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Books for International Art Exchange of Chinese Artists, com-
piled by Chinese Artists Association (CAA) and published by China
Federation of Literary and Art Circles Publishing House, is a state-
leveled new brand art serial books. Included in each book are the best
works and art experiences of the members of Chinese Artists
Association. At the particular moment of China succeeding in being
elected the i of’ ional iation of Art (IAA) under
the UNESCO and Liu Dawei, standing vice-chairman of CAA elected
chinaman of TAA, along with the rapid development of art exchange
activities among the international art institutions or the artists, in the
circumstances of the world art circles being studied and merged with
each other, to publish these books in succession will undoubtedty
produce more and more excellent contemporary Chinese artists (all of
them are CAA members) to the world so as to make the situation of
Chinese art known. The information of each chosen artist will be
popularized at home and abroad by their own carefully compiled

painting collections.

Thank those artists supporting and taking active part in this
publishing activity for their making the serial books possible. They
have contributed a lot to building up international art exchange and
opening up larger space for the development of Chinese art.
Simultaneously, the artists included in these books are to be con-
gratulated for their adding new sections to China and the world artis-
tic treasury .

By International Department of CAA
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Pan Tao, male, was born

i Province in Fet

Museum of Peapl

1980: Studied oil painting

1982; The oil painting Mystery of Huashan Mountain CHifF was listed in the 1st

National Exhibition of Minority Fine Arts

1991: Visited Dunh nd Tulufan in Northwest Chin for doing research and

sketching. The acrylic painting Mother was published in China Art Weekly in the same
year

1993: The watercolor painting Resting was cxhibited in Taiwan and listed in One

Hundred Families Picture Coll

1994: The wi

jon published in Taiwan
lor painting Bamboo Grove » Owl was listed in the 8th Na

tional Fine Art Exhib
1994: The

ition,

per The Religious and Cultural Significance of Design and Decora

tion on Costumes of Yao Ethnic Minority Group in East Guangxi was published in

Ethnic Arfs.

1996 were listed in
1 Works held in

The watercolor paintiig Field in 199

Exhibition of Fthnie Minority One-Hur
the Cultural Palice of Na
1996: Held & watercolt
2004: Visited the United St
1968-1986: Worked respec
Country Museum of Art, Gu:
1986-2004: Worked respectively as tutor of finc urts, sssistant curator and curator

with Hezhou Museun of Peaple s Art, Gi

1990-present: Officiate as vice p
and member of the $th Guangsi Committee o

ment allowances
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Hometown: Banjiutun, Jinlong Village, Longzhou Country, Guangi Province
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Artist with his family in the United States
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Sketch of Pan Tao

Pan Tao and [ used to study in the same Art College. With a common look

and minor

re. he would probably be neglected among a crowd of people. But
under such circumstance he would often utter his opinions in a rapid and some-

how unclear manner yet never lacking a sense of humor. He has the talent of

telling stories in a very lively way, that is accompanied with witty remarks and
a cunning smile on his face. I there is response from the audience, he would then
project a kind of excitement that can’ t be seen in his ordinary personality.
Once he told me a story about visiting a schoolmate of his, who was a termi-
nal patient living in another city, and how he gave him the last hair cut in his
remaining days. This story is still on my mind today.

PanTao igi d-hy {

y Honesty.
loyalty, and a sense of humor comprise one side of him.

Since we departed from the college, we' ve had some connection for
just a few times. All 1 know is that for over thirty years he has been devoted
to spreading and improving people” s arts at the basic levels. I also know him
as a member of China Artists Association, executive director of the Provin-
cial Artists Association and president of the Municipal Artists Association,
organizer and judge of exhibitions of fine arts, curator and associate profes-
sor of the Municipal Museum of People” s Art, as well as provincial com-
mittee member of the CPPCC. 1 thought he had long given up arts to go into
politics, but for many times would he send me messages that include such
words as watercolors, going out sketching with colleagues from various areas,
Hong Kong exhibition, online works, dry brush, wet-in-wet, and foreign paint-
ing materials, etc.. Recently he mailed me a batch of pictures that were really
impressing. I was so amazed by the talent of my old friend of using water-
color to create such a grand dignity in his paintings that project confidence
and taste. There is firmness but not stiffness, swiftness but not frivolity. Among
all his works, 1 like the natural scenery ones best. | believe his unlimited
imagination and feelings for art are a way of return for his years of countless
paintings of the natwre. This is why he can act frecly on a large-sized piece of
watercolor paper of 76cm X S6cm big, and create as many as over two hun-
dred watercolor works. This is also why he can tum the grey sky to appear so
life to all the colorful objects in his paintings. | think he
must have employed some Chinese painting skills such as the way of paint-

transparent, and gi

ing deadwood. otherwise it is hard to explain why his works look so concise
but vivid.

Ina word, I saw the other side of Pan Tao, a born kinship to art, a gift for
art, and a spontaneous passion for art. That is why when so many of our
colleagues have gone into politics or business, Pan Tao, who didn "t bother to
20 out doing sketching in the coldest days around spring festivals for several
consecutive years, has never dropped painting during the past decades.

At this point, I can't help recalling the Exhibition of 100 Years of Chi-
nese Watercolor Paintings held in the National Art Museum of China. In my
opinion, if Pan Tao" s great work were one of them, it wouldn” t be less

remarkable than any of the *masterpieces™.

He Weiren



T - $SLAE  Bamboo Grove « Owl 80cm « 80cm  Aig#/\B£EZRER listed in the 8th National Fine Art Exhibition




SRBEREIAIL  Suburb of Lexington  56cm x 76cm







P Forestin Autumn  80cm = BOcm







490 Entrance to the Village  56cm * 76cm




=24 Sanxinglou Building 56cm * 76cm




FK22  Winter of Comely Water  56cm x 76¢m




B%  Ancient Stockaded Village 56cm x 76cm
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{E1  Qingtang Ancestral Temple
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