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For My Dear Mother

Whenever I am down, disappointed and on the verge of giving up,

I think of mother's endurance, diligence, and persistence. She knew her
days were numbered, but she kept telling me not to worry and urged
me to return to the US to finish my studies. I was not with her when she
struggled for the last days in bed. During my ten years of absence, I
read every word she wrote at night. After the hard chore for the family,
she still did it under the lamp for her wandering son. I still felt her
presence. Although she had not the chance to meet her grandson, she
would be delighted to see his painting (the cover). With this book, 1

dedicate my love and thoughts to my dear mother.

Siu-wah
8" May 2005
Mother's day
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Preface

My book Qur of Chaos and Coincidence: Hong Kong Music
Culture was published in 2001. T always wanted to correct the errors in
the book, but Lawrence Wang-chi Wong, the chief editor the “Hong
Kong Cultural Studies Series, advised me better to write another one.
I thought that should be the case, my previous work reflects my academic
level of the time in all honesty.

I have been lecturing Chinese Music History and Ethnomusicology
for twelve years at the Chinese University of Hong Kong, and have
been teaching the general education course ‘Music and Literature' for
almost five years. I drew largely on examples from Hong Kong popular
culture, and have accumulated certain views over the years, even the
recordings of my lectures in English have been transcribed. Yet I have
been occupied with work and other duties, and could not find the time
to organize these materials, which are very unlikely to see their
publication. Out of my expectations, the application for a grant from
the Hong Kong Arts Development Council was successful, and so I
have written two-thirds of the manuscript on and off over the last two
years. Due to problems concerning my health and work, and very often
because of others’ business I have set aside my writing, and had to
apply for an extension from the HKADC. Yet even when the final
deadline has passed, things still go in the way. I decided to return the
grant, and thought that would be the end of it. But Zoé Yim and To
Yee-ming, who have been working very hard on the planning of this
book, and Miss Susanna Lui of HKADC kept encouraging me to carry
on. The months from the beginning of the year to now have been tough
beyond words, working day and night to complete the book.
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Still, the book has to be completed, for most of the examples have
disappeared or are fading away. During the last July 1 2004
demonstration I was reading Abbas's Hong Kong: Culture and the
Politics of Disappearance while waiting under the sun for the march to
set off. 7 Sweat pours like rain, and I could not tell sweat apart from my
tears. Life 1s often beyond our expectations, and when I started my
research on Hong Kong music in 1997, [ had hopes for cherishing and
preserving, yet the irony lies in the fact that its disappearance became
the motivation of this book. There is little that the individual can do,
and I have no intention of stopping the historical progression. What is
to disappear will eventually do so once it has completed its historical
mission, no matter how much we treasure it. It is no longer important
whether or not local Hong Kong music is “Chinese, what has happened

or existed should be documented for posterity.

The Association for Celebration of Reunification of Hong Kong
commissioned composer Tan Dun to compose Symphony 1997 (Heaven
Earth Mankind), which had its premiere at the Hong Kong Convention
and Exhibition Centre.® The work served as an overture to Tung Chee-
hwa's regime as well as sparking off my interest in Hong Kong culture,
leading to my previous book.? Despite positive feedback, most
colleagues and friends felt that a basic book on Chinese music is in
need from Hong Kong; the basic framework has not been outlined, let
alone a perspective, and urged me to write an introductory book. Seven
years later, in the midst of Tung's resignation, I have to finish the

manuscript of this book in spite of my constant struggles.

7 Ackbar Abbas, Hong Kong: Culture and the Politics of Disappearance. 1997, Hong Kong University
Press.

8 For a critical review on Tan Dun's symphony, sce Yu (2004).

9 Yu Siu-wah, Out of Chaos and Coincidence: Hong Kong Music Culture. 2001, Hong Kong:
Oxford University Press.



