R sSzZENInFRI

TADAO ANDO

() C3igit BRE F KFE KIE

B R R A H ARAt

B

e S e =




RSz EMINFRI

g2 Jnvca
TADAO ANDO

(&) C3igit BRE ¥ KFEE KoE R
AR R RO H ARAE



R ZZEFITERT

01 =R B+ FE XTI - FHFRE KRER - 56 - RIS
FRANK O.GEHRY / DAVID CHIPPERFIELD / ERICK VAN EGERAAT
02 Rpkb
TADAO ANDO
03 IRDAKIR - k% & iR - AR
E.& L.BEAUDOUIN
04 4R - PTEZL
WIEL ARETS
05 HF#EX - BR
STEVEN HOLL
06 HHIBHERITE & RIUR
BAUMSCHLAGER&EBERLE
07 BIEFEM
MORPHOSIS
08 3Im5e - BRI - BENT EE/RHT - WELE
ERIC OWEN MOSS / CHARLES CORREA
09 &g - B fB1E - IR
NORMAN FOSTER / RENZO PIANO
10 %15 - BHKE8
PETER EISENMAN
1 OEERE - EH TRE - EEXR
RICHARD MEIER / ANTOINE PREDOCK
12 & -SefAR/R BR.P.HEE
BEN VAN BERKEL / WILLIAM P.BRUDER

A5 b E C3 M3 A w47 AL

IR RFA A AL 5 A AT
WOBUIT AT, Bl EN LT

FERA T SILE l’i‘,l??1672003*002

EBERFE (CIP) BiE

GHEAE / CEE) C3 s BIBSZEE. —FBM . TR Rh AR A
2004.1

(S8 2 ST 22 40))

ISBN 7-5349—-3068—5

[ .4 T.OC3--@H - M. —EWmE- AR 1v.TU206
HpE A i CIP $dle iz (2003) ’3’3088674 =

LR A

T U
L AT

TR R R
(ERMN T 28 1 1% 66 5)
M E 2t . 450002
HLGE: (0371) 5737028

R . RIS EL I ) R A B A 1)

24, EEBHERE

JFA<: 635mm % 965mm 1/16

Hlik. 18.5

2004 4F 1 HES L 2004 4F 1 HES 1 R BTk
ISBN 7-5349—-3068—5/T - 597

SE: 195,00 56

1
[
1






Tadao Ando

The Process of Creation in Architecture / Tadao Ando 8

Interview : Tadao Ando’s Authority on His Work / Tadao Ando + Lee Youngll 12
Projects Modern Art Museum of Fort Worth 22

Tate Gallery of Modern Art 26

Hyogo Prefectural Museum of Modern Art + Kobe Waterfront Plaza 32

N

Church of the Year 2000 36
Rokko Housing Il 42
The Creative Will in Architecture / Lee Youngl! 48

Residential Sumiyoshi Row House 60
Rokko Housing | - Il 66
Koshino House 84
Lee House 92
Town House in Hirano : Nomi House 102

Religious Chapel on Mt. Rokko 112

Church on the Water 120
Church of the Light 132
Water Temple 142

Educational College of Nursing, Art and Science, Hyogo 154
FABRICA : Benetton United Colors and Forms Research Center 166

Cultural Museum of Literature, Himeji 176

Naoshima Contemporary Art Museum 192
Chikatsu-Asuka Historical Museum 218
Suntory Museum 232
Museum of Gojyo Culture 244
Oyamazaki Villa Museum 262
Nariwa Museum 272

Ayabe Community Center 284



A

AR T

LD

BROOTHMEMESE / LREHE
WK EERENHHERNER
BRI AEYE 22
FRHURZAEYE 26
REESMRZAEYIE + P EKH
2000 E# = 36

ANREEEEN 42
BIIRITHCIEES 48
FENKE 60

ANEEEEFEEI, I 66

INFERE 84

FRE 92

FEHETEE: TR 102
ANRUHE 112

KEgFE 120

HHMBE 132

Kz 142

REEPESR 154

FABRICA: NABEY SEHKEMR T
IBEEXFIE 176
ERERZAEHE 192
ARESHeEmiE 218

Suntory #1232

BEERXLEDE 244

AL EREFHIE 262
RPRTEYIE 272
SGEMHXERFL 284

8
12

32

166







Biography A%

1941  Bornin Oséka, Japan
HEFAAKR

1962-1969 Self-educated in Architecture. Travels in U.S.A., Europe and Africa
BRI, HHEE. BONAIEM

