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Hk - B A ENo. 1

[Butterfly - Chinese File No.l]
20074

A @ 7 M

Acrylic on canvas

150cm %X 130cm

HME TR
— SEARLYRER

s

C—REHBACRBME, TUSFH—ANABRAFEMMNG—BAEN., ” AREAALE
F R &4 - F4 % (Bdward Lorenz) P4 o>x + F K A0 FF & I 6 < ) 8 % g ”
(Butterfly Effect) #1RE THEMELE., REBELAHT I E—ANFHHE%F, i
BTG TAN, RTHENAZLERBNYG. EXGEHRAE, XL —FRENE. X —HK
Ay 2. BMAIER, stnds S LA ABBIRBME, M4 58 15
£, LAGIRERHABKEF.

g : 200815260 T4
M AL EARZBRIRITESO7H E

S (ATERIE ) - XFXHEIE, JAIRGM B o M MIREN" %Ki, x2—1
R, AIRBARMEAESE. BE. A ASEFEEHTENAR.

A (UTHERE) : AREIfHENRE, ABEMBEHFALIRRHEO, B-EHEF K.
Bk, BYMEXRBREEANTERE, RAEWILT ‘MR X—ERRIINIES AEMXLR
HHIEARER .

BEMERET, REAT “BRERE X—#E. BEl, ERFELRIIHERN “EERYN" W
K. E205FRk, FESFUUMSNEAREXEHTE, RIBEWRZESIMIBERELWERTE. R
R, XEIVEAPEIA. BREFHIRE. RORNTREGWATIRIEEBI FIEIR, B
2, EHS. EFWFERE ‘hEFE XEBHES, ‘PEBIE" BFRERAI-FMXLE
BEESEWAO. AMIFHELI, FEN “MREY" FHRENERRFRES. flW, RWIEENEBOR
FBR. BIRANZEMERBUARSKBN LS, BR5IX-GEONENLE. BA, T
MR RE, ATRME “hEFNE SEEDASREN “WIRME" .

Wi, TPEGEXUHRHALHERIRM—MERILE, ENEMRERALERFERNEEBES
BE: «HIREE RIEREBBRTBUHERNAE, ERAXUFERNES . BHMAGHNE
5o

HEERENWSE, PEXMHEETHREEIHE. R2R, 2025054, HEBUARITZEAR
W EREMER “ARETNFDXR" (e, BERENSHENREMESE=HRNIER
T, XHEERENNFEXRLTX, DRREXZMTFEBEXUEX—FRS. FXLLE, EUBRA
ITSMHSE, INFENBEFEFNHELHE, TRNERESHAEAMY, ME, XFHEFEHRHA
MEAPDAEBEFE. B, <HRHEE $XNESEFIMRENEDREETTFASZHR, B
EEUK. XHHRWR, TAEIWRO—MARY, SEELNSERNEFNIERE, #26
B ZMEBEYINISEEK R .

B2, TABEIBMNIRZESGR, 5%, SEATHHRYEE, SHEIEZ AL EMIERE
e BB E AT ZmBNER.

e BR O\ WBENRGtE, SFERENE, UERRRIZTXEN, R—EEHE—MEEN
BRMBRNME. FHEE—MREMENER, LWERNXL, REMYE W% - %" NH

001 i



Wiy &=
[Floating Clouds]
19864

A L it £

Qil on canvas

91em X 73cm

[ 002

MUEERRK, BRANSRERBUET—#, RPSE2000FUEH. BERKRNEA, BR
MNERENMRERBE. T2HEMNBERR, BREENBEEA.

LERR, AEBMMHRERSR, EISRZREERTT, T2REAXLERE. LNRE &
BIKEE> MR, RERTLARTBHNE. HHENSTR, NEEE2NMNSRYEEE.

: \R W& CRENNEE MEME, & ‘X NEEHFOYEZEARBRARNER,
AR, BRHE. NAR, BTREBERE, BENNLEEEFFETNEM. S CRE
NEEE> 2, NFEhAXMAZBEMNRE, SRYNDREEEINURRER. HEFES
B AR EFERRTS XK.

