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Books for International Art Exchange of Chinese Artists, com-
piled by Chinese Artists Association (CAA) and published
Federation of Literary and Art Circles Publishing House, is a state-
leveled new brand art serial books. Included in each book are the

best works and art experiences of the members of Chinese Artists
Association, At the particular moment of China succeeding in being
elected the presideney of International Association of Art (IAA) un-
der the UNESCO and Liu Dawei, standing vice-chairman of CAA
elected chinaman of 1AA, along with the rapid development of art

activities among the ational art institutions or the
artists, in the circumstances of the world art circles being studied
and merged with each other, to publish these books in succession
will undoubtedly produce more and more excellent contemporary
Chinese artists (all of them are CAA members) to the world so as to
make the situation of Chinese art known. The information of each
chosen artist will be popularized at home and abroad by their own
carefully compiled painting collections.

Thank those artists supporting and taking active part in this pub-
lishing activity for their making the serial books possible. They have
contributed a lot to building up international art exchange and open-
ing up larger space for the development of Chinese art.
Simultaneously. the artists included in these books are to be con-
gratulated for their adding new sections to China and the world artis-

tic treasury .

By International Department of CAA
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DIRECTOR OF THE EDITORIAL COMMITTEE LIU DA WEI
DEPUTY DIRECTOR TAO QIN
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Chen Zuhuang, born in a literary family in 1942 in Zhejiang, is a
member of China Artists Association, director of China Printmakers
Association, vice chairman of Jiangxi Artists Association, consultant of
Tiangxi Painting Academy, the state grad
Subsidy” by the
nese Masters in Crafts & Art”. In 1998 he got the certification of China

1 artist, expert enjoying

“Government’s Speci ate Counc oc for “Chi-

City Sculpture Design.

Mr. Chen became a member of CAA in 1979 and received eight
prizes in national art exhibitions and twenty prizes in provincial art
exhibitions. He has held over thirty solo shows at home and abroad.
Two hundred works are collected by China Art Gallery, the Great Hall
of the Peaple, Sweden Museum, the Art Gallery of the University of
Michigan (USA), and galleries in Jiangsu, Tianjin, Shandong, Guizhou,
Guangdong, Fujian, Zhejiang and private collectors in Hongkong and
Macau. His works can be found in several major pictorial and magazines

His name and achieve)

s appear in some dictionaries of celebrities in

Chinese art circle. He has made the following books published: Artist
Chen Zuhuang, Famous Artist, Landscape Paintings by Chen Zuhuang,
Wood Sculptures of Deer.

Chen Zuhuang is a realistic artist with salid foundation in modeling
art. He is one of the few accomplished artists in China who have won so
many prizes for Chinese painting, oil painting, print and sculpture. His

works are highly appraised and loved by collectors at home and abroad.

His achievements were reported by CCTV twice
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Modern Myth Created with Brush

—— About Chen Zuhuang’s “Mountain Ghost™ Series
By Liu Zhaoping

Chen Zuhuang is & versatile artist with great achievements. His sculptures are broad in subject and content aiming at

e finished with exact and

revealing the urban spirit flourishing and developing promoted by local culture. His prints

delicute skill and profound connotation and rich experience that are active and encouraging. What he spends most of his

life researching and ¢

ploring is Chinese painting. In recent years, his Chinese paintings are frequently seen and his over

one hundred “Mountain Ghost™ series represent his style-and creative ideas

Tody, mountain ghost as a painting subject is no rare, but it is not commonly seen that so many paintings appear as

series

done by Zuhuang. In my opinion, he has made great efforts to create a modern myth with a novel method. As we all

know, Myth serves as a earrier of ideals and embodiment of dreams, His “Mountain Ghost” series are various in image in

order to turn myth into reality to delineate the peaceful and harmonious society we are living in. “Mountuin Ghost™ is
originated from Qu Yuan's “Nine Songs”. Gu Tiancheng in the Qing Dynasty thought that “mountain ghost” was the fairy

