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PREFACE

e EEK, BT, REgK, ## K,
HA R, EEHCIRE LR, ®AEH, A b IF5EAm
FAFATFREMN, RALMAYEHNRE, 2 PLE
BAE A, ERERNER, ERAER, BFES
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mER, EEATENGTHRE., ENEHEHLLKY
BT, AR AN S R R R
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XEAP, HAZAHDTANEH AR, —EE R HAR
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T IR ERERMET, A EANHEFR K
DT T LI, RIS, wRUERIWAR,
TRBEMGAANEARTET, ERENAR, &1

AT EA, Al AIWEREREAR, ARNEZ
A BB AR T ANPTRIES, BikEXAN
ERRIAL AR EARE A5,

PEEAAE TR, R, BFASEXH,
EHMEE, MEUR, TARATRBABNIE LS,
IR, EERTETPRIAFR, FERWAE, BT
HA mix g R REHFNFRT  REATHLHEE,
T EMERLFRN, BRTIMEN, SAAME
FZHR — EARW AR, B R LA R R
FWET . IMIABRTAETEEREANEL, &
RERERTEMEL, TRERK. BAMK., ZHMN,
ANFE BB ANER, WG K AEE, SR HF
CARBBA, HREEXEZLEUTNE,

AR 2R T et AT oY B 98 % kAT B AR i
A5k, AHRFENEMLEARNRASTE LS, T
EERERMRARGLIRERAFENERAT  @AREZAE
A, B CFANEY PR EERBBETH, ALK

It is said that Traditional Chinese Landscape Gardens appeared
as early as in the remote antiquity. Handed down to us stanzas from
ancient poetry as of Chu (in south China, 3,000 years ago), or as of
Han Dynasty (2,000 years ago), praising the beauty of such gardens,
revealed its early existence, but remnants of early traditional gardens
had vanished so completely that it is impossible to give us any reliable
proofs of its early debut, only leaving us difficulties for further
investigations. Conjecturally, inspirations for antique Chinese
Landscape Gardens may come from : ideas of extension of royal
hunting areas or of plantation areas for garden purposes; ideas of the
rich to make use of their spare lands and money for leisure; descriptions
of natural beauty in ancient myths and religions: these had aroused
people's interests and handed down from generation to generation,
but little of antique garden remnants left up to this day, and owing to
frequent warfares and other further destructions, they had disappeared
almost completely. At present, only gardens from Ming Dynasty and
Qing Dynasty exist, and quite a lot of them. Some partially destroyed,
many are still very well-preserved. They are of very late periods,
nevertheless they represent the most matured achievements of Chinese
Traditional Landscape Gardens.

Actually, Landscape Gardens are imitations and substitutes of
Nature. Life in a Human Society is constantly under the bondage of
social behavioral conventions. When there is a chance , even
temporarily, to be back to Nature, one would enjoy blissful repose.
One can shake off one's mental armour and enjoy a carefree relax. Yet
the longing for Back to Nature can not easily be realized. Even if
realized, it is not always very much satisfactory. Therefore, some sort
of an idealistic natural environment is created, and it is the Landscape
Garden. It is an imitation of Nature, but not a reproduction in facsimile.
It is modified according to Man's will, thus becoming a Second Nature.
Being done by Man, Gardens would reflect expectations of various
circles of people creating them, and assume verified aesthetic tastes
and styles.