RPN, BROTURFEHRIT. BENFRRE, HER2—MEREEN TR, 7198640
fF CRAINMNEEY , BEMAANIFIERS: BINEFSHEAMNSR, RENR ‘9% >
FEHBEREEIR.

: FERHAEEDT—HHRE, TREMRTHEHENIES, RAESNRLRERE @i
58%.

H: 2. AZHE, RNEMAXEREQSYIMEMIFON R ARERNELES (PRI
), BRANKNIBABARME, BSMARL FREREMIMIZEFIIINY.

S % - MEE-ERY (1986F) , RERFREMAEMEL. BFRAEE, RiIXLs
S5ZELPREAENRBRELS-SRAEER. X TEHHEENITERR R, Nk
HEARBONTF. B, RNEE. EHHREMINNESEI TRRN. X—NPNLEST
2 BHIZRANFERATR, RPRE, WHHRERERHFSANARTE SR, MKk
B URFSRIENEERASHTNE.

RHARERN, BAF—PBAN— M ZAERASHE. BNI2B 745, BIAS4EEN
iR, REBRMHS . WEF. WEE. SAENREAE L. AERAEEAYONE, &
HAMT —OFSH. X, —B-—REFRT-ABEEACKRADNBLENENFS TR,
ARARDHRRE LR FRANEFASEEE. HE, BEXMPNLAEEEERMR, 5
L, REBEEPFREMMEBET - [LTBNEN. BRAE, XEBEELONAMRTDRFR
B, B, RAMTANEBRILNER, FEREEETIMNILHLEG, —ORBET—1.
HERBEEEHLSHUXNRBRRERE, RESHET. XKE, KVIEHE, MELFS
RAmM, BMEBAHHEH. BFERRELEANFS, T, RERERHEN GREIIN
BED> « #E, 5 ORAINHEE MXBENSIMEEI SR ZENERE . CEZMBE
) CEWWEIR . CRF52H %, TENRBTREE ‘BR BRETHL5HR.

19875, FHMBRAK. HOEEBEDRARR . WEOEEM. X—F, EMHIESNE BN
AR, R CERRRRMEKY |, SMTHILEHER. Bk, BFREIHGEE, XKTEH
ARBHIER, WRBEASN—RE. REERIHNE, B2E, BREE, BEHREE



A 46 4%
[Ornaments of Life]
19864

A kb #

Oil on canvas
100ecm X 150cm

T, TEREEZELHHKS.

19885, #FRINRFHBRRBH T BBEREHH . X—H, REABTHRBRRGETTHSK
MBS XA, HAEFRHABORIAFRERT BB « GBRED « OB $RIER, BTE
EHRMAR, KA. RIE, FRULERE-MREMN. KREENELE.

OFERY, EFBRBERH «<KME> MEEH, «LIE> RIKETUEXIARNNAE
. BR, RUAMWESHRAMAZEAEMNESEE, B2, PLEHRE. BHELT. AGHAR
. BEW, MEBECHSRTIREEREI —MESMERE.

MEFALEBRMNRAMRIAGANZHS, 91F, BRARFENZEHZKEXAREZ
AREMERRAF L. B, REERNTAEUFS86FEIENER CRABITNEE> RE
e X—HH, KETBAFRERIHLARBANIES, BEERANSHEERN, BXNE
EEMDESUMTERR. HE), #R “FE BHAIREEHaRaMesBANGE, £ K
THEE RINESZEE, EVEEMREURIR. MEEXNEFSFR, DR Chtk) £HE
BEREH. B, ZAM “REVE EEkA FHRAREMBRANETE.