1969 Established Tadao Ando Architect & Associates
DR R BRI RS IKASE S

1987 Yale University, Visiting Professor

&K ¥R EHIR

1988 Columbia University, Visiting Professor
LT X PR ERIR

1990 Harvard University, Visiting Professor
I b K R R BR

Awards FEEFNRIT

1979  Annual Prize, Architectural Institute of Japan - Sumiyoshi Row House
AXBAFSEER —FENKE

1983 Japan International Design Forum Award - Rokko Housing
AAEFRGHEER—ABEEEE

1985 Alvar Aalto Medal, The Finnish Association of Architects
FEFAFLRRE - RIRIER

1986  Annual Award (to encourage new talent in fine arts), Japanese Ministry of Education
AAXIMEEZEZAR (HFE) ¥

1987 The Mainichi Art Prize - Chapel on Mt. Rokko HZ K&X NERLEE

1988 lIsoya Yoshida Award - Kidosaki House & H 1+ 7 K #——3 P IR KB

1989 Gold Medal of Architecture, French Academy of Architecture kE BB FE&R

1990 Art Prize, Osaka, Osaka Prefecture kR fFZ R&

1991 Honorary Fellow, The American Institute of Architects EERBAFESFER R
Arnold W. Brunner Memorial Prize, American Academy and Institute of Arts and
Letters EEXFZARFRMHEE W HEELSK

1992 Carlsberg Architectural Prize, Denmark 47 7 1@ H R

1993 The Award of Prizes of Japan Art Academy HAZ RFE
Honorary Fellow, The Royal Institute of British Architects #E 2R BRFRFERR

1994  The Japan Art Grand Prix - Chikatsu-Asuka Historical Museum, Osaka
AAZARKE — KBRS HEEMIE

1995 Chevalier de I'Ordre des Arts et des Lettres France JKE ¥ 2 AR+ fhE
The Asahi Prize FIARIH%

The Pritzker Architecture Prize 3 [ F 2% 52 @A %
The 7th International Design Award £+ Ji E fris i1

1996 The 8th Praemium Imperiale % /\J& &SR T XL
First 'Frate Soul' Award BEAMEBHESEAR

1997 Honorary Membership of German Architect Association {EEBHFRRERR
Royal Gold Medal, Royal Institute of British Architects HEERERAFEEXK
Officier de I'Ordre des Arts et des Lettres France SkEX 2 R RE

P

Representative Works FE/Ef
1973 Tomishima House, Osaka & 5B, ABR
1976  Sumiyoshi Row House, Osaka {E#& MR, KR