Traditional Chinese Landscape Gardens are unique in style. The
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MR BT EEE T s BB, A NERRA “k  earliest Gardens, those of the periods before Qin and Han Dynasties,
THBEE" B4 %7 £ @ WA R AR (B & 32)  had only left their vague traces in antique literature, we have no other
;LAY N EI’\] AWET HEEEREEN, F ways to reconstruct their clearer images. From the time of Wei and
% 4 E WL+ B D f6 BN SR - - = Jin Dynasties on, (from about 200 A.D. on) when some of the scholars,
Bl #AA R EERE AL T A ¥ R¥E & especially those working as officials in court or in regional
K. M DL R B R AR e I governments, being afraid of the cruelty of political confrontations
WRAGTERE, HEEEA, WA KEAB TS and antagonisms, they resort to forests and mountains, seeking solace
RegEk, FriE EARRE T, BAMS, W EHE
PEEZ "BR" AN KK RPHEE, £EW
: HENFHTHETA BR BRTIHELE. "R dialoguing, the upsurging of Metaphysics, and the interest in Dhyana
‘/% B AREHAY. AU, TEE ﬂi 71: o B AR BRI of Buddhism, had also been promoting this pursuit. So it had become
*k fl 5 Z? W ! ‘ ):F'/r 2 E 7 EEMAMETR, TEX ,%\ W fﬂj a matter-of-course practice to create and provide The Second Nature,
HEFI ARZS FEELTE /\ I #y ﬁi RZTREE the Gardens, as an imitation of Nature. This tendency had become a

i) L ERHE L. LS L= B LA major trend in the further development of Chinese Landscape Gardens.
g EEREA, FTEXHEL LR A EE S, EE ] No matter how many other changes later through the ages or how
FZELWEEhE— Fr A much literature and art influences had emerged, and no matter it
XFHOCERBEARNKT R LRI A H A ¢ B> appears in royal gardens, private gardens, gardens in religious confines,

and healing of their mental wounds in the bosom of Nature, relaxing
themselves at will. Thus, the love and enjoyment of Nature is elevated

to the higher level of spiritual needs. The then prevailing philosophic
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Meandering Waters and Flourishing Greenery within the Site of Shanghai Grand View Garden
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Flowering Springtime, with Flourishing Greenery & Gorgeous Petaline Showering

or big or small gardens for the public, this major trend had never been
wavering.

It is impossible for the Art of Landscaping to achieve very detailed
imitation or very realistic depiction of natural sceneries no matter
how fascinating or captivating they may be. For Chinese people, it is
not their tradition in their various art forms to directly depict images

from life, they are rather weak in this aspect. Under such a general

trend, they always place the capturing of meanings and expressing of

temperaments as the highest criteria of their artistic pursuit. It is
especially so in the field of Landscape Gardening. There were instances
described in the ancient prose <Six Chapters of a Drifting Life> about
the author in his childhood watching a host of ants fighting, and in a
paper-tent he blew smoke encircling mosquitoes and imagined them
as a host of cranes gliding in the clouds. Viewing the painting of "The
Panorama of Yangtze River" enclosing so expansive spaces in a piece
of paper, one can enjoy a tour in one's mind. Therefore, for us, it is

not necessary to go over directly passages about the sceneries described

in <The Record of Gen-Yue (a royal garden in Sung Dynasty)>, or of

the Grand View Garden from the novel <A Dream of Red Mansions>
in order to follow the garden schemes they unfolded. It is also very
clearly that innumerable ancient poems praising scores of scenic spots
in those very famous traditional Chinese gardens almost always never
touch upon their realistic schemes or details. Therefore, it will suffice
if we only to remember the highest goal of capturing meanings and
expressing temperaments in the Art of Chinese Landscaping as well
as in China's other art forms, can we attain the approach towards the
higher inspirations for pursuing the highest achievements of Chinese
Arts, including the Art of Landscaping, the approach towards the
nothingness of Taoism and the ascension out of worldly cares into the

