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PREFACE

Mario Sabattini
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Architecture is undoubtedly one of the most important arts, which has been playing a crucial role in the history of mankind. John Ruskin said that it "is the art which so disposes
and adorns the edifices raised by man that the sight of them contributes to his mental health, power, and pleasure". Italian Architecture, from the Monuments of the Greek-Roman
Antiquity to the splendors of the Renaissance, is renowned all over the world, but its evolution in the last fifty years, after the postwar period, is not so known, especially in China,
notwithstanding its importance. This book, which is the outcome of a fruitful cooperation between the University of Roman "La Sapienza" and the Xi'an University of Architecture
and Technology, has given us now a general and at the same time very accurate introduction to the works and projects of the most important 100 contemporary Italian Architects.

The authors are Prof. Luigi Gazzola, Prof. Liu Lin-an, vice-dean of the College of Architecture of the Xi'an University of Architecture and Technology, and Domizia Mandolesi.
Luigi Gazzola is an Architect as well as a famous scholar with an authoritative knowledge of Chinese Architecture (he wrote a wonderful book on this subject: La casa della fenice).

This book will be an important coﬁtribution to professional cooperation and academic exchange between Italy and China in the field of architecture. I believe that in these years

of quick changes in every sphere of Chinese society and culture, including architecture, it complies with a widespread request among the Chinese professional preading public.
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FOREWORD

LUIGI GAZZOLA Professor
University of Rome "La Sapienza"

Post-war Italian architectural culture made a great contribution to international architectural culture. However it did this discontinuously, at times taking ceﬁtcr
stage and at others a more secondary role. Today even though they are many world-famous Italian architects, the contribution of specifical Italian ideas to interna-
tional debate seems to be limited. Furthermore, Italian architecture is marked by differences that do not allow it to participate in the dominant cultural trends of
today. This is not a recent development. In the 1950s and '60s, it was mainly the research of historian of modern architecture-above all Bruno Zevi and Leonardo
Benevolo-that guaranteed an Italian presence in international debate. They acted as "operating critics" with the aim of transmitting an ideal of architecture. This
made its mark on the criticism of that period, but at the same time offered a theoretical base for "modern" design research. On the other hand, the works and writings
of our best architects. those we call the Masters, stood on a bend of history of the world's architecture. They expressed a provincial reality, one of rich with culture,
but which showed a craftsman's view of both the profession and the building of architecture. A view characterized by excessive attempts to be connected with the
social and political realities of the time.

In the 1970s and '80s, the great historians that followed (from Manfredo Tafuri to Francesco Dal Co) did not continued with these innovations, as they were more
interested in asserting the autonomy and disciplinary rigor of their own field of research. From the innovation of "operating criticism", there was a transition to the
architect-theoretician. This school, especially with Aldo Rossi, Paolo Portoghesi and Vittorio Gregotti, led Italian architectural culture to take on a role of interna-
tional relevance. They introduced important themes, such as the role of history, site, urban morphology and building typology in contemporary design. ltalian
culture thus participated in global architectural culture with original contributions that were born in Italy, as they were deeply rooted in aspects of our millenary
building history. In particular, Paolo Portoghesi-architect and historian-was the first to place the study of ancient forms at the base of a search for a new architectural
language. He upheld the necessity of revisiting the relationship between history and modern architecture as early as the late 1950s.

What remains today of the fundamental role played by Italian architecture and architectural thought in the 1980s? This collection, a simple representation of the
most significant projects carried out in recent years, seems to reveal the great absence of original contribution of international value which are clearly distinguish-
able as Ttalian. In fact, world-famous Italian architects (except for, perhaps, Piano) work within current of thought that were born abroad. Generally these architec-
tural trends are the expression of those cultures that reward the exaltation of the present, the changeable and technological innovation. This is foreign to our
background and experience. Others, however, work in a totally Italian perspective of transformation in continuity. Their morphological results are not striking or
exciting, so they lack the sensationalism that guarantees international success today. Careless eyes could consider these works as being surpassed. A closer look,
however, makes us reconsider this judgement, at least in part. Italian architecture seems to have taken time out for reflection, updating themes that were dear to the
Masters of the 1950s. This work is connected to a tectonic and typological vision of architecture. It gives importance to the pursuit of an accomplished piece of
work. to attention to detail, to the use of traditional materials, the maintenance of local building customs and undertaking the profession in a craftsman-like way. The
sensation is that, today like yesterday, it has withdrawn into itself to be mature enough to look out onto the world arena, as soon as the deconstruction and post-
deconstruction (avant-garde movements in fashion today) intoxication has passed. Only the positive results, those that the sieve of historic verification will
transform into common heritage, will remain of the experience. When this happens to our cultural distinctiveness, characterized by a strong theoretical component
and by mistrust of the commercial use of architecture and the formalizing use of innovative technologies, will again be useful. It is not by chance that ltalian