FEREE, CRAENNEE> Z—RMACIEMENER. BR, 523HK. TNEHSFE «hEYK
EREY HEXF—HENEARNER, AAHSFNEXERREFSHESHNER, EBEHFEN
XHBRIFSHRERERNER, ERMEENEXERRZIMENEMN R, FR, #HA
<HBG> B, XHFRLTAFEEAFSRAERMINEINE, WBABESEHR. BT .

e RE CHBR BALRERERENXFLRE. L, BREZAXY “N\R UEHE
HRZAFHERELFAWRELTE, BTRAMNEM. 0FKY, KERAR—BERLHNE T
Sk, AHERENX, BRT L& “@ KRENEE. RESEREXHTEMMBRNETAXE.

H: REZR, B MRPEHSEARBRNZAGA. ANEMEEZAREIZZEIRERN
BMNZHEBERNBEL. Rl - KERNEARTK, RERER, ARAHEURTHSHMEX
FHNMNGOAEL——I&EELT S,

90-91%, ML NHMXBEE - HRHEFZTRANZAMITR. ERIFR, BRETRIKER
REMFE. BFXMEN, HILERENBERREBELSRAE. Hit, Bk, EHZAH
BN EERRFEH. EHRSHBEETRNATE, T XEMFEEFRIAEHIE TV RFE. —/E,
BEME5RGEBMERA—FERAE. F—K, EEXPNEBEFERLMA “TWRFZER KREfEm
B, RRAMEMCSHFREFREZARNFIESRNT . HFRERESIXFTA, LHEFERHR
MRZ5IREE, MAVBEFLNZARFERBEBMRRETFIRE. X—NH, NAEEEPE
DESHMZARANE, 2ERNEEBEEZH. BEit, BIWSHFEHF X RIRER S LR EE
&, BRBEX-—FHNSERE. f “FEER% NKE, RERRBENBE-LEBRRAEMHN
MIAEE, REHIE. RAHTHE. IRBBEERTZ, EENNEBRIK, ZENEAD
R%E. 93F, <«HFHBENO.I> SIitR - FEMBERFR, RERRBR. 95F, KB &
m CIHETY 208 FERRE, RIFETERR. 26FUE, BFBRFEFXIEUARETN
SR, XHE, REEPRETHEEBBEEN (UEEB4) . ARSUMNRE> FEFSF
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1988 - 5mBEAR - VA&

[1988 + Patient Group AR - V Bed]
19884

M b b £

Oil on wood

78cm X 54cm

004

ERAXBENEE, FRERIRMEENMART BAKESNRALTL. BANRME, &
EAGHEREE, DRRRRAKENNBME.

HFELBETHFANERERRECNZRFRFET HE, TR CREITHNEE X—FS
BEHRAMAEEESER, B2, SHBERANEEELTERT —MER. HESKXEMNNEN
R, FMRBEX—BENXNE, MIKBEESLETURRRNES.

W WESHESE L, ZEAGHRE—MZANE. A, WFHARZAK. ftaZgzE, UK
HagREFR, RMAERELEX, RONMBEIZMBLREERN T ERET. LLIIRMR
FEOERNRAN, XEENFLYNLERFNRERX: FARRKRRILNEN, ILRER
—HAR I TANE .

20 £ T, ERBE, RUNSEMEREAWSH? HNAEKASKBRZT, TLE
RA%, BRI RBLEFAKRER?

B ORROABRMS, WE, LFELEAXBENBENESRE, ERTANNBESHER,
BEEN . BE. S ARERERBROBHBHEBSELER, BAXBTETHRZNLA,
—RY, EMUSMEMBENRE, S5EANBEEELRNBKR. X—%A, FREH
ABTRLTE RS, MR, SENARNEL, BERELSEFTLEMNNEL.

