition in our country
and have created great expectations worldwide. Moreover, this book also introduces some of the most
relevant buildings constructed in Spain by the most prestigious architects within the international panorama.

This publication represents the most remarkable Spanish architecture from the recent years. These projects
are by consagrated authors, some of whom are known thanks to their presence in the On Site exhibition
organized by the MOMA in New York, together with architects who worked or are working abroad.
Names such as Abalos & Herreros, Luis Moreno Mansilia & Emilio Tufién, Angela G. Paredes & Ignacio G.
Pedrosa, NO.MAD, RCR Architects, and more, are professional medium or large scale teams whose designs
are widely published by the mass media and have far-reaching influence. In addition to their architectural
value, they are excellent representatives of the “Spanish Brand” in the interational architectural field.

We can identify in their projects technological innovation, creative capacity, and the suggestive presence
of the form. These three characteristics explain how color, space and light have become the core
language of current Spanish architecture, which competes successfully among the elite of international
architecture, outstanding in its dynamism and quality.

2007 is the Year of Spain in China, a celebration that was framed by a number of events and enriching
cultural exchanges between the two countries. This book not only aims to emphasize the architectural
dimension of the celebration, but to create a continuity that would push forward professional agreements,
already in motion from the year 2007, energized by the acceleration of contacts between the Chinese and
Spanish cultures and reflected in the frequent and close encounters in the fields of fashion, art, Flamenco,
or cinema, and of course, architecture.

As President of the Spanish architects, it is a great honor and satisfaction for me to have this opportunity to bring
our architectural cutture in front of such a fascinating country at this significant moment for the relations between the
Chinese and Hispanic communities; two communities which are drawn to each other stronger than ever before.

October 2007

Carlos Hernandez Pezzi
President of the Superior Council of the Spanish Architects Associations.

Born in Madrid in 1949. He obtained his Architectural degree in Urban Planning at the ETSA Madrid in 1978. Member of the Habitat || Committee from 1995.
Coordinator of the Program for International Cooperation of the Andalusia Regional Government in Argentina since 1999. He has been Municipal Architect in Malaga
(1980-1982) and Fuengirola, Provincial Architect (1983-1988) and Director of the Provincial Planning Office of Méalaga (until 2001). Dean of the Architects Association
of Eastern Andalusia (1992-1996) and (2000-2001). Member of the Fine Arts Academy of San Fernando in Madrid. He is also writer and critic. His work The shared
city has received the prize “Madrid Urbanism" (1999), awarded by the Regional Government of Madrid. As independent architect, he is the Director of the studio
Espacio y Entorno. He has extensively practiced in Malaga, Madrid, Cérdoba and Cadiz, in projects related to cultural, sport, and educational equipments. He is the
Director of the Il Strategic Master Plan of Cérdoba. From 2002, he is the President of the Superior Council of the Architects Associations of Spain.
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Preface 2:

Diversified, Experimental and Pioneering
Gontemporary Architecture of Spain

Shiling Zheny

T & KB T R LI S S
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The history of Spain determines the fate of the country’s architectural world. Apart from Russia, geo-
political factors may have exerted more influence upon architecture in Spain than in any other European
country. Spanish architecture has undergone a series of evolutions, adapting to social, historical and
environmental changes as well as conflicts. This land has traditionally been Very open, receiving immigrants
as well as sending population to other countries. Spanish architecture is affected by diverse cultures, varied
climates, multiple nationalities, and profound artistic traditions, where Christian, Islamic and Latin American

resonances are deeply rooted.

In the early 20th century, a short but briliant period flourished under the influence of Modernism and Art
Nouveau. Antonio Gaudi and Liuis Doménech i Montaner led Modemist architecture in Spain, integrating
Naturalism, Classicism, the Arts & Crafts movement and Neo-gothic Functionalism.

Modem rationalist architecture in Spain, prompted by José Luis Sert, Antonio Coderch and engineer Eduardo
Torroja, combined the regional Mediterranean tradition with Modermism and generated worldwide effects with
the highly expressive force of architecture. Just as ltalian architect and theorist Vittorio Gregotti said:

In Spain, there is a kind of silent and immobie space, antique formaly; originating not from transparent
aesire but from the translation of architectural Space coming from Central Europe. Thus, modern
architecture was bom.

After a quiiet period in the middle of the 20th century, Spanish architecture was granted hope and life during
the 80s after tradition gave sufficient power to architecture in Spain so as to form sediments in the new
historical period, while diverse cultures and cross-regionalism also filled it with imagination and tensility. The
90s witnessed the golden period of contemporary Spain, which seemed to become a world empire again.
However, at this time it was urban construction and the architectural field that emerged, unlike the geo-
political influence of the 16th and 17th centuries.