1981 Koshino House, Kobe /\i&EB, /4
1983 Rokko Housing |, Kobe NHEEFEE 1, #F
1984 Time's |, Il (1l was finished in 1991), Kyoto
Time's | . Il (I F 1991 F3RT), &P
1986 Chapel on Mt. Rokko, Kobe X LI# %, # /7
Kidosaki House, Tokyo i FIFHES, &R
1987 Guest House Old/New, Kobe OLD/NEW /7, 3/
1988 Church on the Water, Hokkaido 7Kf9% %, Jt/&iE
1989 Church of the Light, Osaka &9 &, KBk
Raika Headquarters Building, Osaka Raika 23] &#8, KR
Children's Museum, Hyogo JLE&184)18, EEMERE
1991 Museum of Literature, Himeji, Hyogo X #1ig, #@#
Water Temple, Awaji Island, Hyogo 7Kffl&, %85
1992  Japan Pavilion Expo '92 / Sevilla, Sevilla, Spain
‘92 AR R 1E MS AALE, FmIEFREERNT
Forest of Tombs Museum, Kumamoto #E##1E, #EAK
Children's Seminar House, Himeji, Hyogo JLE &Ny, FEEELEER
Naoshima Contemporary Art Museum, Okayama ¥{AZ A ##1E, =1
1993 Rokko Housing Il, Kobe XER&EAEFEN, #H/A
Nursing College, Hyogo #FIB%fR, K&
Vitra Seminar House, Basel, Switzerland #4545 40, I+ R
1994 Chikatsu-Asuka Historical Museum, Osaka k& [h 2 #8418, KBk
Museum of Wood, Hyogo A#4#E411E, K&
Garden of Fine Art, Kyoto Btk & @ i, =D
Suntory Museum, Osaka Suntory ##118, KMk
Nariwa Municipal Museum, Okayama A Bf] #4918, W
1995 Naoshima antemporary Art Museum Annex, Okayama
HETAMYETRIR (1), BES
Meditation Space, UNESCO, Paris Bt&EHM AR SHREZT, B
1996 Oyamazaki Villa Museum, Oyamazaki, Kyoto A LI LA BB EH1R, FEBALE
1997 TOTO Seminar House, Awaiji Island, Hyogo ZRBGSEZNIFL, SREEXES
1992- FABRICA : Benetton United Colors and Forms Research Center, Treviso, Italy
FABRICA: MAEEY SEABEAHARL, BAAHNER

Exhibitions {£ &

Hungary (1979); Spain, France, Netherlands (1981); Switzerland, Finland (1983); U.S.A., Australia,
Austria (1985); England (1986); Italy, Germany (1987); France, Switzerland (1988); France, Italy,
Belgium, Turkey (1989); U.S.A.; The Museum of Modern Art, New York (1991); Japan; Sezon
Museum of Art, Tokyo, Crystal Hall in Osaka (1992); France; Centre Georges Pompidou in Paris
(1993); England; RIBA in London (1993); Spain; Madrid, Barcelona (1994); Italy; Vicenza (1994-
95); Japan; Suntory Museum in Osaka (1995)

QHEF (1979 4F), FPIF, KE, #2 (19814), W+, = (19834); XE, BRKH
T, ®ipF| (19854), #E (19864 ), AR, EE (1987 4); AE, ¥t (1988%F);
SE, AR, bR, tEHHE (19894), XRAKMARLAMME (1991 4); HEARR
Sezon E£AME, ABRMEAPOAE (19924), HEERERHLF L (1993F), XKER
HEESRENYS (19934); AYPFIEEEETH (19944F); BAFHSE (1994—
1995 4F); HZARR Suntory 418 (1995 )




The Process of Creation in Architecture
BT B et iE

Tadao Ando
g sy

Approaching the beginning of the 21st century, our world is rapidly changing. More than the
changes occurring on our earth and in our urban environment, are the changes occurring in our
value system. From 1960, Japan has furiously aimed towards being a leading economic power.
Chaotic development due to urbanization and an obsession with scientific technology has
brought with it the destruction and pollution of our environment.

Especially from 1970 through the 80's, we have deluded ourselves into thinking that the econo-
my is omnipotent; that because of ité powerful influence on our daily lives, it should take its
place at the center of our value system. Capping misfortune with misfortune, with the excess
induction of computers and the blind surge of the mass media, we have managed to forfeit all
that was once dear to us. In all the hustle and bustle, we have relinquished our love of nature
and all living things, our need for dialogue between people, our yearning for peace of mind and
our capacity for contemplation - all, without a look back.

This rapid change is not unrelated to the advent of the computer, its popularization and its infiltra-
tion into our daily lives. As electronic intelligence advances, a computer network simulated world
has taken shape, where all borders and regions of the earth, are losing their territorial relevance.

Although there still remains a bit of friction between rivaling countries of different cultural back-
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grounds, as members of one and the same economic bloc, we are all tied together in a results
oriented drive for economic efficiency.

