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.1 Preface

PEHERARBE

Books for International Art Exchange of Chinese Artists, com-
piled by Chinese Artists A iation (CAA) and published by China
Federation of Literary and Art Circles Publishing House, is a state-
leveled new brand art serial books. Included in each book are the best
works and art experiences of the members of Chinese Artists
Association. At the particular moment of China succeeding in being
elected the presidency of ional A iation of Art (IAA) under
the UNESCO and Liu Daywei, standing vice-chairman of CAA elected
chinaman of IAA, along with the rapid development of art exchange
activities among the international art institutions or the artists, in the
circumstances of the world art circles being studied and merged with
each other. to publish these books in succession will undoubtedly
produce more and more excellent contemporary Chinese artists (all of
them are CAA members) to the world so as to make the situation of
Chinese art known. The information of each chosen artist will be
popularized at home and abroad by their own carefully compiled paint-
ing collections.

Thank those artists supporting and taking active part in this
publishing activity for their making the serial books possible. They
have contributed a lot to building up international art exchange and
opening up larger space for the development of Chinese art.
Simultaneously, the artists included in these books are to be con-
gratulated for their adding new sections to China and the world
artistic treasury .

By International Department of CAA RHH 1962F
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Resume

Yuan Zhenzao, born in July, 1921 in Tonglu County. Zhejiang

Province. influenced by his parents, cousin and uncle (Ye Qianyu) who
| art fanciers, he was fond of drawing since childhood:
In 1943, he entered the Art Department, Normal College, Central
sity, learning from some masters, including Xu Beihong. Lu Sibai,
Chen Lifo, Fu Baoshi, Huang Xianzhi. Qin Xuanfu. After graduation, he
was engaged in art education, creation and research for a long time.

In 1949 when he taught in Yuyao Normal School, he was chosen
a representative attending Yuyao County People’s Congress, was in

charge of setting up Yuyao Artists Association, editing a pictorial called

Draw. printed and distributed some pictures depicting harvest and

Let

good wishes and popularized fine arts among masses.

In 1959 when he was the vice president of Nanjing Normal School,
he created some oil paintings on revolutionary history, such as May
20th Campaign shown and collected in China Revolutionary History
Museum.

In 1960 he was transferred to Nanjing Literature and Art Union as
the secretary-general and organized many activities on fine arts. He
d several oil paintings, watercolor paintings that were published

finis]
on Xinhua Daily, Jiangsu Pictorial, ect. In 1962, he was chosen as an
advanced art worker in Jiangsu Province.

In 1969, he had to work in the countryside due to the Cultural
Revolution, during which he created History of Shidang Village and
edited newspaper depicting working scenes.

In 1974 when he was in Huaian Culture Center, he joined in the
team creating paintings entitled New Look of the Huaihe River that
were shown in Jiangsu and the state and collected by Jiangsu Art Gallery.

In 1977 he was transferred to Jiangsu Education Bureau in charge
of compiling teaching materials of art.

In 1978 he was assigned to rebuild Jiangsu Educational Institute.
Meanwhile, he took part in five meetings held by the state educational
ministry to examine and revise the art teaching materials for primary
and middle schools, In 1980 he was assigned to compile the syllabus
for normal schools and edited China Art Educa-

and teaching materia
tion (a magazine distributed stute wide). In 1984 he returned 1o Jiangsu
Education Institute engaged in practicing audio-visual teaching. In this

period, he wrote 20-0dd essays and ereated some watercolors.
In 1980 he was elected

Research Society and organiz

cretary-general of Jiangsu Watercolor

d some shows and activities, including
visiting Hong Kong. Since 1980 he has been engaged in creating water-
colors and researching the history of watercolor painting. His water-
colot paintings have been exhibited and collected at home and abroad,
some of them selected into large-scale albums. He has also made several
books on watercolor history and technigues published.