Since 1986, when Spain became a member of the European Union, it has gained funds of about 110 billion
euros earmarked for development. National income per capita sharply increased from $1,500 in the middie of
the 70s to $23,000 in 2004. With rapid economic growth and the development of tourism, large amounts of
the rural population have poured into the city and the urban population has become more diversified.

Spain has made full use of large events and international activities to promote the development of all cities,
many of which are undergoing a metamorphosis. In the preparations for the 1992 Sevilla World Expo and
the 25th Olympic Games in Barcelona as well as after these world events, Spain has experimented with an
unprecedented increase in urban construction. Spain completed the largest number of public buildings and
infrastructure facilities in Europe, including airports, museums, bus stations, hospitals, stadiums, conference
centers, bridges, railway and road networks, etc. In regards to historical opportunities, cities like Madrid,
Barcelona, Bibao and Valencia have optimized their urban environment with high-quality renovation and
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construction projects, creating a great number of outstanding and innovative landscape designs that are
an exceptional and extraordinary play to the interaction between the traditional environment and modern
spirit. Achieverents in the architectural field in Spain are also mirrored in urban environment design, urban
space design, squares and streets design, historical block preservation and restoration, etc. Urban centres
and historical traditions in Spain are gaining broad revitalization, and historical relics in Spain have become

incomparable spiritual assets and cultural treasures.

Economic development also offers a historical opportunity for the development of architects. Spanish
architects embody a proactive creative spirit and profound experimental characteristics. Thus, many world-
class architects have been cultivated, including Rafael Moneo, Enric Miralles, Santiago Calatrava, Carme
Pinds, together with such masters of older generations like Ricardo Bofill, José Luis Sert, Alejandro de la
Sota. They have represented different design directions since the 70s, but always reflect the spirit of critical
regionalist architecture.

Young architects in Spain are maturing rapidly as numerous contemporary experimental works are designed
by young professionals. It is for this reason that Spain is crowned as a paradise for young architects.

Many international architects are also involved in the development of architecture in Spain. American
architects Frank Gehry, Richard Meier and Peter Eisenmann; British architects Norman Foster, Richard
Rogers, Zaha Hadid, David Chipperfield; French architects Jean Nouvel and Dominique Perrault; [talian
architect Massimiliano Fuksas, and Japanese architect Toyo Ito, have all created excellent works in Spain.
Under the influence of cultural and architectural traditions in Spain, their works have also pushed forward
the experimental and pioneering characteristics of Spanish architecture, which has already become a

treasure house in the world of architecture.

Exhibitions about Spanish architecture took place in the Frankfurt Architectural Museum in 2000 and in the
New York Museum of Modern Art in 2005. Additionally, the exhibition titled Spain [f] We, the Cities, which
the Spanish Pavilion displayed during the 10th Venice Architecture Biennial, was held again in Shanghai.
These all show the charms of urban producers and users.

Since the 90s, Spanish architecture has begun to have a presence abroad and has won worldwide
recognition. Spanish architecture, famous for its implicit strength as well as its ability to integrate the old
with the new, history with reality, has already shaped its unique diversified style. The ideologies of Spanish
architecture theorists Ignasi de Sola-Morales, Luis Fernandez-Galiano and Rafael Gomez-Moriana have
pushed forward architectural culture in Spain and exerted profound influence internationally.

Spain is the country that boasts the largest proportion of architects among its population. Their design
works are full of expressive forces as well as modern and global features. Today, Spanish architects have
alreadly left outstanding projects in Shanghai. With the occasion of the Year of Spain in China and the
2010 Shanghai World Expo, Spanish culture and architecture will become more widely known among
the Chinese people. The comprehensive introduction to Spanish architecture presented in this book will
naturally further promote cuttural and architectural exchanges between China and Spain.

November 2007

Shiling Zheng

Professor of Tongji University, member of Chinese Academy of Sciences, member of the French Academy of Architectural Sciences, Honorary Senior member of
the American Institute of Architects. Formerly, Professor Shiling was the Vice Chairman of the Architectural Society of China, Dean of the College of Architecture
and Urban Planning of Tongiji University and Vice President of Tongji University.
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Essay 1
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As a reflection of the society it supports, architecture is deeply rooted in politics and economics. However, political events do not
generate sudden changes in the evolution of architecture because it creates its own reality: architecture is remembered by real
buildings, not by theoretical statements. This book presents the main architectural production related to Spain in the last ten years
following the completion of the Guggenheim Museum in Bilbao. We choose this period because the project represented a tuming
point in the development of contemporary architecture from which Spain now enjoys a great interational reputation. According to
the architect José A. Coderch, “In order to have architecture, it is necessary to have an intelligent client and a good architect.” | wil
extend his formula and try to unveil the reasons why such a high level of architectural excellence is happening now in Spain.