realm of wisdom and peace through meditation in solitary quietude
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of Buddhist Dhyana, and also the disrespectful and humouring attitude
toward society and with negligence of manners. If only we can be as
the old saying goes: "An able man will not be restricted by his
surrounding outside world, his realm is high above any worldly
considerations." Just as Freud had put it : The 'id' had broke through
the confinement of 'ego’, and freely rising to 'superego' then the brilliant
and gorgeous creativity in one's mind can be set free and can incarnate.
Hence in the designing of Traditional Chinese Landscape Garden,
the matter of facsimile or non-facsimile in its imitation of Nature is of
no importance, what really matters is whether meanings and
temperaments can be imparted into the design. Just like a Chinese
calligraphist can be inspired by the pattern of a rain-water stain from
the leaking roof and managed to devise for his calligraphy the attitudes
of moving snakes and dragons, similarly, a garden visitor can also
respond to an artificial garden as if going into far-reaching mountain
ranges and lofty precipices with deep valleys in a mood pure and
noble, feeling oneself perfectly fleeing from the human society.
Actually, a Traditional Chinese Landscape Garden is a possession of
a slice of Natural scenery, no matter the slice is genuinely natural or
an imitation, even if a potted landscape miniature on your desk is also
a possession of a slice of Nature. Such psychological response in the
art of landscaping resulted in its characteristic features of enclosure,
concentricity, or continuously unfolding linear landscape arrangement,
not presented as a static pictorial effect but particularly emphasizes
on spatial dividing and layering, for a resulting feeling of expanding
and endless effects.

Besides the above mentioned features of slicing, possessing and
enclosing, when exploring landscape gardens from a macroscopic
view-point, it is helpful if we try to grasp what was called in Chinese
traditions the "Essence" in such gardens. The so-called "Essence" is
said to be existing everywhere in the universe, " those of the lighter
and the airier will stay up above, constituting the sky, while those of
the heavier and the messier will set down to form the ground", or
"there exists certain 'Essence' permeating heaven and earth, presenting
itself in various forms. From below, it showed up as rivers and
mountains, and from above, it showed up as the sun and stars". This
is a primitive and naive world outlook of ancient China. And in the
arrangement of landscape gardens, care was taken to consider
"concentration of essence", in other words, the maneuvering of various
components of landscaping, no matter for arranging of artificial hills
and waters, for planting of trees and flowers, for laying-out of garden
architecture, all require a kind of intrinsic concentration, of intrinsic
attitude and intrinsic movement, such was a Chinese nationalistic
psychology under the shelter of the long lasting feudal cultural
tradition. It is applicable to as grandiose a scale as furnishing a Great
Wall to encircle the centralized territory of ancient China, or lesser to
acity, a palatial complex, a private courtyard residence with its garden,
all required a kind of inward concentration, arranging a self-contained

world within a confined environment. Hence, some said that there is
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no exterior fagade in traditional Chinese architecture (to be exact,
Chinese architectural complexes).Even its landscape gardens are not

allowable to let any messages of the arrival of Springtime to be

escaping out of the garden confine, keeping such vivid changes of
L=} o

seasons all to the host his own, strictly private. One of China's ancient
nobleman, Si-ma Guang, even entitled his garden a name of "Solitary
Pleasure Garden", clearly revealed such frame of mind. ‘

The following thought from the book written in Ming Dynasty,
<Yuan Ye (The Designing of Gardens)> is worth noticing. It reads:
"The smartness of garden design lies in the ability of borrowing scenic
features from the surroundings outside your own garden and ushering
in these views for your own garden; and the exquisiteness of your
own garden lies in the approprietness of your designing."” Also another
paragraph: "70% of the design depend on the host, and only 30%
depend on the master-builder." All these mean that one should consider
according to the topographic features of his garden site to adopt certain
appropriate layout, and consider the mutual enhancing of various
scenic features in one's own garden, while of the surrounding features
outside of one's own garden, it is up to one's own to consider either to
usher in such views or to shield them out of view according to their

fitness to the proposed garden. And here "the Host" denotes certain

competent planner-designer, while the role of a master-builder is to
contribute his building skills to carry out the design and at most to
provide some minor complementary suggestions. There are scattering
among many chapters in the novel <A Dream of Red Mansions>
sundry comments on landscape gardening. For instance, in Chapters
17 and 18, when relating the Lord Jia-zheng brought his son, the Little
Lord Bao-yu to inspect and show their consenting and accepting of
the newly-built Grand View Garden, while they reached the Paddy-
sweet Cottage, the Lord Jia-zheng began to impart his thoughts on
abandoning his official career and back to a farming rural life, but the
Little Lord Bao-yu retorted that "there is no hills here but being coined
out the form of a hill, and there is no fields here but being coined out
the form of rice fields. I would ask What Is Nature." We can see that,
such imitation of Nature is exactly the essence of landscape gardening,
the building up of A Second Nature.

