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John Rowe was born in 1949 in Kingston-
upon Thames, Surrey, England.

After the years of education he worked for 4
years in various jobs (including grave-digger,
stablehand, TV set designer, cycle mechanic
etc).

In 1968 he attended “Life Drawing” classes at
Richmond School of Art. In 1970 he began to
study at the Twickenham College of
Technology. In 1971 he began 3 years of
study at the Epsom School of Art and Design.
In 1974 he moved to Vienna(he went there
for a week’s holiday and stayed for 16
years), where he spent a few terms as a
guest-student at the University for Applied
Arts. During his time in Vienna he more or
less painted nonstop, had various
exhibitions, sold paintings to private
collectors, worked at a theatre as a scenery-
painter and in a design- studio, and changed
from oil-paints to acrylics.

In 1989 John Rowe went to Australia for 3
months. When he returned to cold, dark
Vienna he started to work on a series of
small paintings based on Rudyard Kipling’s
Sing Song of Old Man Kangaroo, in an
attempt to re-live a bit of the warmth of
Australia. Michael Neugebauer saw the
pictures some time later and decided to
make a book out of it - it happened to be
John Rowe'’s first children’s book and won a
Golden Apple in Bratislava.

They have worked together and published
ever since.

1995 The Beginning of the Amardillos (text:
Rudyard Kipling), for which he won the
Grand Prix of the Biennale of Bratislava.

John Rowe wouldn't call himself an
illustrator, rather a painter whose pictures
are used in books as a balance for the text.
The pictures are the important part for him,
he always sees the pictures first and then
writes the story. So he likes to write stories
that would make no sense without the
pictures. He only uses animals in his pictures
(he has always felt that animals are far
superior to humans) and if he ever paints a
human he always makes him look clownish
or silly.

John Rowe lives and works in England.
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(“Joke|” Said Nogond, from his bath in the
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Kangaroo.)
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School of Design,
University of
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JACQUES BINSZTOK. Reserved and
ironic, Binsztok sums up in a few
lines the events in his life that are
worth recording: “Born under the
sign of the Rat, it is under the sign of
the Rat that he was invited to join
the 1996 lllustrators Exhibition jury. '
After concluding a brilliant school
career in the very best secular environment
of the French capital, he embarked on an
uncertain course of higher education that
did not lead to much for several years.
Chance and a certain degree of interest led
him to discover the world of publishing and,
after helping a number of small businesses
go bust, he stayed for several years at Albin
Michel. Proximity to the Seine prompted him
to settle at Editions Le Seuil, where he has
been making children and grown-ups happy
since 1992”.

CRISTINA DRAGO works at the
family publishing house Istituto
Geografico De Agostini. Since
1994 she has been the publishing
coordination manager in charge
of products for children and
young adults. Comprising one
hundred or so companies, De
Agostini is active in twenty-six countries
and operates in a variety of fields,
ranging from illustrated books for adults
and children to text and extra-curricular
books, and from serialised magazines to
a high-profile map-production business.
De Agostini is also growing rapidly in
the multimedia sector and offers a vast
range of products.

CHRISTOPH GOLDLIN was born in
Basle in 1942. After finishing
secondary school, he attended
induction courses and the painting
classes given by Martin A. Christ and
René Acht. He continued his studies
in Basle with the artist Hans R.
Schiess. He began training as an
illustrator of non-fiction subjects in 1968 at
the old-established Ecole des Arts et Métiers
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in Zurich. He worked as a freelance for
several years and since 1972 has been
teaching non-fiction drawing and illustration
at the Ecole d’Arts in Zurich.

K.T. HAO was born on 3rd April 1961
in Taipei where, in 1983, he
graduated from the National Cheng-
Chin University. After a variety of
experiences in publishing, he joined
Grimm Press as publishing director in
1992. His quite accidental entry into
this world enabled him to rediscover
one of his earliest passions: drawing. For him
the Bologna Book Fair has always been a
very special occasion, a unique forum for
meeting people and swapping ideas and
projects. In Bologna he has met great artists,
whose abilities arouse his envy, and he has
also learned a great deal from other
publishers. In particular, he has found that a
beautiful book is the result of long and
complex process. The work fascinates him
and he wants to do it well so that more and
more children will be encouraged to discover
books and reading for themselves.

JOHN VERNON LORD studied at
Salford and the Central College of
Arts and Crafts in London. He is an
author and illustrator of children’s
books and Professor of Illustration at
the University of Brighton. His book
“The Giant Jam Sandwich” has
become a classic, having been in
print for over 25 years and translated
worlwide. His more recent “Aesop’s Fables”
won the prestigious “W.H. Smith lllustration
Award” in the UK in 1990 and his 330
illustrations for the “The Nonsense Verse of
Edward Lear”also won awards. He teaches
on the BA and MA courses at the University
of Brighton which is a highly regarded
institution for the study of illustration.
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MIRROR, MIRROR ON THE WALL.....

Five individuals, each from a different culture
and each with their own sensitivities and
perceptions, came together and spent two
whole days discussing and arguing over the
merits of 8000 illustrations.

The result of our confabulations is this book.

Another jury would have compiled a
different book, maybe better, maybe worse.
This catalogue reflects our choices and our
tastes and its very imperfections are what
gives the book its own unique character.

Established artists and talented newcomers -
we were equally unjust to both camps.

We were more sensitive to original talent,
with all its defects, rather than to the formal
perfection of imitation.

It was our decision to give prominence to
youngsters of promise, though without
neglecting those artists who have always
fired our imagination.

We were much taken with the quality of the
images, with the technique and the
invention; but most of all, we were thrilled
and moved to be cast adrift in a colourful sea
of imaginative fancy that made us forget the
greyness of the world outside.

And it is thanks to Francesca Ferrari and her
team at the Bologna Book Fair that we
enjoyed such a stimulating experience - and
one which has left us all the richer. Thank
you.

The International Selection Committee of

Bologna Illustrators Exhibition




