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General Mills Corporate Campus
Medtronic Patent Garden
The Berliner Tor Centre

Bavarian National Museum

Grand Canal Waterfront Landscape Design

The Sydney and Walda Besthoff Sculpture Garden

Yosemite National Park, Glacier Point Rehabilitation

Hamline Blue Garden

Cleveland Botanical Garden, The Elizabeth & Nona Evans Restorative Garden
German National Garden Festival 2005

Park City Schwabing

IN FACTORY

Relandscaping of the estate Hinterbirenbadstrafie/Kriinerstrafie

Island Modern

Rohnert Park/Cotati Library Plaza

Keene State Science Center, Courtyard and Outdoor Classroom for Natural Sciences

Teacher’s College at Columbia University, Student Life Residence Facility
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A band of Mexican heach pebbies cleanly
frames the architecture's reflection in the
newly created pond
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GeneralMills, Plan

Plan of the General Mills Campus.
Buildings and features in black are the
new additions to campus. Looking down
on the new pond system, it hecomes easy
1o see where the system transitions from
a more formal design to a more natural
one
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General Mills Corporate Campus, originally designed by
S.0.M. Architects, is a statement of 1950s modernism juxtaposed
against a pastoral landscape. With the acquisition of the Pillsbury
Corporation, the campus needed to expand quite substantially to
accommodate the influx of new employees. The 14ha site was
being disturbed to Add a new 3ha office building, a 1.2ha employee
services building and a 1750-space parking structure.

The architecture of these buildings was designed to act as
a contemporary nod to the original. The landscape architect was
charged with the creation of a new setting for the expansion. The
landscape architect’s desire for this setting was to create the
illusion that the new buildings were floating within the landscape,
touching a motionless plane of water. Formal site plantings directly
adjacent to the buildings helped reinforce the architecture, while
farther out an undulating natural landscape reinforces the attitude
so complimentary to the site sculpture.

In the process of construction, many pieces of sculpture needed
to be relocated. The landscape architect's design created a crisp,
clean and organic canvas for the relocated art that was a natural
extension of the existing outdoor gallery.

With the new buildings came the need to reconfigure the
various forms of circulation on the site - both vehicular and
pedestrian. It was the landscape architect’'s wish that delivery and
institutional vehicular circulation to be separated from employee
and visitor vehicular circulation to lessen confusion.

To this end, a new delivery road/dock area, and a new
employee parking lot were created. The access to these newly
formed spaces comes in the form of a distinct turn off the main
entry drive. Pedestrian circulation is directed from the parking
lot to the office buildings via creative landform manipulation and
plantings. A broken line of maples moves along the north/south
axis of the pedestrian path. The maples help direct the user into
a bosque of lindens that mark the building entry. The landscape
architect worked closely with the corporate curator, designing and

creating unique places for rest and reflection located along the

GENERAL MILLS BOULEVARD

pedestrian circulation route.

Places for employee respite and interaction, as well as large
gatherings were a strong desire of the client. In response, two
courtyards on two different levels were designed by the landscape
architect to act as reflections of each other and address the
programmatic needs of the site.

The ground plane of the upper courtyard is manicured turf,
edged with planting beds that have been created to save existing
trees and as locations for site sculpture.

In the center of the courtyard, a linear band of Siberian irises,
broken by bands of Bluestone, marches towards the edge of the
space - dying into the glass and metal facade of a new two-story
link between office buildings. The upper story is a pedestrian link,
while the lower story contains service and mechanical uses.

The lower courtyard - on the opposite side of the two-story
link - is a mirror image of the upper courtyard. The lower bluestone
terrace acts as an outdoor dining place for employees, as well as
a gathering space for larger events. Mirroring the band of Siberian
irises is a channel of moving water, which emerges from the lower
story of the link as a waterfall. Stainless steel bridges cross over
the water feature, mirroring the bands of bluestone above. The
water is lined on each side with Honey locust trees. The water
channel then feeds into a large pond, where its trajectory is
reinforced with underwater fountains creating a strong linear band
of bubbles moving into the pond.

The pond and the landform surrounding it have been
delicately manipulated and planted to enhance the simplicity of the
site. Aland bridge was designed to act as the break point between
the formal and the informal landscape. On the interior side of the
bridge is a formal pond, pristine and sculpted. On the exterior is
the stormwater treatment portion of the water body with natural
edges and native plant materials best suited for cleaning site run-
off. This new picturesque landscape is a pleasure to view from the

executive offices, the pedestrian link, or the dining terrace.
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Clean spatial arrangement and use
of glass curtain walls allow the dining
terrace and the interior dining room to
function as one space
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A waterfall emerges from the wall of the stairway and flows underneath
bridges of stainless steel grating, bounded on either side by canopy trees
and dining areas

T FEbifK foiT R B2 Borovsky BB
Looking across the water feature and bridge towards the Borovsky's sculpture
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At twilight, the exterior patio space and new building appear to
float on a motioniess plane of water
- POHRFBERBTHBRYMZE, TN

The outdoor dining terrace nestied between the new buildings,
fronts on a new pond
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The delicately manipulated water feature pond transitions from a formal reinforcement of the
Modernist architecture to a more undulating, picturesque landscape that elegantly compliments
General Mills’ extensive collection of sculpture on site
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Fall on the dining terrace with views across the pond into the pastoral surroundings
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The new dining terrace serves as a
popular lunchtime destination for General
Mills employees
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Borovsky's “Man With A Briefcase”
encompasses the foreground as the new
pond, dining terrace and buildings finish
the composition