ARCHITECT

Architects in Spain enjoy high social prestige because they were traditionally the necessary experts of the building industry.
Comprehensive Education. The ETSA's (Superior Technical Schools of Architecture) have been forming professionals for around
150 years under the framework of polytechnic universities. Academic curriculum is long and demanding, combining technologically
rigorous studies with artistic training. Spanish graduates, who finish with a masters degree, are able to develop in a wide range of
designs without further specialization, from engineering to urban design, including landscape, or restoration. Links with the mother
school are strong, and in Spain, most of the best architects teach at universities, a feature unique to the country.

Colegios. Spanish architect associations, or colegios, defend the economic and legal status of architects. They operate as guilds
and control the building industry from the granting of permits to the collecting of fees. Every colegio is responsible for representing
the professionals working in its jurisdiction and almost every city has a colegio. Since all design documents are certified at colegios
as much as at municipalities, a minimal level of professional competence is warranted. This combination of economic and juridical
power has also enabled the colegios to promote architectural cutture through publications, exhibitions, and events.

Architecture Media. Indeed, magazines published by colegios are among the most influential architectural media. Arquitectura

in Madrid, and Quaderns in Barcelona revitalized publications dating from 1918 and 1944, respectively. The further proliferation of
media preceded the re-development of architectural modemnity in Spain. During the ‘50s, manifestos and writings tried to define the
identity of Spanish architecture. Most radical projects of the ‘60s germinated through Pequernios Congresos series in Barcelona.
Also from Barcelona, Arquitecturas Bis reinforced the critical scenario during the ‘70s and contributed to the flourishing architectural
discourse of the ‘80s, together with 2C Construccion de la Ciudad. Two magazines founded in Madrid at that time had become
some of the most influential media worldwide: £/ Croquis (1982) and the editorial family Arquitectura Viva (1985).

Professional Liability and Power. Revised in 1999, the “Regulation of the Construction” Law assigned full responsibility to
architects from design to construction. Higher responsibility generated a parallel concentration of power in the hands of architects
during the entire process, who are commonly assisted by engineers and surveyors. Therefore, Spanish architects have practiced
unaffected by foreign professional trends such as “project management”, which usually restricts much of the architect’s control and
results in buildings assembled from dispersed systems, thus lowering the architectural quality.

TECHNOLOGY

Spanish architecture has conquered a record of material consistency and aesthetic achievement.

Culture of Builders. The combination of a broad academic background and control over the building process allows Spanish
architects to manipulate technical resources in order to implement their most imaginative ideas. The tectonic dimension of the
projects becomes a powerful means of expression where the poetics of construction is manifested with rigor. Despite tectonic
precision, Spanish architecture is relatively low-tech, made of traditional materials and handcrafted details, which is unusual in other
countries. This mixture of modem form and traditional craftsmanship is what gives Spanish architecture its sensuality.
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Above: Guggenheim Museum in Bilbao (Frank
Gerhy, 1997); Below: Airport in Bilbao (Santiago
Calatrava, 1992).
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Unity by Opposites. As a resut, the materialization of Spanish architecture is characterized by the integration of opposites: passion
and reason, lyricism and pragmatism, art and technique, past and future, realism and rationalism, nature and abstraction. The
transformation of any spatial idea into a building is a process that concentrates diverse sources into a coherent single entity in which
beauty is the logical consequence of a well-solved problem.

CLIENT
Innovative architecture is not only due to architects, but also to clients who are willing to take risks and pursue excellence.

Self-Expression versus Social Service. It is believed in Spain that the cuttivation of single personalities rather than the team is

the true expression of the national character. Because of the professional structure, architecture has the potential to become the
language of individuals. This tendency is counterbalanced by the understanding of architecture as a civil service, as part of a broader
whole, linked to social integration and with certain prioritization of the public over the private.