of Mount Wu, which was supported by Guo Moruo. Fairy of Mount W

s an clegant and pretty goddess of love who has
been respected und loved by common peaple. According to Qu Yuan's pocm, this lovely goddess was unable to live in the

carthly world together with her people. In the 21st century, myth is no longer a dream because eve:

yihing is possible, for
example, human beings can land on the moon, the Mars and shaking hands in the universe. The goddess isn’t feeling

lonesome any more. As Chairman Mao described in his poem, “Stone walls will stand in the waters west, To block clouds

and rains from Wushan erest, To make a placid lake between cliffs steep. Should the Goddess be not ifl today. She'd
fmarvel at the world’s fiew array.” Imagine how happy it would be when the goddess comes from the heaven and lives

enes with his emotion and brush.

beside us, Zubuang couldn’t help depicting the s

“Mountain Ghost™ is a typical Chinese painting subjeet and the skill of how 1o use brush and ink is a must for a

painter, besides. s painter's distinguished ideas are essential to express the traditional spirit and national soul. For reveal-

ing deeply his ideas and feelings to please the viewers, Mr Chen selects “human and nature” as a key 16 open the door to
his “Mountain Ghost” series, Natural environment is the base for human survival, and harmonious atmosphere has been
long been the pursuit of human beings. As a result. there emerge these paintings with people and beasts living together

peacefully and vividly

Small or big, these “Mountain Ghost™ series are done with relaxing brushstrokes and enjoyable colors to depict
different modes of young girls und beasts on good terms. No matter where are the young girls in the paintings are from,
urban of rural areas, they are naked without the restrict of traditional ideas so s to reveal the motherhood of the goddess.

The composition of these paintings can be viewed from two aspects: one is that green mountains and clear waters.
strong pines and grass are laid out in the foreground, and remote and deserted mountains and cool moon are in the
background so as to make it stand out the peaceful atmosphere of human and beast living together. The young girls are
usually lost in thought or playing with the beasts leisurely. The beasts are gentle and tame. In some of his paintings, he
tries to express his expectation 1o environmental profection in artistic language. Meanwhile, he succeeds absorbing the

essence of some masters” skills. such as Wu Daozi’s “light colors added on ink wash™, Dong Yuan’s “colors and ink

combined, dots

nd lines consistent”. In his paintings, the high mountains, flowing waters, strong pines and flourishing

grass are drawn with energetic and delicate strokes with strange shapes: the tranquil remote mountains and black clouds

surrounding the moon are drawn with subtle ink. Another feature of his painting is that “white area™ is used as back-

ground to set the close-up goddess and beast so that the viewers

< lefi large space to ponder over the meaning beneath

the painting. Mr Chien has traveled round China observing carefully the changes of human and nature. He is bold enongh

10 use three primary colors to create the scenes of girls and beasts sleeping, sitting or playing together. In his paintings,
we can easily

apture the trace of western sketeh and print so that the images are depicted accurately und vividly, espe-

cially the texture of hair, fur and muscle

Mr Chen finished added a few paintings 1o the seri

.1 am greatly impressed by one in which human and lcopard are

laid out side by side. The black leapard is drawn with bold strokes. its calmness and quietness are reflected by the

abstruse expre:

sion in its ¢

es, the stretched-out front legs and long tails. The girl beside the leopard is finished with free

and energetic strokes to make her own strong visual impact. As a productive &

rtist, Mr Chien is full of vigor in creation

His “Mountain Ghost" series are rich and cr

ve in composition because hie manages (o leave us viewers more foods for

thought, such as the changing process of natural environment and the direction of cultural spirit. When talking about the

creativeness of Chinese painting, Mr Chen remarks, *Without tradition, there will be no creativeness. Without enthusiasm.

there will be no creativeness. Enthusiasm is the product of a person’s accomplishment. A painting without artistie accom-

plishment is of no life.” I think what he says illustrate the relationship between painting and a person’s nature, which is

what he has learned after vears of exploration in the field of Chinese painting
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