Association, director
| Water-

At present, he is the member of China Artists
of China
color Union, honorable chairman of Jiangsu Watercolor Society and

member of

consultant of Jiangsu Education Society.
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‘Nearly three hundred years ago watercolor paintings came
a from the West, since then numerous watercolorists in

Yongging who was the first to create watercolor in China one
| years ago. In the circle of watercolor, although fame and
paid the least attention to. there are so many artists from
1o generation attracted into it and dedicating their love
_Yuan Zhenzao is one of them who have made great accom-
nt and he wrote and compiled the first History of Chinese
ercolor Painting. In fact. his tough experience in watercolor
 deserves the epitome of the half-century history of wa-
r painting in China,
'un Zhenzao was born and grew up in a family of watercolor
.. His father was skilled in calligraphy and painting and his
er in paper-cutting. In middle school, he learned drawing
ym Mr Stn Duoci, the best pupil of Master Xu Beihong. When
National Central University, he learned directly from
masters, such as Xu Beihong, Lu Sibai, Huang Xianzhi,
anfit, Chen Zhifo and Fu Baoshi, who led him to a right and
road of art. Over the half century, he stuck 1o the explora-
research on watercolor. In this album. two paintings cre-
his college time were selected, but they look mature and
from which we can see his solid foundation and remark-
In the 1950s, he kept walking on the route of sketching
| reappearing the scenes in reality and trying to make
‘more interesting and vivid. take his Morning Scene
as an example. Unfortunately, he had to break off his
n in watercolor during the Cultural Revolution, but his

was aroused after it and he has created many water-

1.¥T 19625

2. RNZBE 19765

3. WA 1962

Scholar - Artist

Written by Huang Tieshan

color sketches and memorial paintings, such as Autumn Scenery,
Xihu Lake in the Evening. Meanwhile, more excellent works were
produced with more complete composition, well-built modeling.
refreshing spirit and interesting content, including Morning Mist,
The Northern Cannel, Jiangnan in Spring Drizzle. In fact, he was in
his best during this period. His still life paintings in late 1990s
revealed his pursuit and efforts of nationalizing watercolor by
getting rid of the restrict of western-style still life sketches. break-
ing the ordinary perspectives and rules of shade and light, ab-
sorbing the essence of Chinese folk art to depict the nature of the
world. He succeeded creating a Chinese-style still life painting in
watercolor. In the new century, Yuan Zhenzao makes the attempt
of exploring the modern effect of watercolor by making the follow-
ing paintings, A Street in Hong Kong, New House, Fishing Island
on Fuchunjiang River. In his Everlasting Beauty. he tried to reveal
the late Premier Zhou's lofty sentiment by the combination of Yuhua
stones and callas. As a scholar, his exploration in this field is still on
going, which offers us more food for thought and benefits.

1 got to know Mr Yuan in 1990 in Hangzhou where the 2nd
National Watercolor Exhibition was held. At that time, he had
finished parts of his History of Chinese Watercolor Painting and
1 was deeply impressed by his modesty and preciseness and en-
thusiasm to watercolor. It was until September 2000 that his book
taking him 20 years to finish was published. It supplied a gap in
China and added a bright color to Chinese watercolor history.
Watercolor in China will be more hopeful and flourishing if there
are more and more artists contributing in this field!

on 25 Sept. 2004
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M Hangxhou's Lanc 24cm = 29cm 1948 FF




5008 Peaceful Lack 16cm x 15.5cm  1954£F

BEETE  Onthe HuangPu Revier 21.5cm x 17.5cm  1955¢F




YA53%  Cattle Farm  15cm = 20.5cm 1956 £F

27cm = 19cm 1956 FF

S0EE/CEIIEART  The Shipyard in the 1950%




8T Lronsmith 20cm x

23cm 1956 5




SEiNEHE  Poplar near the household  18.5cm = 26cm 1960 5
3it 4 3

i fid ot

til



EKENKE |
Xuan Wu's Autumn R e
28.5cm x 22cm
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= The workplace of Nanjing Yangzi Bridge
24cm x 33.5¢cm
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nd household  30.5cm x 38cm  19798F
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Xinan Jiang power plant
71.5cm x 58.5cm
1978 £F