Historical Urban Centers. The origin of this civic sensibility has its roots in the nature of Spain as city-state and the history of its
urban centers. The Spanish map has been crystalized through successive policies that encouraged urban dweling, from the
Roman municipia to Medieval fueros. Urban density was valued for security and commerce. Urban life brought literacy, which
developed civic values and consequently generated specific culture. Finally, cuttural activities needed buidings to be performed.
Territorial Division. Spain was finally bom as a country by the end of the Middle Ages via the political unification of the Christian
kingdoms and following their victory against the Muslims in the Reconquista. Core differences are therefore essential to Spain’

s perennial diversity. This dynamic collage of regions was formally structured from 1979 to 1983, when Spain was divided into 17
communities with varying degrees of autonomy, each bound by a strong sense of identity.

Patronage. The benefits of living in those urban centers were first appreciated and later demanded by their citizens, It generated the
effort in the periodical update and renewal of public buildings that are maintained today. Regional and municipal leaders have not
only the economic resources, but also the necessary will to support singular projects, understood as opportunities to experiment
with space and form. Indeed, the provincial city has been the most important client of most recent architecture.

SITE

Spanish Architecture is extremely sensitive to the circumstances that surround any particular design, such as the uniqueness of
constraints and resources of all kinds at each specific setting. The result is a critical-regionalist attitude that is a reflection ofthe
cultural, physical and social contexts that affect every project.

Regional Identity. The location of quality architecture is not restricted to big cities. After the devolution of power away from the
Central Govemment, building initiatives were transferred to regional autonomies, spreading the current construction boom across
Spain, promoting local identities, and asking for the representation and enhancement of the provincial city. Post-modermist ideas
exercised some infiuence on Spanish architects, taking them away from mainstream Modemism and helping to sharpen their
analysis of local historical and vemacular references. When possible, historical heritage is also preserved, producing hybrids of old
and new. Thus, Spanish architecture has succeeded in incorporating “diversity” and “mutticutturalism?”,

Topographic Modeling. The importance of the historic city creates a new idea of place in which the urban realm becomes an
artificial landscape. Much of the quality of Spanish Architecture is related to its urban condition. The proximity of buildings provides
for unique spatial tension that gives rise to unexpected and meaningful solutions. Architects also developed an instinctive and
profound sensibility for the architecture of the ground, whose contours are manipulated to reinforce the expression of the form. This
strategy applies independently of styles or building types. In response to the climate and the environment, traditional schemes and
compositional resources are often adapted to concrete locations. Platforms, patios, sunshade layers, and promenades are some of
the most recurrent mechanisms.

Economic Development. The critical mass of building production that is necessary for the development of a certain architectural
character is only possible if there are favorable conditions. Poltical, cuttural and economic liberalization in Spain began in 1951 with
Franco’s 8th Government. Spain tumed from a rural and agrarian country to an urban and industrial one. Economic development
accelerated in 1959 via the “Stabilization Plan”, opening the markets and laying the foundations for the boom of the ‘60s. The leading
role in construction changed from govemment ministries to private developers, who promoted urgent urban growth and the build up
of the coast, provoking the degradation of environmental, cultural and social quality. Contemporary Spanish architecture has reacted
by trying to create a new “nature”, combining the forces of consumerism over the old-modem landscape.

FUNCTION

The Spanish economy has enjoyed a period of continuous economic growth since it joined the European Union in 1986. New
budget possibilties launched Spain's current architectural explosion. Indeed, the Spanish construction industry has eclipsed tourism
as the economic engine of the country. While privatization was devastating the public realm in other countries, Spain embarked on a
very extensive regeneration of civil works, This strategy brought later economic benefits and became a model for other countries.
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Above: Auditorium Park in Barcelona (FOA, 2004);
Below: Santa Justa Train Station in Sevilla
(Antonio Cruz & Antonio Ortiz, 1992).
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City Branding. The transformation of Barcelona for the Olympics was a great environmental achievement and one of the best
examples of urban modemization. As a whole, the success of the Sevila Universal Exposition and the Barcelona Olympic Games in
1992 sparked the conscious mapping of cities through ambitious architectural projects. They had an immediate influence not only
throughout Spain but in the rest of the world, stimulating imitation and competition and becoming the prologue of the “Bilbao Effect”.
The Guggenheim Museum (Frank Gehry, 1997) gave atotally new identity to the obsolete industrial port, immediately becoming the
city's trademark and attracting vast numbers of tourists. Bilbao was complemented with a new airport terminal (Santiago Calatrava,
1992), and the subway system (Norman Foster, 2004). The process experimented by Bilbao outlined the principles of contemporary
city branding and marketing applied elsewhere by means of globalization. People’s increasing mobility and the development of
telecommunications force cities to compete with each other to attracting business. The offeris a specific quality of life that embodies
abalanced equiliorium between up-to-date facilities and local traditions. The first years of the 21st century has seen Spaininthe
process of correcting its civil and cuttural deficit.