The landscape garden area of the Shanghai Grand View Garden
is situated in the south-western suburbian region Qing-pu of Shanghai,
slightly more than 60 kilometres from Shanghai proper. There is a
beautiful Dian-shan Lake in the region as big as 6,500 ha., nearly 12
times bigger than China's West Lake of Hang-zhou. It belongs to the
river system of Tai-hu Lake, and also one of the sources of the Huang-
pu River. Very different from other polluted rivers of Shanghai, this
lake is the cleanest water source for Shanghai Proper. The land of the
opposite shore of this lake is the territory of Jiang-su Province. Near
the south-western side of the Dian-shan Lake, there is another lake
Yuan-dang, about 2,000 ha. in area, with a stripe of bridge-like land
in-between, which had been cut by rivulets and broken into several
islets. And here is where this Shanghai Grand View Garden landscape
area is to be situated.

The Dian-shan Lake belongs to the river system of Tai-hu Lake.
Originated from Su-zhou, its lower reaches flow through rapids into
the upper reaches of Huang-pu River. Its average water level keeps
around 2.7 m. In history, it was here a plain resulting from Yangtzi
River alluviation, hence it is flat without any hills or vales, even the
name of the Lake Dian-shan, denoting a hill named Dian, appears to
be only a mound around ten metres high. Water-surrounded in ancient
time, it is now linked with the main land. According to principles of
site selecting written in the book <Yuan Ye (The Designing of
Gardens)>, this area is a land of rivers and lakes. That means, one can
find only boundless blue waters without any hazy mountain ranges.
Thus it would be almost impossible for us to achieve through our
maneuvering a series of varied grand views. When facing such an
expansive natural environment, to unfold a small scale garden exposed
to the immensity of the Dian-shan Lake would be a complete failure.
We are aiming at a small scale garden for the poetic romance it imparts
through its delicate pavilions, little ponds and terraces, and with
secluded corners and paths. These are not to be counterposed to the
great lake with broad and boundless prospect, less the artificial small

scale garden would be dwarfed toward absurdity and lose its romantic
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charm. Therefore, we should enclose a small scale garden, complete
in itself, and hidden among shading foliage and flowery throng, put it
into a restricted compartment, then it will be possible to unfold a
multi-faceted world.

The site for the garden was selected at the north-west corner of
the land, just west of the ancient Yang-she Village. Its original ground
level is from 3.5m to 4.2m., quite coincide with the ground level of
Shanghai Proper. Area of the garden site is about 9 ha., its north and
west sides are water encircled. It is about the same size as the Grand
View Garden described in the novel <A Dream of Red Mansions> as
conjectured by the researchers of the novel and some architects
interested in the research of the novel. (Including Professor Dai Zhi-
ang of Qing-hua University, who had published his thesis of a study
into the Grand View Garden of the novel). The load-bearing capacity
of the soil of the site is poor, only about 6 tons per square metre. And
further, from one to one and a half metre under ground, there exists a
layer of organic ash. There are numerous varied species of trees on
the site, especially a flourishing bamboo forest exists in the area. It
must be a suitable location for the Weeping Bamboo Lodge, because
transplanting of bamboo is difficult, we have to follow or utilize the
existing conditions of vegetation, and try our best to keep those shading
old trees.

We had also worked hard on the protection of waters. Dian-shan
Lake, as the cleanest water source for Shanghai, is threatened by
pollution from its upper reaches owing to industrial waste water of
Su-zhou, and to oil leakage from passing boats. When considering
the building up of a garden for pleasure, it is our most serious concern
to avoid and to control possible pollution of waters. So we decided to
set up a water supply plant and a sewage treatment plant for Dian-
shan Lake, and in service for the whole area of this Grand View Garden.

