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Hundertwasser House
EEBHRHE
Church of St. Barbara
wBERBEERD
Heddernheim Children’s Day-Care Centre
B RRER SRR R
District Heating Plant Spittelau
T B F i B R
Expressway Restaurant Bad Fischau
HWRZARIE
KunstHausWien (Vienna Art House)
BEREZBELAR
“In the Meadows” Housing Complex at Bad Soden
REHRE
Living Beneath the Rain Tower

AKLE
Thermal Village

BBEDTHEHE
Martin Luther Secondary School in Wittenberg

ISBREEF R MR ARE AR (AKERE)
The Forest Spiral of Darmstadt

NEBRFERERK

Chronology of Hundertwasser’s works
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6 | Introduction

Friedensreich Hundertwasser (1928-2000) is
above all an artist who realized his constructions
in both painting and architecture. His creations
are not outstanding because of their technical
innovations but rather because of the audacity
that resides in his proposals: his famous
rooftop plantations protect us and continue
a close collaboration with our ecosystems;
window rights, which Hundertwasser claimed
for everyone, his thought that we should
let ourselves be led by a creativity that is in
harmony with nature ... His talks and ma-
nifestos, at times misunderstood, stressed the
importance of nature and anticipated precise

solutions for the future of the environment.
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He thus defended the view, as a painter, that
it corresponds to this group to carry forward
the task of invention and figuration in pictures,
and to architects to build on the basis of the
canvases. Underlying his concept is a criticism
of contemporary architecture, contained in
a simple affirmation: “They say that houses
are made of walls, | say they are made of
windows.” And hence does he concede a
special importance to the apertures in our

facades.

How many times will we have passed through
a city attempting to discover what is concealed
behind them, what they cover. Hundertwasser
faces this anonymity: “For me, the most
important thing is not the building or walls but
windows: behind these live people. The house
is made of windows, they make it up. When
they are adequate, the dwelling is perfect. One
must begin to raise a building by its windows
because they are the bridge between the
inside and the outside. So, as pores perforate
the skin, windows go through the skin of the
building. The windows are the equivalent of

eyes.”
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As a result of this theory, he established
window rights. These rights consist in the right
of people to be able to lean out of their window
and to alter the outer wall at their convenience

to arm’s length.

His at times radical positions have been
supported by the Austrian government, which
has made it possible for him to intervene in
state buildings, such as the Spittelau power
station. His campaigns also concern the use of
color, which should be in harmony with nature.
Form and color acquire great relevance and
he did not consider them free in a civilization
perversely obsessed with monochromy,

smooth forms, and uniformity ...
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Faithful to his premises, he conceived his
maquettes and his works, including what he
called the tree tenant—trees that live in houses
as simply another neighbor—and foresaw
vegetation-covered roofs, a major ecological

contribution to the city.

His provocative message has gained him a
large following as well as tireless detractors.
But his major contribution to contemporary
architecture is undeniable, both in terms of his
theories and his realizations. His vision retains
a childlike immediacy and converts it into a

positive force for new ideas.
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Location: Léwengasse 41-43 / Kegelgasse
34-38, Vienna, Austria

Date of construction: 1983~1986

Planning: Architects Josef Krawina and
Peter Pelikan

Photography: © Hubert Kluger

In December 1977, the mayor of Vienna,
Leopold Gratz, offered Hundertwasser a site
to build a house where he could carry out
his ideas for an architecture in harmony with
nature. Hundertwasser designed a residential
edifice with open terraces giving onto the
street and a large tower that contrasts with
the lowest level terrace. The architect had,
from the beginning, set himself the task of
creating an organic piece that harmonizes with
people and nature. The resultant structure
is brick, its stories are very varied and in no
way homogeneous. Its identity stems from
the arrangement of balconies, pergolas,
and loggias that jut out from many of the
apartments. Then, too, some of the terraces
were designed for public access while others
were reserved for the vegetation, which is
present throughout the terrain: what was
removed to raise the building was restored
on the roofs. Hundertwasser shows with this
work that a more human architecture not out
of harmony with nature is possible, even in the
normal time required for building, within public
budget limits, and without infringing the current

building codes.
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