Infrastructure. Under the EU policy of leveling standards, Spain has been the largest receiver of funds for highways, railroads,
bridges, stations, airports, etc. The train stations of Atocha in Meadrid (Rafael Moneo) and Santa Justa in Sevilla (Cruz & Ortiz), buit

in 1992, were the poles of the first high-speed train line from a future network of about 7,200 km that will reduce travel time from any
provincial capital to Madrid to 4 hours. Another example of large scale investment in infrastructure is the 70 Ha Barajas Airport in
Meadrid (Richard Rogers and Estudio Lamela, 2006), which will become an air transportation hub between Europe and America.
Cultural Tourism. Local powers compete through a variety of projects related to this future railway network, with tourism as its main
target. Incoming tourism to Spain has grown from 4 million visitors in 1960 to 60 milion in 2007, making it the 2nd most popular
destination in the world. The country has a new focus on cuttural values to balance the beach offer of the Mediterranean coast. This
trend was pioneered by a govemmental initiative called Paradores, which 90 years ago initiated the restoration of monasteries and
castles. Political tendencies alterated, but new officials never Questioned the role of architecture as a symbol of public services.
Inventing Events. In the geography of the new economy, cities don't stop competing to host major events. To the ones outlined
before, we should add the several times Spanish cities were appointed “Cultural Capitals” (Madrid 1992, Santiago 2000, Salamanca
2002), the celebration of the America Cup in Valencia 2007, and the International Exposition Zaragoza 2008, If there are no events

to celebrate, cities invent them, as in the case of Forum 2004. In this case, Barcelona tried to create a sea-front area at the end of the
diagonal occupied by port facilties and sewage treatment plants. A new Master Plan was designed and spectacular buildings were
completed. These include the Auditorium (Herzog & de Meuron), the Congress Center (MAP Architects), and the Auditorium Park
(FOA), to name a few. However, the Forum raised more criticism than compliments from the specialized critic.

Social Housing. Within the social dimension of Spanish Architecture, public housing is a commitment of primary importance.

By law, a percentage of newly buitt public housing qualifies as “protected”. Both budgets and rent/sale prices are limited by the
government, which dedicates them to low income families. In 2003, among the 500,000 housing units buitt in Spain (more than in
France, UK and Germany together), 9% were of this kind. Despite tight budgets and strict regulations, public housing is a source for
urban invention. Because they are outside the offer-demand laws of the market, the client, a govemmental company, doesn't look
forimmediate profit, so architects can experiment with different spatial solutions. One of these companies, the EMVS in Madrid,
organizes competitions for young designers while it also commissions projects to famous foreign practices in collaboration with local
offices. The Mirador Building by MVRDV and Blanca Lied is probably the most popular case.

TRADITION
Singular Hybridization. Spanish cuttural background includes a blend of Mediterranean, Roman, Moorish, and Atlantic cultures,

which influences the architectural outcome. Spanish Architecture is faithful to its roots and open to new influences, but one can say
that is not original. Spain is not a country that has invented a style or movement. On the contrary, Spanish Architecture has a unique
capacity for appropriation and elaboration.

Pluralism. Architecture in Spain does not follow a single ideological path. There are different orientations and specific tendencies
whose personal lineages are traditionally inscrioed in the history of its provinces. To build an architectural tradition is only the fruit of
the positive efforts of several generations of architects. There have been two main design capitals in Spain: Madrid and Barcelona.
The influence of the austere interpretation of the Renaissance that we Gan observe in El Escorial Monastery (several architects,
1562-1584), and also in the Neoclassical Prado Museum (Juan de Villanueva, 1785), formed the rational-pragmatism spirit that has
characterized the Architecture of Madrid. It is well represented by masters like Alejandro de la Sota, Francisco J. Séenz de Oiza,
Miguel Fisac, Rafael Moneo and Alberto Campo Baeza. In Barcelona, Gaudi integrated the Arts and Crafts doctrine with Violet Le
Duc’s medieval revival via the Catalan Gothic. In the 20th century, the application of the industrial language of Modemism to the
Mediterranean context preserved Gaudi's lyrical formalism, which we can find in several degrees in the works of José L. Sert, José
A. Coderch, Oriol Bohigas, or Enric Miralles. However, this distinction was more evident before. Now, there is a progressive process
of cross-breeding that is blurring former strict limits. As it is clear from the contents of the book, the dominance of Madrid and
Barcelona has in recent years opened to a more disperse map of design epicenters throughout Spain.