RAMRI0OFERPEHREWEEBREN GREBH F CZARSWHMHE> AABM. £
B, IE5EH. AESHAE, FMUEAFANR, M, IHARXAZENRLERNIEST
#®, BAHMBESHSATRARNEE. B, MEMBEX LY, ZRANER, BZHTEES
MRS, BRNEZEHTHEELEEEESHIANEEY. 3%, ZREM —MIZRIA,
iz EEEN ERYERNES (BRNIEZENMEER) 8RR, FEZARGAEMR
MERLEERANESR, BRODMETZERNENR. 4K, BIWEMIANTRE, MWEk
BRAXBRAUTHEARN, LENEETEFSRRRENMARBES. IHEATATUERRS
TS XUBEERBATARRNEESHES. TR, YREAFARMIEBMHERHNAT
KMEEEEREE, FRIWSREHETRETFI MR

W MEEEENNARARNANETR, EXERANELZABEXRELM. BIMTHR
“Z R, AHHIEConcept Arts, EMRTHEMNAR. AXZRNSI R HHBIZHI ERA
—HAREEN, FHEANETZRBRENE. BRINTNSZAREXE, BEZHNT HATHE
RES, HMABRER. BEEENLE. AUATNBESERUFARBEEEXNR, BART
HoMBEE. ERNAERSAL ‘N —FEBREBRE, ML WABZR” BRESRE,
MIEHBR. EBARH—N. ZREGEEHENAER, NWEEZARRIN = ERER TR
RHE, oA —LREMBENAEEI, ANERFEBRABE, REMNBERTINETLE,
HALBEWERT, NFLBBTLE. SRR ‘U , QFBNZARKE. &R EH. B
RERHEREZREEN M.

UREARFATRSHSLUNAARPRRNE, IHRLREFZH. ZHRE2—PIR, ER
FOFERUEHREMNERSFHRAEENLR, BEXIRPREBERET, ZZFW, BEFSEH



1988 - #& LAX + WK

[1988 - Critically ILL AX + W Bed]
19884

A ki #4

Oil on canvas

86cm X 62cm

H—&. BARBEARFE—REARN? X AMERELR D 7 X452

E: hTECHZAGE, IFRLERZEAENEE. ENEEFRE, I LEAREYNITH
BRI TRE, A, XEPEZAKE. BEREAEHATHHNG, TRRULSEEZ
Bo Blt, MTFHEKE, SMEENTRREGETFRSE R £REHHIR.

XM, PENZRARAKERRNESMET. SEHN. YRZERMEL, XFHABINE
, TREREME LM ORE  WH, X# ORE IRTEFEEABNEARBIERER
RNESE. BRZABERMBT, RFBEE, LACSKR—BRE. SEITHER=ZFNEH
HE, MRESE-WT, BREXMRIEBLARS T . 2R, RBRLELRIAKR, XFYURE
AMEZRHE, BREFEMRTEXEHERE, RREERK. 0L, XTRET, L2ANE
F. RABLEREMNBZ B BB “REZMBREEKNOERA .

ik REXJLE, LHRO7E, BETHNFAELYRERNER. AN LERERNER, RIS
HEAMEXM. OFRIIHRE, SBRBEAXE, BREXMNNAN, MEEEREFEN
BRAT, REFARE—MEFRIELONER?

E: AWASRERFL. BHAR—ERBNEEIMEFNTANES. 065, HBIW EEHHK
TREMASIE. O7FRNIREN, NHBE Y —LER, BMAEXHEFRNANGENDED
BAMHR. BEl, RAAXOHWEALBEINE, XEESHFENNE.

it HFENZARUFTRZERSEZN, MEOXBEERT S, EA—MERX, ANBTURR,
BEWEHER, TR, PENITEZABEHAT —MREBHAMKK.

MSZAR. KEEHBMREATLZR, ABRLSREFHIXNN, ERBENRLE, ERAE, X
HLWRTO8E, BERERB-LEHRIMNEELZ. BNNERKE, H8 —LFENTLEGE.
SFM. REPRFFHED, BEMMNZAR, EXTEBEMER, NELSIEZEILNE
AFTIMELZARR, HEAFERIRE, BTATR2RP—FUBRK, REAHHHZE KN
EHINR.

MBEAEAW S, HLSFR-EFEN 8% . BLERNE, RE=ZF%. £, FHE
HSR, FEREBRT—IFRA, K- HER, IRERBFEN—MER, —HIIE, B
BRETT. £, ®RAEX, REZBEFTENZARR, EREXHRE, BRLOFEDINEE, £
MR, BRIEEL, SHRAARFTE. F=, FEAMER, I5HRVFRHTEX.