EHN AT

Medtronic Patent Garden
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A small water runnel slices through the lawn, acting as an implied gateway into the Zen-like courtyard space, and a striking red maple offers a vertical

counterpoint to the flat plane of the garden surface
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An aerial view of the garden illustrates
the simplicity of the design elements and
use of materials
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Late afternoon shadows fall across
a section of “patent buttons,” each
etched with the number of a currently
held patent and embedded in the wall
according to decade

TEMFHEE “patent buttons” &9HEHE,
WHRRERRT TR ERES|
A closer view of the grid of stainless

steel “patent buttons.” Patents of

distinction are noted by brass buttons
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This detail focuses on the relationship
between hard and soft surfaces as
mediated by the Corten wall

THEESL
A harmonious intersection of materials

By engaging simple design elements and materials, the
landscape architect's philosophy for dgiigﬂing the-garden
became apparent in the solution of a Zen-like courtyard space.
The space itself is a perfect square, 30.5 m on each side, of
crushed stone. Centered within the square is a 21.4 m wide
circle of lawn enclosed by a 0.0254 m-thick Corten steel wall.
The historic symbolism inherent within the act of squaring the
circle equates with the reconciliation of the heavenly and infinite
with the earthly and man-made. This symbolism provides the
perfect backdrop for a contemplative space.

By focusing the simplicity of the base form into a square
horizontal plane, the landscape architect was able to offer
counterpoints with the vertical forms of a spiraling Corten steel
wall, a specimen red maple, and deciduous and evergreen
plantings. The Corten wall spirals up from grade to a height
of 3.05 m, representing the ever-increasing rate of innovation.
This wall acts as an abstract gallery from which to display an
array of patent buttons. Stainless steel buttons, each etched
with the number of a currently held patent, are embedded in the
wall according to decade. Individual brass buttons represent
patents of distinction. This method of display was designed
to help visitors visually measure the evolution of Medtronic's
innovative ideas; it also offers employees a way to celebrate
their accomplishments in a humble, quiet and beautiful manner.
A single red maple tree brings vitality and a focal point to the
space in the fall months. In the spring and summer the green

canopy provides a cooling shade for the garden. A rectangular

| RGTERE R R — B HE L7 80 & SR
A spiraling Cor-ten steel wall ascends in a spiral as it wraps the garden

reflecting pool filled with smooth river stones moves across a
portion of the lawn. This pool becomes, with the additional buffer
of deciduous and evergreen plantings, a gateway into the hushed
and powerful space of the garden. The simplicity and openness
of the landscape architect's design allows for a multiplicity of uses
and functionality. Individual contemplation and inspiration, as well
as large group gatherings can be accomplished within this space
without losing the feeling of subtlety and Zen-like calm.

Individual courtyard spaces, conceived by the landscape
architect when planning the corporate master plan, provide
spaces of respite from the rigors of biomedical research and are
featured throughout the Medtronic campus. One of these spaces
is the Patent Garden. Medtronic was searching for a space that
would not only provide an area of contemplation, celebration
and inspiration - but would also commemorate the tireless efforts
of the company's many scientists and engineers who have
helped Medtronic to acquire an astounding 3012 patents. The
surrounding context of the garden is typical of countless forgotten
spaces across the country. The space is located between a
parking facility, a pedestrian link and the walls of the corporate
library and research center. A space like this had the potential
to be mired in indifference, and had it been ignored, may have
become an uninteresting and vacant space between buildings.

The landscape architect was charged with lifting the space
to a higher plane of aesthetic and intellectual integrity, where the
elements of contemplation, celebration and inspiration could meld

together in a harmonious, pure and powerful form.
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The Berliner Tor Centre
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The Berliner Tor Centre lies in a borderland between
dense, varied building developments and major roads. The
building’s structure divides the external section into street areas,
courtyards, passages and border areas. Although the different
areas are interlinked, the overall space due, among other things,
to the unusual height of the buildings cannot be conceived as a
whole. At the pedestrian level, the design focuses on the exterior,
in a series of squares. These surfaces, with their light yellow
concrete blocks, form a warm and peaceful basis. In contrast,
the projecting areas formed by the ring of buildings, surrounding
the former police headquarters, is paved in a dark anthracite.
This “shadow” of the elevated buildings emphasises its plasticity
and forms a barrier-free framework for the courtyard. A passage,

serving as a public thoroughfare, is marked by English oaks.

16

GHP Landschaftsarchitekten
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The southern section is dominated by a lively “hedge sculpture”,
consisting of five individual hedges, forming slanting planes. A
row of white-trunk birches stands in contrast to this sculptural
element, providing a particular emphasis, even in winter. The
parking space at the existing building, forming the “Roter Platz”
(red square), provides a particular emphasis to the overall
concept. The red stone used here is supplemented with red-
coloured leaves, to underline the partiE:uIar characteristic of this
location. A high-top wood of 600 alders is developing into an
expressive aggregation of trees, while their tops join to form a
forest roof. This strong shape gives the location an unmistakable
character, made all the fuller by the upturned beams of bright

prefabricated concrete.
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Architects: BRT, Bothe Richter Teherani /
Jan Stiérmer Architects, Hamburg
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