experience is a global reference point in the field of conservation, renewal and transformation of existing buildings and urban materials. However this is not enough:



architects will be expected to know to deal with the consequences of economic globalization and with changing design instruments and building techniques. They
must be capable of reasserting the value of old contents and putting them into new modern perspectives. If we look at things in this light, perhaps it is not by chance
that Renzo Piano, in his most recent works, has increasingly paid more attention to place, city and the "right" technology. The aim is to ensure the durability of the
buildings and to improve the livability of space. Perhaps it is also not by chance that this aim has been pursued by trying to obtain the best bioclimatic response from
a building (a new frontier in construction) through the evolution and renovation of consolidated technologies and materials.

Their designers chose the works published themselves; only a small minority of the architects contacted turned down the invitation to participate. At first glance,
three things appear evident: that most of the buildings are small in size, that the larger ones have usually been build abroad, and that often design dates back to ten
or more years ago. These, too, are Italian particularities. In Italy architects build very little, because there is little to be built, because other professional figures, who
create fewer problems to clients, are preferred to them, because society thinks it can do without architecture, and also because the theoretical and demiurgic
lcmplalio.nx of Ttalian architects have distanced them from the world of production. Moreover, bureaucratic and legislative problems, together with the chronic
backwardness of building firms (but not of the industry of building components and materials which, on the other hand. exports all over the world), make the time
necessary to draw up the design, to have it approved, to open the building site and complete the project, take an average of ten years. Therefore, in a country where
the number of inhabitants is decreasing and the number of houses by far exceeds that of families, the few large-scale projects that have been built do not have a
distinguished feature. The small ones that do express yesterday's ideals.

The publication is only a collection of what has actually been done. It is useful as it enables us to study our architectural culture from an unusual perspective.
Perhaps this perspective is less fascinating than the prevailing one, which bases itself on the analysis of designs of buildings that are drawn up with no intention of
ever being built. However, it is certainly truer and more productive. Above all, it expresses the over-ambitiousness of a frustrated generation of architects or, in the

best of cases, it expresses the exaltation of a Theory of Architecture that is destined to be left without Architecture.
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New Branch of the Banca di Bologna in San Lazzaro di Savena
212 EH{PRE RS SRR, SUE
Guzzini's House in Recanati , Macerata
214 Ky, Y1
Bar and Restaurantin Rome
216 BESITEF SR SCE, B
New Headquarters for the Luiss University in Rome
218 Rill-RE SR AT, EeH
Residential Complex on Giudecca Island, Venice
20 BRI REREMYIE, &R
Cathedral Museumin Lucca
222 HERFRIEBR T, #R
untilization Project for the State Archives in Turin
224 25 RUERIROR LA 1Y I, BLHRAE

Michetti Museum in Francavilla al Mare , Chieti

W E A

Urban Renewal

228 WA ILERE XY, B
The Rupestrine Habitat Museum in Matera

230 [R5 i 37, S HR
The Odeon Mall in Siena

i A

232 HLARFI RS AE R ES0E, Hh2R 4

Requalifying the Saracen Area in Tricarico, Matera

234 DI SCHER) “HORTUS CONCLUSUS™ fEbd, Dlgh it

"Hortus Conclusus" Garden in Benevento

236 PREEAT BN, MR TR
Loggia and Piazza near Pordenone , Porcia

238 SEERUYTHIE ks, B
Renewal of Piazzas Montecitorio in Rome

240 VTR RAAESAE T A RE, B

Requalifying Piazza Ferretto in Mestre, Venice
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Index of Architects
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*RE - FRERIE

(Carlo Aymonino, 1926 £4F % 5)1950 &£
REBEAFFUHAEBRENEAZRHE.
1974~ 1979 EERMA T, HIEFERHES
SEM - E 5 e (Ludovico Quaroni) f1Z B Ea -
Bi#/RIE (Mario Ridolfi) B3 &1k, ii&it 7iF
SECMNEFIERMEZRAATR, BARBHHN
[ R FRITIX L TTHRLE F TRAKE. B, #hif
BEMURTIFSEREE,

CARLOAYMONINO

(Rome 1926) received his degree in architec-
ture in 1950 and teaches at the University Insti-
tute of Venice, which he directed from 1974 to
1979.After having collaborated at a very young
age with Ludovico Quaroni and Mario Ridolfi,
he created famous works and numerous
projects to which architectural historiography
have devoted much attention. He has written
and published numerous books.

DEKERE - B

(Massimiliano Fuksas, 1944 £4F % 5)
PR IR, 1971~ 1978 £ 455
KERFERERD L AR ANEREMBIE
3, FEABRERRZETENIIEHAE, B
B, BN REERAIMHES (LFA) BESER,
1998-2001 £ EARWEREAZERSEN
NeEE.