RERNFEYE, XE4RAEAEREX, XRESRAOEFHR. MEXIHRRBERYELM
BRE, 955, PCHAMITR486R K.

B: RERFNRZAME - EHERRRERGNIE, ERLEFREESRENSHEY.

W RUEREABANMARAEE, HSXEARAENMTFRER. RAEEMATIRTEMN
KOb——FEAMDE, RAEBRIRABHTE. RALE, FOHERERYE, XORERURE

005



SRAT I8 B 1)

[Room without a Door]
19864

# ki #

Oil on canvas

116cm X 86cm

006

MARLZR, BXIrLE, XRBR—MEAMFENERER: FRAERBIRMLEE
&, MRERFHRHNZE.

B: 20, REH CEIREER (R, RRBYXMEER ‘TR M. EXE, BERSEY
R, SEERLERSE S THXREE. RDOANS, FHRRN. BAFS, BAMKE
HEEAR, HFERBRELRBRMHTEF, KHESEAGMEBNUREZ. WFZRREKH,
REEEME—MNBMAOMNERE, BLEBOAFSEAUBA? BLEXUFSTALUEE
B? HART—T, L2 B IRNA, SFEERERAXAFS. BUAFS, m/0E. 80&F
HEZARR, WrEERIAFRES, BB, ER0LF, SFEERF-—RNEEAER.

M BAEER: HEFR, SRER-EHEKGITIBH AR . #Z, HFLUR, A
FERAT—MIEAR, LHEFERX, Fotbi. A%, BAEMARNERFIE, T2AMN
SBEHINA, EZHNRRFEMZRER, ST RABMNIEE. EFIERR, A#M, AIRIA
me, BEL, AMIRHETESZNANIEE, REMELAERNEZNLT, BELEZR.

MZARRNMEEBRAZENIMELE, FEHAE ZHZRMEE, XHIRLOE. ARZAR
B, fREEZMR—LRAENGER, EE2—%RMMN. BEXNAE, FTEREATFE:
ZRENDAGE, MEZRREGHNEER, BHTERBELLSRZHANGR. LHEFRE,
ZRRMDARB—IEHRHAR, ONEFFR, ERSBEATREESH, EE2REMN. B
B L, —THEARBRDERNME, BAETMNE, RAERIIRNBEEEE, B2
PTARME; B5E—7E, MR, BEARLRHMIT, RER, AMNITEER 2K .

wHETG, EHUNBENER, AXEHABTHFNZASTANER, FHREAERNER, TE
HER, TE—ENTRERARE; MEFE, RAMEIE, ZRARNERJFIAREZAR
ZERE, REELS EMACSUERMAREE.

B: HRNN, PENSREAED, ERLE-—MHZETFERXERBENEE. Bit, RIEE
MM, KEFELXNFHREARRERE, 2—FEMHQHEME.

FPEREXL, MERTEBEZAAIB|MA L. ERZANAHMENE, RELAXEHENIE
MERBRAELX AR, ZRHIHMEFTETRBR AL FIREHXABY .

W BXRERL, IRBNBARRESHHEREERBEBENZIAR, BATREXNTE—FMIHEHEH
HWZER. BAIZRSIZRM. MBERAHENZR, RRRERMERENEER L, 2RENZ
R, MBEHEZARMERN, BREANXLAKNEE, EERZAEGNEE, ZRENFH.

NFHRZEZARME, BRORERE, EMZR, BHETERNAR, KRz, waEdH,
NFBLEBROAA, AMNATLIER, ERUBERES. BANRDARGE, REEILAPLA
BERMIRETEMRID?

E: RESFLSIADEBERROES, EXHFI. RIEENDHE, (EREERBEX
.



e BIERESHRNEFTHIEZZREFTEE T RIXMER?

E: DEE-MEEMANNNR, ZRARETEDB2MMEBBRINB S, EFELERHT
HRHIRE, XIRBERIZ—MrE, BN, BREEH.