As to the question of the relationship between this realized Grand
View Garden with the image of the Grand View Garden created by
the author of the novel <A Dream of Red Mansions>, some people
disagreed that such an image be set up around Shanghai, because
Shanghai has nothing to do with the contents of the novel nor with
the author. It would be more justifiable if its site be located around
Beijing, or Nanjing (its ancient name was Jin-ling), or even Suzhou
also is more likely. But in our views, Landscape Gardening as an art
form, it is quite free if one happens to be running into certain classical
literature and gets some inspirations to urge one achieving some kind
of an art work, be it a play or a painting, be it a Beijing Opera or any
local opera of south China, it will be acceptable only if it is good.
Even if some southern style landscape garden form may inspire one
to turn out a garden of similar style for a northern garden for the royal
families. (For examples, the Ji-chang Garden of Wu-xi or the Little
Golden Hill Garden of Yang-zhou in south China had been prototypes
inspiring the creations of similar schemes to be set up in northern
gardens for the royal families,.) as some kind of schematic inspirations

we think it should be nothing problematic. Still some others argue

that, since you are naming it as the Grand View Garden, then you
should realize it exactly as the novel had described, following its rules
and regulations. However, descriptions of the Grand View Garden in
the novel are by no means without any contradictory remarks, it is
almost inevitable and excusable. What is being written in the novel
about the Grand View Garden is not a landscape architecture study or
survey report, but a provision of a setting or a background for the
activities of the characters in the novel. There are already many:
researchers of this novel (they had been nominated as Red-
Mansionologists in China) trying to do textural research of the
descriptions of the Grand View Garden and each has varied but
interesting interpretings, and numerous restoration projects or
imaginative conjectural drawings done by them all present too great
varieties, so, obviously it is too difficult or even almost impossible to
achieve one universally agreed project. Therefore, we have to make
an assumption that the descriptions in the original novel is only to
provide a certain background, we are willing to try our best to recreate
such scenes, and we think it will be no harm if we feel like adding
some conjectural linkings to the whole complex or to some of its
component parts, hoping that through integration of realistic and
conjectural components, there will emerge a unified whole. Thanks
to China's traditional artistic concept, including that in the field of
landscape gardening, the concept of emphasizing on the imparting of
meanings and temperaments, if only we stick to this, and not to be too
serious about superficial formal likenesses, then, we think, every thing
will be all right.

The stylistic features of late Ming to early Qing dynasty gardens
south of the Yangtzi River of China is adopted for the designing of this
new Grand View Garden in Shanghai. Firstly, because the time of this
period coincides with that of the Grand View Garden described in the
novel <A Dream of Red Mansions>. Secondly, because the family of
the writer of the novel, the Cao Family, had traditionally been officials
of the royal weaving manufacture in South China, and their residences
were mostly scattered in and around Nanjing, or the ancient Jin-ling.
So this style can be very similar. And further, the style of this period, as
seen in its architectural forms as well as its furniture designs, are
characteristic of simplicity and refined proportions, instead of
excessively decorated, therefore more artistic and enjoyable.

The building up of an entirely classical garden today is absolutely
not to set up an example for the development of modern landscape
architecture to follow. But to provide a place for occasional pastime
of people in their leisure hours may be acceptable or justifiable.
Especially for a modernized metropolitan Shanghai, various groups
of people have extremely multifarious requirements. It is like the
Beijing Opera with so many different schools of so many various
performing styles with their various groups of fans, so visitors of
traditional landscape gardens also can be divided into various tastes
and preferences, perhaps here lies the justification for such a garden

to come into being.
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Scale of the Shanghai Grand View Garden, occupying about 9
ha. (135 Chinese Mu) of land, is not as imposing as a royal garden,
but bigger than any ordinary private gardens, which quite follows the
description in the novel, said to be built from tearing down the fensing
wall of the Hui-fang (Floral Gathering) Garden of the Ning Mansion
to join the neighbouring East Courtyard of the Rong Mansion, so that
these two private gardens become one. And there is also another
advantage, the whole bigger garden can utilize one water source
originally serving only the Hui-fang Garden of the Ning Mansion,
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General Plan of the Grand view Garden
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Layout of the several lakes

now it is far more economical.