MASSIMILIANOFUKSAS

(Rome 1944), architect and urban designer,
taught and carried out research activities at the
Institute of Architectural History at the Faculty
of Architecture of Rome from 1971 to 1978. He
has been a guest professor at many universities,
is a member of the Administrative Council of
the IFA(Institut Francais d'Architecture), and has
been the director of the architecture section
for the Venice Biennale from 1998 to 2001.

BRE - BELH

(Giorgio Grassi, 1935 4 F k) 1960
B FR=THBREAR, 1961~ 1965FH—F
Tl RE, HBRTFE N - ZAHHASTH
(Casabella) ZELETF), 1965 FREKE TH0
BHRATH., tOBHERIMETHREESH
EfrEdAE EFIE, FHRTEHRERNET.

GIORGIOGRASSI

(Milan 1935) graduated in architecture from the
Politecnico of Milan in1960. From 1961 to 1965
he was an editorial member of the magazine
Casabella Continuitd directed by E.N. Rogers.
Since 1965 he has taught at the Department of
Architecture in Milan. He is the designer of nu-
merous projects and works published in lead-
ing international magazines and monographic
texts.

e FERENES

(Gregotti Associati International) 2—Ffr[E
FRLH R RIZ B SAT, NBEFIZIT. HH K
5igit, Tlligit. FEigHHLE, SUAHR
WA - FH/RE (Augusto Cagnardi) . 4% F|
B - R3S E (Vittorio Gregotti) FIKEl%E - BE
M/RFE (Michele Reginaldi), IMBEHAIFT. M)
Ui, &t MRERMARSIEARTORE, i%
el FEEmEE £t R, K= BEHEE
FHIRHAEIZIIBFT, B, A EHIFTEHD
HHEFZ IR,

GREGOTTI ASSOCIATI IN-
TERNATIONAL

a design firm experienced in architectural and
urban design, industrial design and graphics.
The partners of Gregotti Associati are Augusto
Cagnardi, Vittorio Gregotti and Michele
Reginaldi. About 70 others,including architects,
planners, designers, and visual artists, collabo-
rate with them in their Italian offices. Their ac-
tivities take place in diverse locations, in their
studios in Milan, Venice, and Lisbon and in those
temporarily set up in various cities to follow their
projects and works.

FIERET - 15
(Alessandro Mendini, 1931 4 F#2),
FHEXMEEMREALTIRZE (Casabella),
(Modo) #n (Domus), MARBHFIEREURS
P45 EB/R - FI/REAK T (Atelier Alchimia) &1E
HRBFIERESHERNSMAFEE.

FBEAVIATH - 156 fE

(Francesco Mendini, 19394 F¥2) &
MEREFZFABSAMNERNIZIT, 198945
H K Z B PR B /R—I T S R B A B KR,
Bl ZBABEEHEBERT, TUAREE
BHUN. FEigIH. BEEREKE, £H M
BRU/NEIMRET, HTRINARINER,

ALESSANDROMENDINI

(Milan 1931), architect, has directed the maga-
zines Casabella, Modo, and Domus. His own
work and his work with Atelier Alchimia have
been published in monographs in many
languages.

FRANCESCOMENDINI

(Milan 1939), architect, began his professional
activity with Nizzoli Associates. In 1989, the two
brothers opened the Atelier Mendini in Milan,
currently made up of about twenty-five
architects,graphic artists and designers and
also has an adjacent "little school" for research
and experimental activities in the field of
design.

FEfE - EHFEERE

(Giovanni Rebecchini, 1938 4 FF 5)
Bl EARABBAPULZFITH TIE, B8
REFDAZRAFREERNBINGTHE. B
KBHFKE, B OBNEHREE, @ SRS mER
RITRE, # T = AN ARFIZITERRR, i
HIEA A EMEENERIEREFSEIRE LS
HSLBRERIANE.

GIOVANNIREBECCHINI

(Rome 1938) began working immediately after
his degree, participating simultaneously in the
Composition | course in the Faculty of Architec-
ture at the University of Rome. After leaving
the university, he applied himself to design. He
has participated in numerous exhibits and has
had three of his own, including one at Spalato.
His projects and build have been published in
the most international magazines

FI/R% - TH

(Aldo Rossi, 1931 4 F K=, 1998 F k%
) AFAHRKEEEXAEZNRRAITZ
—., ERAERMBIIZITAESYE SHER,
1958~ 1964 L£ZEZ7AHT (N - E - Rogers) $is
T# (Casabella-Continuita') Z 5 ME £l 448,
BETE T it BR L EAl . 60 RSB S TR
BT ASHIRASE . 1966 EHAR T & BRI
£ (L'architettura della citta')), fRYEMEZ
FrefERIRSTIERT iz 9 F i R &3,

ALDOROSSI

(Milan 1931-1998) was one of the main protago-
nists of post-World War Il Italian architecture,
contributing at both the theoretic and design
levels. In his training, the experience between
1958 and 1964 on the editorial staff of the
magazine "Casabella-Continuitd, directed by
E. N. Rogers, was of fundamental importance.
The research he started in the early 1960s on
the relationship between architectural type
and urban morphology led to the publication,
in 1966, of the famous work "L'architettura della
cittd. His firm boasts numerous designs and
buildings created all over the world.