These days, all countries, but especially Japan, Korea, China, Thailand and the remaining Asian
neighbours, place far too much importance on economic policies which glorify a materialistic civi-
lization. By not resisting the tendency towards an ‘Americanized,’ (kitschy, consumer-oriented,
economy-driven) sensibility, we are neglecting the culture, tradition and history of our respective
countries.

If this kind of globalization continues, nations and their respective cultures and traditions, and the
regional characteristics and national psyche underlying culture and tradition, will all be irretriev-
ably lost. | wholeheartedly approve of a global exchange where people respect and acknowledge
their different nationalities, religions and cultures; however, | cannot condone a globalization, an
internationalization, where the differences are homogenized and become one. | suppose it
would be a difficult task indeed, to stop this powerful tide of globalization that is flowing in our
times.

| believe that within this global world, individual languages and distinct regional sensibilities

should exist: and that naturally inherited living patterns and traditionally cultivated skills, must
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most definitely be guarded. Be it in Korean, Japanese or French, people think in the language
that flows naturally from their mouths; they think through the simple act of writing, and through
various other forms of communication. These forms of communication, then become expressed
in the physical environment. If you consider that a nation’s psyche flows through the core of
acquired generations of skills and living patterns, and that architecture is deeply reflected in
these skills and patterns of living; then in faq{, architecture has a substantial role in this reflection,
this expression.

The current of homogeneity and globalization, which bolsters excess information, its rapid trans-
mittal and an economy driven raison d'étre, is also showing a substantial influence on the field of
architecture. More important than its influence on completed works of architecture per se, is its
influence on how the soul, how life is realized in the process of creation in architecture. The
process that precedes construction; the process that occurs during construction; and the
process of a building’s life cycle; all are affected in this process of which | speak.

As the computer becomes more universal, the method of designing architecture has corre-
spondingly transformed from the analogue (hands-on), to the digital (hi-tech) era. To put it more

bluntly, there are people who actually believe that once computer generated drawings are deliv-
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ered to the contractor, architecture somehow automatically completes itself! Of course, the act
of designing begins once the site, function, budget, etc. are determined; but the depth of an
architect’s thought should be integral to the process occurring through completion. These ideas,
which are represented by sketches and drawings, appear in various phases. There, in depicted
lines and recorded numbers representing the corporeal realm of the five senses, (deeply rooted
in history, tradition, national psyche and regional characteristics), my concepts advance, in an
analogue state. If architecture must have a universality, then this universality should exist in the
conceptual stage prior to completion and not in the final form. | have come to place value on
answering how a critical mind can enhance architecture within that intellectual process, through
expression. | believe that process is important in creating a meaningful, critical architecture.

By no means can the architecture of Korea, Japan, America, Europe or any other country for that
matter, be the same. So, among the many responsibilities of the architect, the most important is
how culture is signified. Architecture’s greatest responsibility is in carrying the torch of culture; to
make known to all, that every country has its own distinct culture. Culture comes from a peo-
ple’s mentality and innate sensibility, from language, etc. Our architecture must diligently carry

the spirit of culture into the next centuries.
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Interview iFi%FE

Tadao Ando’s Ruthority on His Work

LR DEN HIGITHERAIE R

Tadao Ando + Lee Youngll
RHEBLE + FH—

Lee Youngll
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Representation and Abstraction

Lee : To start off the interview, could you tell our readers a little bit about your beginnings in
architecture?

Ando * | opened my office in Osaka in 1969. Osaka is very similar to Korea's port city of Pusan.
Although | was born in Osaka, the cultural and historical influences of Kyoto and Kobe have also
contributed to my formative background. | suppose this may be due to geographical proximities
that the industrial city of Osaka has to t\f\we historical city of Kyoto and the modern city of Kobe. Of
course, Nara must also be included in this list as well. So before becoming an architect, | was

conscious on some level, of the dissimilar yet complementary qualities of these cities.

Lee : The pronunciation of Nara, literally means country in the Korean language. Historians have
documented a significant number of names, words in Japanese, that have origins in Korea.
Through Buddhism, Korean culture travelled primarily from the Paekche kingdom - inclusive of
the Shilla and Kokuryo kingdoms - in the Korean peninsula to Japan. Most representative of this
exchange is the Asuka culture. From these similarities, would you say that Korea and Nara share
deep cultural ties?