The designing of this quite big garden, especially if following
descriptions of the novel, being a garden with a family member at
court as the Imperial Consort, therefore requiring some garden
arrangements and treatments suitable for certain formal royal
ceremonies during the home-coming of the Imperial Consort, hence
a design quite unusual comparing with ordinary private gardens. And
the design also involved another complication, for it is to be situated

on the shore of the very big Dian-shan Lake with very far-reaching

views on all sides. Therefore, the spatial organization takes a main
axis as the backbone, putting the Grand View Hall as the main building
at the north end of the axis. This axis is extended southward across a
lake and threading through the Scarlet Phoenix Pergola of the Royal
Benevolence Complex, then over the Grand Rockery and culminated
in the South Entrance Gate of the Grand View Garden with its Pai-lou
(ceremonial gateway), its decorated screening wall and its square.
And further, this axis still extends out of the Garden into the street
lined on both sides with shops, an approach playing a prelude to visitors
of the Garden.

Lakes inside the Grand View Garden were artificially dug out to
organize the zoning of the garden. They formed water-paved
courtyards, altogether three in succession. The first one situated at
the back of the Grand Rockery, in front of the Royal Benevolence
Complex. On the inlet of this lake is the Seeping Fragrance Bridge,
and on its west side is an extension of the Grand Rockery bridging
over the outlet of the lake. Thus the uprising masses on all four sides
had formed an enclosed but somehow view-unfolding water-courtyard.
Its outlet through the Rockery bridging flows further west with a
gradually open-up prospect, with the Cheery Red Abode, the Peony
Pergola and the Red Fragrance Flowerbed in view. Then this outlet
turns northward and joins the bigger lake. This lake has a small
westward extension connected through a five arch bridge in between.
And this smaller water-court is embraced by the Emerald Dripping
Pergola and the Reed Snow Shed. The bigger lake occupies the central
position of the whole Garden, surrounded by all main complexes. At
the north end is the main building, Grand View Hall. On its opposite
shore is the Royal Benevolence Complex. On the east shore are the
Alpinia Orchard, the Lotus Fragrance Pavilion, and the Mid-Autumn
Studio. And on the west shore, there are the Marble Boat, the Cheery
Red Abode, the Reed Snow Shed, the Green Lattice Nunnery, and the
Pear Fragrance Courtyard, scattering far and near.The third of the
three water-courtyards is a small one situated at the north-east corner
of the Garden, through the Lotus Fragrance Pavilion it is connected
to the bigger lake. Near the north shore of the small water courtyard
is the Purple Caltrop Islet where two double-deck pergolas are set up
on the water connected by a zigzagging bridge, terminate on shore
with a single bay Pailou. Thus, this small water-courtyard resulted in
the form of a coda of the grand scheme of the Grand View Hall and
the east side complexes on the one hand, and on the other hand, this
small water-courtyard leads people to notice the Weeping Bamboo
Lodge down south and the Paddy-sweet Cottage up north, thus
bringing these various groups of buildings to form a related enclosing
effect around the small water-court, but viewing the Grand View
Garden as a whole, the concentration around the bigger water-
courtyard with the Grand View Hall as the dominant is still the centre




of interest, the "essence" of this Garden is concentrated here. The
dominant and the subordinate is clearly distinguishable, the integration
of buildings and water-courtyards are well-related and mutually
enhancing. Water source of these artificial lakes is from Dian-shan
Lake, entering this area from its north bank. These several lakes are
threaded by artificial brooklets which also meander through the
Weeping Bamboo Lodge on the east and the Cheery Red Abode on
the south-west of the Garden, and ending up into the waters of Yuan-
dang. Waters in Landscape Architecture are outstanding in their light-
reflecting and textural effects which strongly contrasting to architecture
and vegetation or setting them off. Also, waters can participate in the
composition of sceneries with its flowing and rippling effects. Just as
the old saying goes: Enjoy water scenes for liveliness and enjoy
mountain scenes for serenity. Another: "Man of Benevolence loves
mountains while Man of Wisdom loves waters." These mean that
sceneries can arouse people's interests and interests can kindle
emotions.