DoREFR - DR BEES

(Maurizio Sacripanti, 1916 £4FF 5,
1996 A1) T O AFRBIFEITHIT, 1941 F 5
WFEHRREEL, REREZRENNTATSHE
HHRATFIRNESE, AFANELRNECME
B, MEABRKFERTBESIAREBM
A, 1972 EHRRA ARRIHERE GRZHYH
1), B—iXFAIMZITEBHOLERER.
EZDRERHR, LRBEBRITIAKFR &
HERHAMR", HHIFSIERIFIEBES D
HIE - BFFRERIEMEEDAL MoMA LM
BH5igitiE, 1996 £,

MAURIZIOSACRIPANTI

(Rome 1916-1996) received his degree in Archi-
tecture in 1941. A firm believer in the insepara-
bility of the artistic disciplines, starting from the
very first years of his activity he joined forces
with leading figures of the Italian artistic scene.
In 1972 he compiled his designs in "Citta di
frontiera” (Frontier Cities), a volume considered
avant-garde in both content and graphic
layout. A professor at the "La Sapienza" Univer-
sity in Rome, he received the "Distinguished
Contribution to Architecture" Award from the
University of Houston. Many of his designs have
been included in the archives of the
Accademia di San Luca in Rome and the De-
partment of Architecture and Design of the
MOMA in New York. He died in 1996.
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The choice of the area for the new theatre complex is
very much in keeping with the strategy of the general plan
of the post-earthquake master plan.i.e. the reconfirmation
of the centre of town, enriching it with facilities such as the
multi-purpose theatre.

Therefore, from the very first studies, the whole the atre
complex was seen as a boundary building between the pe-
destrian area of the hill and park and the ring road tangent
to the acropolis.

Indeed, it is precisely the chosen location, with its great
differences in elevation, that guarantees the maximum ur-
ban usability of the new facilities, both as a place for shows
and as a conference centre and dance school. In fact,
there are multiple accesses: pedestrian ones from the hill
and park and those for cars, complete with parking areas,
from the valley, without obstructing the traffic flow of the
ring road.

The three cultural facilities (conservatory, castle, theatre),
differentiated but integrated, face onto Piazza Castello, en-
hancing the space as a public place par excellence, going
beyond the role of a mere road connection between Corso
Umberto and the ring road.

The theatre thus does not appear as a facade on a
square nor as a building that is volumetrically isolated in its
urban location, but as a complex,intricate construction de-
termined by its intended uses and by the routes, a true ar-
chitectural solution of that specific part of the city.

NEW THEATRE COMPLEX IN AVELLINO

CARLO AYMONINO WITH G. AURIGEMMA, M.L. TUGNOLI, A.
AYMONINO, E. PITZALIS

Design 1987 Construction 1999

Location Avelino Purpose Multipurpose centre and theatre
Area 5,800 sgm
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The Maison des arts project brings together different
disciplines: theatre,music, sculpture, radio and cinema. It
is a long, narrow building, very simple, like a box cut in
half-length wise and pierced by two large vertical shafts.
These two spaces, which run straight through the building,
link the different activities taking place in the school. The
different disciplines are assured independent functioning
by their own individual service areas. The project's point
of departure was the idea of trying to eliminate structure
as much as possible so as to show the space, to make
a'simple object", a container, with a "sensitive skin" which
at some points becomes transparent so as to reveal its
interior. One of the two shafts open directly into the sculp-
ture studio on the ground floor. The other serves as the
show case window for the exhibition space. A simple de-
sign clad in a skin of copper already oxidised to a deli-
cate green, and which will acquire a wonderful patina
with the passage of time. Simple lines, a"feeling machine”,
a box full of ideas, and an image container.

ARTS CENTREAND COLLEGE-UNIVERSITY MICHELDE
MONTAIGNEATBORDEAUX

MASSIMILIANO FUKSAS

Design 1993 Construction 1994 - 1995

Location Bordeaux ,University Michel de Montaigne - Bordeaux il
Purpose ArtsCentre  Structural design BetIngegneria
Area 2,653sgm Photos Philippe Ruault
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