BIANAA, XUBDENZARAR, NZ2—FEIE TXhASMAH. Fim, ERERD
WL MR SEHILERZAUR MR PVRR: EUFESTHRENEEL, &
CEIRMR MARRMSHAERMRANE, BNIREEA, BIHER KRG —D
B, MREAMSES.

TE, PEEBEUARKESE, B, ERELYNNEREENSLETHFERESRE.
SR, EREABBEMER, AMMNBEHAMBRETTN S RERTET, BEAREXHMER
£, ERTHESBEMEAN . Bit, <BBRME) EEINXCERNEENRESTEE,
SKhr LB #IRIRELS 7 E Y TR ST RFRG.

HALE S A

TS0 gy Fade] T BINNEELRELLETRANSEL, FTESMES THESAFRENIY, FUNER
ks R. LEWEZARRNRM, ‘4R BIAFRNZEE—L, FUNESMHE. BR. 455, THZ
Oil on canvas BRXk. BASESMNAE, BHXF2805, BENSARMNIE. BERNAMIEE, RE
Jhemitem Y ERNNERE? LR HIEREH AR, BREANNALZEFEREA, MEARENR

BXART, ZERHBR@BEME, AEAR. BHEA. BAERE, RERTS L, QITTH—#,
HOARR, RAMEMETH, KRALRLE, RRREPHEEXHNZL.

E: HRBAGHEEIREN ZANR” OF, ERNELRBEHAE —ENKIEXT .
B6FIE CRENMERY , A7 “B% -  BEFE—BR" HEMN, A, ATHMNMIR. &
fE. MIXFERTAHCHENAR, MEXAMAMRNFEE. Eh, ERNEHNETHERE, NiZ
EMKEMINRIR RS FTE . mEMEH, B ZREHEENCERNEAN, ARHFHEEAE
EfrA. BEARROCHEBE, EREMBZARNIR, BEAWRBERT. CEHEINNEE 2
—HMPAAZBRNER, BEXMPIAULSAAUNBEELREEENERR. BEit, ENENER
DAL, BRAXKK. BENMIERNNEZ, RIFREFHIXL,

e EBAORNR, RIRFER, JAORHBERFES. BSRT—HT, ROERERIHRE, BE
FRNFRB LA ARIE .

ZREMAERNFTEMZRBNZIAAEREZARGNER, MIEMNZREEREIEXLER
P, SR T —ERR. KFELE, AREFERRT, SIBRFHEEHBOZIAR, BREEHE,
ZERNENIREZMASF, RERKRHIAER, BUROKRKEE. HMH/VZ0H, 2EA
HMPAKRSZSTEZR, WEREME, HEFRF, NEHB.

SRMEARZARN, WXABLBERMOBEE, AZRERFBER. HIEEBEBTUR, 4

RERNEERSEBEN: RBRABLEERLYRZERMARGIEN, KERRE I EHH 17
B, XEF—REERBEHLT .
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B - F @A ENo.7
[Butterfly - Chinese File No.7]
20074

A\ #

Acrylic on canvas
150cmx130cm

008

E: FENSRZAERZER. WEREk, RARELRZRATEINERSENER. MR
B IHERBERRN ZANER” |, BXIWREZZEELARIUBRNEB. ERESE
WK, TR IBETiHRRERNESR, ERNZRARHDIAMNBEZRER, RA, BHER
BRE: AHERAMNES AP ZELIESCEFNEIEERE, Frl, BRURATERAEXLERE.

ik AXNFHSZARRRE, BRREHTEE, EENL2EGHE, AABERRUERZT
=, LERIRFIHATE, BRBEEENES. AEBXRENT2ARNETFSERURBERS
KRR, FSEPAFRN—MFES, MXIFSER, IRXESZOBHIBR? (RERTT
RERL, HEMNEERENE, ENRHFROBE, REITBERNESR, RITEHFTRE.

