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For the first time in history architecture has a moral imperative — to protect the earth and \
it's people — to imbue every human being with a higher sense of responsibility and ‘
creative power. Now is the time for humanity and nature to work together as one inter- j

connected intelligence to bring life where there was destruction. Now is the time to \
replace the dark despair of ignorance with the buoyant insight of originality and discov-
ery and to destroy forever the constrictive edicts of unquestioned tradition and conformity. :




Snowden. Woodside, California, USA. The house features a roof pond and 20

“Aquaterra”, tourist visitation house for Mr. Gr

meter high waterfall for controlling interior temperature, humidity and amount of natural light; an "X-Wing" structural bridge

foundation with nylon/rubber, spring-loaded shock-absorbing g skets for earthquake resistance, built-in photovoltaic solar cells

1ills for electrical generation, a foundation system that touches the ground in only six points preserving all of

the natural ecology, a 35 meter diameter circular glass swimming pool and bridge ways that lead to all areas of the natural site




“The house on the cliff”, this office building for
a non-profit organization, features a lightweight,
aerodynamic roof and earthquake-resistant
support structure, San Francisco, California,
USA

Night view of convertible entrance detail with river stone
floor and glass walls. Studio for Eugene Tsui, Oregon,

USA, 1982
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Apartment residence, research laboratory and recreation tower, for the National Park Service, USA.

Each apartment “pod” contains four, three- bedroom apartments suspended from a central Cor-Ten rustproof

steel core.
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It has been said that, “true genius are those who discover ne
the 1970’s people have been attempting to leap forward §
minded outlook to an ecologiea
c.;;tch—word a popular one-sided banner wifl
prehension has little effect on the giant tree.
ecological design have often increased cost, co
efficiency. It has invited negative criticism ai
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energy systems and self-repairing materials), sk&letal structures,(mo
structures) and much more. By the scientific study of nature s systen

simultaneously creating a new kind of functional art.

But Tsui does not stop there. He creates an ecological desig
psychological, emotional and spiritual needs of human bei {is insp
show extraordinary draftsmanship and the buildings auest tg his gen
manipulation. His designs draw from every kind of living thing, ﬁnﬂa%
giant mammals and habitats. His fecund mind creates works, at ca
and visually stunning like the movement of majestic clouds,
tree columns to the sky. Every minute detail of Tsui’s buildings are imb
Water, translucent and iridescent glass, textured, uncommon mamnal%
employed with bewildering effect.

Itis 1mpossxble to determine whether Tsui is principally an 2
naturahst or scientist; he is all of these things and
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“Starburst”, the design center, commercial, retail, hotel, residence and entertainment complex with recycled

E5 “Starburst”, ﬁlﬁx/ﬂ?ﬁzuﬁi XBBEAKMEABRES,

water and natural air, flow systems, Portland, Oregon, USA.
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Residence for Tim and Gail Penzo with three levels in a conical shape and latera]ly braced by stainless steel
cables, Weaverville, California, USA.
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come to know. But this is not enough. These discoveries must be revealed and infused with life. This requires great courage. The greatest artist is he or she that encompasses the greatest
dimensions of thought and observation which transform the experiences of everyday life.
To defy the edicts of convention, even for its own sake, is a telling and necessary feature of life truly lived — the art of living — the passion for life countenanced in everything one creates.

Art is not the application of technique. It is not merely the result of skilled action. Art is there when one becomes the kind of person who is compelled to create. To such a person creation




Night view of orange carpeted roof and sound-producing structural finials, Eugene Tsui Studio, Eugene, Oregon, USA.
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is all that matters. The passion to produce — to make visible what was once invisible. To question, explore and see results, to be compelled by this incessant and unrelenting force, this great
motivating vitality, is the beginning of art. Art is there when desire is there. The desire to see what has not been seen before. Art defies because the artist defies. One becomes the kind of
personality who can and does question and create.

Creation is a kind of madness. It is an imbalance in the same way that our bodies, to move forward, must be off-balance. To move forward, to venture forth and delve into the unknown,
requires an impetuous and tenacious vision. For such vision to sustain a continued life it must have universal meaning. Such vision is a hunger for freedom, freedom from that which has

been. The results of such desire is a return to the origins — the seed-germ of originality. True originality has a profound relatedness with the origins of things; and the origins of all things
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We do not seek the poetic becausé :

it is cute. We seek the poetic be-
cause we are members of the hu-
- man race and the human race is
filled with passion. The pursuit of a
profession is noble and necessary
to sustain life, but poetry, beauty,
creativity and love; these are what
we are alive for.
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are found in nature. Understanding the origins of things requires tremendous inquisitiveness, energy and intelligence.

It is a misconception that intelligence is seated in the mind — in the brain. Intelligence is present in every cell of our body
and is interconnected with all aspects of our being; our emotional, psychological, spiritual, intellectual and physical life. We
are a unified whole. What effects one aspect of our living being effects all aspects of it. An individual whose emotional life
has been tortured and torn asunder is going to have a recognizably injured and debilitating psychological, spiritual and social
life. This is a historical fact. Such individuals expend a great deal of energy compensating for their inner turmoil. They may
appear erudite and accomplished but inside they are profoundly wounded; and unless one faces ones wounds one will always
be seeking to escape the truth.

The artist dares to look himself or herself squarely in the eyes and see the truth in all its terrifying reality. Truth is always
more terrifying than imagination. Imagination has no substantive value unless it reveals the truth. Only when one affirms the
truth of one’s inner and outward life can one begin to create meaningful works of enduring value. To see innocently, truthfully
and with fresh eyes one must have inquisitiveness that is free; that is not identified with any particular thing but simply looking
into everything everywhere. Such freedom implies putting aside all of the assumptions and expectations that we have identified
with and accumulated over the past.

Why discuss art, creation, passion, discovery, freedom and life? Because there are the things that give meaning to life.
These are the things that give beauty to our lives. These are the things that everyone craves yet few commit their lives to them.
I say to you that these things are at the avowed core of life itself. Unless you dare to see the truth that is within you and in the
world and take pains to correct that which is not correct, right that which is wrong, make beautiful that which is ugly, attend

to that which is neglected and look at that which is hidden, you may one day realize, too late, that you had not lived.

Most of us have done what we have been told to do and quietly sail through the river of life on the waves of conditioning
and conformity accomplishing that which will be tomorrow forgotten. We may one day realize that we lived a life conscribed
by habitual routine and fleeting accomplishments. Momentary acknowledgements are as Daffodils on our grave. Time
passes and we have not seized life. We have merely played our calm part on a temporal stage; and that is the problem — we
have been calm all our lives. Rise up I say and defy the crushing weight of obscurity. Dare to seek out your god-given
powers and reveal them for all to behold! Free yourself from the known! Sing of life’s joy, sorrow and passion — of beauty
and death and rebirth and create that which has eternal value. THAT is art! THAT is life!