Ando : Kyoto does not appear to share any particularly strong cultural ties with Korea.
Historically, Nara, more than Kyoto, shared a significant exchange of cultural ideas with Korea.
For example, the ancient temples of Horyu-ji and Todaiji, built in the period starting before the
Nara Period through to its end, adopt similar exterior qualities as temples from the Paekche
Dynasty in Korea. Despite currents of political antagonism between the two countries, an
exchange of technology occurred. The circumstances of this exchange being what they were,
the artisans’ spirits must surely have been conflicted; nevertheless, it is this transcendent spirit
that has formed the roots of our cultural exchange.

Also, if we go back further in time, there was a period of ancient burial mounds, spanning from
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approximately the 3rd through the 5th centuries. We know that the historical keyhole-shaped
tumules and other such circular burial mounds from that period, bare a strong resemblance to
burial mounds found in the ancient Korean capital of Kyongju. We could say that Nara evolved
from this historical background of cultural exchange with Korea, and that Kyoto is a more refined
manifestation.

From early on, Japan has had an innate ability to understand and to reflect on the cultures of
China, Korea and the West; adapting aspects of these imported cultures and making them
‘Japanese.’ The culture has undergone many changes in the face of foreign influences. The only
truly Japanese culture that we can go back to is that found in Kyoto; and that came about before

the Muromachi Era™#7,

Lee : One can say that the Sumiyoshi Nagaya Row House is the prototype for your work. Its
import is such that it appears to be the catalyst of your work thereafter.

Ando : Although | started my practice in 1969, it wasn't until several years later that | designed
the two Sumiyoshi projects; the Sumiyoshi Row House project in Osaka and the Sumiyoshi
Matsumura House in Kobe. The Sumiyoshi Row House is a geometrical concrete infill project,
tripartite in scheme with a central courtyard. The ideas incorporated in this house have been the
source of many a debate. The house recalls small spaces found in traditional Japanese
architecture yet projects a much larger universe through the central courtyard, which brings
nature, the wind and rain, into daily contact with the inhabitants. This came as a response to
traditional patterns of city living, where contact with nature exists in various, sometimes subtle
forms. The primary construction material is concrete, not the traditionally used wood; and the
centrally connected courtyard, emphasizes a vertical, rather than the traditionally horizontal
relationship between house and garden.

The Matsumura House on the other hand, is built about the sole remaining tree at the southern
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Sumiyoshi Row House, a concrete box inserted
in the middle of traditi nal wooden row h

Sumiyoshi Matsumura House, built about the

remaining tree at the southern end of the site.

© Yoshino Shiratori




end of the site, thus continuing a more traditional relationship with nature. Compared to this, the

© Tadao Ando

Sumiyoshi Row House, in its purely geometrical configuration, is a conceptual manifestation of

Koshino House with the geometric and concep- this garden/house legacy. Thus one could say that the two houses each represent ways to con-

tual interior spaces.
NG BB JLAST B RE M AR R 8]

tinue a dialogue with Japanese tradition.

Lee * That being the case, could you gi\ve examples of how this literal/figural dichotomy plays out
in your other projects? \

Rndo : The Koshino House is a concrete box buried in the earth, which recollects the planning of
the traditional Japanese secular ‘strolling” garden. The interior is geometric and more conceptual,
reminiscent of the Sumiyoshi Row House. The primary relationship of building to garden at
Ryoan-ji and Saiho-ji, is a theme which is continued in the Time's project, as the river takes on
the role of garden. Although the building is constructed of modern day concrete block, those
who have experienced the space say they somehow feel a connection with the past.

In the Naoshima Contemporary Art Museum, | tried to create a ‘royal palace’ for modern day
culture. In this case, a garden exists atop a buried box. The garden at Naoshima is a modern
day version of the secular ‘strolling’ gardens of the Edo Period. In this case, the ocean plays
the role of garden, creating a multi-dimensional garden experience. If one is to analyze the
geometry, on the surface, an oval is perceived, yet what is reflected, is a circle. In these vari-
ous examples, some closer to a literal expression, others closer to a figural one, my world of
architecture is realized.