B Z2W, EAXBNEL, RALEUENDA. BRLEITHRE BHRERNZ ARG E.
K RHIEUTRS, BEXERESFFE, EABREFNFRERITFNKR. MERIEN
SFEM C\RT BHTRE, RERFANRE, ERIBFEINMRBBNFSL, TEBAELTFE
EREY, LMEBERR. RERAT, ETRT—SELLE, BBRTES.

E: BNT %, SERENE, BXMEATTHEREERE .

i RRBEEZEAR—-THREFNNELESR, BFEAET. MR, BK. BERE, EERTL
XA

E: SEEFEANE, BRENLEFRSIATHREASME. HEANE, NREEH LKE
&, MEHERINSES, RFINCEIPBLAGTHEBHERNELRIAUREELE.

e REELEMERREBE?

E: REMNSAFEGR, BXBTHRTH, BTR, REMABBHTIBHE, HET, BT
g N

it FRBFHRNGE. AXSMEREANMESF R L, WRAKEITH, LT —H#X
HHfEm, BRMARBABREN, AFITRIER.

E: RRBFINSARER. SRFHENTUARFHREABRENZLNAE, BRLLEHN
REBLBHFENNE.

h: PEYRZAREBHEFRIARZAMEARN, BREEFENABIXMER LHNBRA—F. 5
BRRERms, REZREEWFIRLENNUET, REZAFXERABRFEMEL, M
EHNXAESTE, AMINZAGNES, BRAIRFFIEE. MUY, RELEEFETE
BREFETHM.

E: RILEHEPEEREESLOF, IHTEE. REEZRN, RIFN.

W EREREEM, TORTH “H® 7.



1988 - dFdTHe £ 3L

(FHBEAG « MFF)
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The Butterfly

——An Interview with Cao Dan on Contemporary Art

Shen Wei

'The flap of a butterfly's wings in Brazil can set off a storm in Texas a month later." It is a
poetic exposition by American meteorologist Edward Lorenz on his subject "Butterfly Effect"
which is discovered in the early 1960s. According to his research analysis: in a dynamic
system, a small change under the initial condition could lead a long-term, huge chain
effect, this is a kind of chaos phenomenon. And what it can tell us is: the result of
development dependents sensitively on the initial condition of which the infinitesimal
deviation can lead a huge difference as result.

Time: 26th January, 2008, afternoon
Venue: Classroom 507, Design building of Hubei Institute of Fine Arts

Shen Wei (Hereinafter referred to as Shen): While moving to your recent works, we can
begin with "butterfly" and "Butterfly Effect", because it is a point and can be referred to
before, present, the technology and concept, etc.

Cao Dan (Hereinafter referred to as Cao): When | started to paint this series of works, | just
wanted to find a breakthrough point on the language method, but it didn't work. However,
during the selection of images through the Internet, | roughly established "butterfly" series as
a general trend of my language style and cultural connotation.

| got the definition of "Butterfly Effect" from the Internet. At present, the phenomenon of
"Butterfly Effect" in Chinese mode is internationally paid much attention. In the recent 20
years, Chinese economy always attracts lots of outstanding enterprises from overseas by its
unique development mode and direction. Although these enterprises employ Chinese
workers, reduce labor costs and export cheap products, have aroused incessantly the
censure and criticism, "made in China" started to cenftralize a cultural infiltration and
influence. People began to realize that, Chinese "Bufterfly Effect' has appeared on
international stage. For example, Macro-control policies, the determination and elevation
of labor cost and the rise of global oil price all may make the export price grow up,
because the market could completely face the "made in China" to an international
"Butterfly Effect".

Butterfly is an image which is used as an analogy to describe female consciousness in
Chinese traditional culture, and it's quite suitable to my paintings' idea and character:
Butterfly Effect series eliminate the masculine image and composed of female image's

fragment and different parts.