Earth dug out from the artificial lakes had been concentrated on
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the spot west of the Grand View Hall to form an artificial hillock, and
a pergola named Emerald Peak is set up on the top, overlooking the
whole Garden. When dredging channels in Dian-shan Lake, the
sediment had been piled up on the north bank outside of the Garden
as a remedy for the lacking of elevated topographic features, it also
can be a backdrop of the whole Garden.

The north and the north-west bank of the bigger lake in the Grand
View Garden are treated as recessing zigzagging contouring in plan,
and laid into a rusticated retaining wall banking for harmonizing with
the monumental effect of the Grand View Hall and the overall sturdy
architectural effect of the Garden. The south bank is similarly treated
for building complexes of secondary importance are in view. The rest
of the banks are treated in freely meandering ways, some with touches
of decorative pieces of rocks, some with a piece of bulkier rock
overlooking the water, still some with a meadowy bank touching the
water. For the retaining wall banks, the water level is kept 50
centimetres lower. Water locks are set up at the outlets of the lakes for
keeping a constant water level.
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ENTRANCE PORTAL
AND THE ROYAL BENEVOLENCE COMPLEX
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The Portal Complex situated at the south end of the main axis of
the Garden, with a Pailou leading into a square. The tablet of the
Pailou reads: "The Illusory Land of Great Void", touching the profound
theme of this Garden. A freestanding screen wall divides the square
in two, from the southern portion of the square one can see a relief
composition on the south side of the screen wall, depicting the Chinese
legend of the commencing evolvement of the Universe. The legendary
Nu Wa (a goddess), facing the catastrophy of the disorder of Heaven
and Earth, the Heaven was broken by one knock of god Gong Gong's
head. And goddess Nu Wa tried to treat a lot of rocks making them
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General plan of the Entrance Portal Complex
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more durable for mending the cracks of Heaven. The relief on the
screen wall depicts Nu Wa lying on the ground for a rest after she had
finished mending the cracks of Heaven, her body had blended with
the earth. On both upper corners were depicted a golden fowl
representing the Sun on the one side, and a toad representing the Moon,
altogether a symbol of Heaven. The only one piece of rock left-over
by Nu Wa is depicted at right, with the Taoist monk Kong-Kong
(meaning "Emptiness") copying down the <Story of the Rock> already
inscribed on that piece of rock there. And further right, similar to
strip-cartoon, this Story relates on with the Taoist Priest Mang-Mang
(meaning "Haziness") and the Buddhist Monk Miao-Miao (meaning
"Bleakness") bringing with them the piece of Jade transformed from
the left-over Rock into the Human World. They both look respectful
and simple with a trace of amusing playfulness. At the centre is the
bustling scene of the birth of Little Lord Bao-yu, with surrounding
merry music making, celebrating the event. Such a piece of relief is a
Prelude of the Grand View Garden, being carved out on granite in a
very archaic carving strokes, in accordance with this antique story.
The back side of this screen wall facing the other portion of the square.
On this side is another relief of white marble, depicting the twelve
ladies of these two Jin-ling families together with the grown-up Little
Lord Bao-yu. As the centre of interest is an enlarged image of the
goddess Disenchantment. The presentation follows the composition
and line drawing style of the ancient painting scroll <The Eighty Seven
Fairies>, equally excellent in expression and in formal beauty, with
delicate and graceful treatment of free flowing sleeves and train, of a
style of late feudal period in Chinese history.

The Portal is a five-bay, gable-and-hip-roofed timber structure,
excepting the red painted door panels and columns, no other colours
are being applied. The three central bays are door openings with
decorative golden nail-heads and mythical beast-head knockers,
imposing but not luxurious. On both sides of the portal, each had one

side entrance on the wall, they are for daily use. However, the
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The Timber Pailou "

T'he Illusory Land of Great Void"