The Rokko Housing Project is conceptually related to the Sumiyoshi Row House. The

Matsumura House is connected to the Green Network, a movement to plant trees in earthquake
ravaged areas. The trees, symbolizing life, fill the landscape between Osaka and Kobe, offering a
memorial in honor of its earthquake victims. The Green Network, a non-economy driven move-

ment, brings people together not only for the planting, but for the long-term caring of the trees.
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Lee : In the dialogue with tradition, it seems that when given a choice between a formal or a
spiritual approach, you tend towards the spiritual.

Andao : Originally, Japanese architecture developed from the ‘tatami’ module. The struggle to
realize that two-dimensional module into three-dimensions led me to explore the possibilities of
concrete. Rather than trying to evoke forms from the traditional city, an attitude of transmitting
the spirit prevailed.

Architecture cannot be conceived irrespective of the climatic, geographical and indigenous char-
acteristics of its site; it follows that an architecture of one place cannot simply be moved to
another. Regardless of this premise, an international style is proliferating, blurring distinctions
between nations in its wake. Each location has features which reflect the mentality of genera-
tions of its inhabitants. The severing of this spiritual flow is adversely affecting the potential for

Architecture. | question this phenomenon of building identical buildings absolutely everywhere.

Transparent Logic

Lee : The relationship between architecture and the materials used to express it, directly reveals
the architect’s sensibility. When we think of ‘Ando’, more than anything else, the image of
concrete dominates. Please tell us about your use of materials and your method of expression.
Ando : For some reason, concrete was used primarily as a bonding agent in buildings such as the
Pantheon from ancient Roman times, until the 18th century. Concrete technology advanced during
the Industrial Revolution, although it wasn't until much later that Portland Cement was invented. In
the 20th century, concrete is the material which demonstrates the most possibilities.

What factor is even more important to consider than ease of use, in determining a material for
the shaping of space? Economy; and the combination of concrete and steel not only addresses
this factor, but allows for the most freedom of expression

| have been working primarily with concrete, glass and steel. One would think that a limited use of
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Rokko Housing I, featuring the repeated units
and the voids.
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building materials would result in a limited architectural expression. But when compared to archi-
tecture of the 19th century, that of the 20th century demonstrates far more freedom of expres-

sion. | am constantly thinking about how concrete can be commonly used to create space.

Lee : Your architecture, despite site-related exceptions, continues the legacy of the modern
movement, by pursuing the as yet une\xplored possibilities of steel, glass and concrete; and by
searching to improve upon ‘rough,’ unrefined applications.

Rndo * I'll talk about architecture and concrete from 1969. Le Corbusier's Ronchamps Cathedral or
James Stirling’s works forged the road to a kind of brutalist architecture, a sheer display of strength.
After the 1960’s, | explored ways to use concrete in a way that made one more conscious of the
space itself. | contemplated shapeless space, and tried to make an architecture that was not so
conscious of its form. If one's rationale is not clear, no matter how sophisticated the form, the
resultant architecture will lack clarity.

Forms evolve from an individual's sense of expression. Rather than basing an architecture upon
individual expression, | have tried to make an architecture that is based upon and which com-
pletes the thread of a clear rationale. This direction started with the Sumiyoshi Row House,
where the relationship between public and private spaces is governed by the geometrically
induced courtyard, and has been further realized in the open, covered plaza of Rokko Housing |I.
In the Rokko Housing Projects, a void was inserted into a series of 5.4m, 5.2m, 5.6m units which
stagger front to back, thereby creating public spaces, plazas.

The clarity that comes from a rationally derived void system coupled with a non-form driven spa-
tiality, may be considered a new way to create public places in architecture.

Perhaps because the Rokko Housing | and Il projects were extraordinarily expensive to build -
twice the cost of exposed concrete buildings of the time - one might assume that | would not be

able to continue this exploration of public and private spaces; and due to the 60° slope, the
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