In our traditional conception, Chinese women are always compared to the butterflies.
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Although in the 1950s, Chinese statesmen once advocated and popularized the concept
"Women hold up half the sky", but under the traditional conception of sex orientation and
social product's need, the right and dominate method which obtained by women finally
compromised with the system of reproduction culture. In fact, in this society generally
controlled by men, the historical process during which women called for the right and
quality is quite similar with other countries in the world, moreover, this special problem of
human rights still existed, and largely. Therefore the question proposed by Butterfly Effect in
view of leading productive forces exists in the conception, and also realistic. It means that
woman as a kind of cultural effect of butterfly, has a widespread and close realistic relation
with the development of production force in the world.

In brief, the fact that women penetrate info men's main product area is definitely related
with the society, the "Butterfly Effect" at present and as well the Chinese historical situation in
which women are compared to butterfly.

Shen: When | read your paintings during "'85 Period", the recent works, as well from what you
mentioned just now, | find that you always hold a desire to explain and self illustrate. Your
works possess a narrative character, just like your recent ones. Although they are visually
different from the ones during the period of "Tribe « Tribe", so as to the image reference
background, they obviously belong to the years after 2000, as well the digital age, your
desire still existed. This is your thinking way, and also your character of thinking.

We always go to the origin of painting from telling story, until now art has become purely
independent, it still keeps these factors. We take your Room without door for example, you
chose the telling way, and your idea of that period is presented in story.

Cao: When | painted Room without door during "85 Period", it is the years filled with west
philosophy translated books after "Cultural Revolution". The reading of that time was fresh
and jerky, although couldn't grasp the whole situation, it still had important influence on my
painting. This kind of philosophy thinking trace existed actually in my work Room without
door, and it is related closely to the existentialism during my reading process, as well the
west philosophy translated books by Nietzsche and Freud, etfc.

| majored in decoration design during my university life. So the oil painting to me is kind of
tool to release my ideas. The work Room without door which is completed in 1986 obtains
the characters: release the ego and consciousness after "reading" by the visual symbol and
a plane-like method.



Shen: However you are unladed a burden, the so called oil painting language can not
control you, because the importance is "'reading" and thinking.

Cao: Yes. During university period, we have studied related works from Europe and Soviet
Russia, but according to the way of custom approval, we are still outside the area of oil
painting technique.

I attended "The 1st Exhibition of Tribe « Tribe" in 1986 because of my friend Li Bangyao's
invitation, and the attend artists had to complete 5 to 6 oil paintings in limited time. For the
members of the Tribe who are majored in oil painting, it is a lube job, so | finished framing
and canvas under their direction. My painting characters during this period: by means of
expression method of industrial arts, paint color evenly on bottom, design and arrange the
visual image according to my need.

During my arrangement of visual image, | placed a man and woman pro and cons
together so as to present an impulsion and a symbolic scene of our daily life, to express a
basic view on society, life and the ideal. Moreover, | added a symbol clock to emphasize
the character's succession in the picture. Thus, a pattern in which a man and a woman
oppress their most impulsive part in mid night could finally reflect young people's living
concept and statement of that time. Then | found that this kind of impulsion should have
been finished in the room, so | placed a normal lamp symbolically in the center of picture,
but the completion of lamp couldn't satisfy the concept narration. So | added two circles
which are like peepholes, and arranged two portraits which symbolize the traditional king
and queen at two sides. While the painting related the history and reality together, it is done.
There has been no name at the very beginning for this painting, but with the adding of
different denotation, the painting's subject became obvious. Because there was no door in
the painting, | decided the title Room without door. During this period, there were four
related paintings as well: Eva on trial, Floating clouds, Ornaments of life and Madman and
love, the importance was that | kept the projection into history and the reality.

In 1987, Li Bangyao asked Fang Shaohua and me to go to Xishuangbanna for collecting
creation sources. In this year, while | was studying Cezanne and Gauguin's technique, my
work Autumn with legend attended in the "Hubei Oil Painting Exhibition". Unfortunately, |
covered this painting with a canvas for another work because of my lack of money. | often
did such kind of things, lots of my works finally had been covered, and the primary reason
was the problem of money.

And in 1988, my friend Sun Hangiao provided me a box of oil pigments. After the sudden
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