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Preface

As spring comes again, Shanghai is already alive with art.
After the successful organization of such exhibitions as “Sculpture A Century” and “Spring Sculprure Festival”, another sculprure event, entitled *Commu-
nication berween Sculprures and the City — Passion for the World Expo Shanghai, 2007 Annual Shanghai International Exhibition of Sculptures”, has just been

unveiled.

As one of the series of the projects for the World Expa 2010 Shanghai, Shanghai Sculprure Space is to take more initiatives to hold a series of sculptue exhibi-

tions and academic activities with more specific themes and in various forms. These exhibitions and activities constitute the project for welcoming the World Expo
2010 Shanghai whose theme is “Better City, Better Life”. As the first of this project series, this event embraces academic discussion, exploration and experiment,
integrating all factors of sculpture in order to define the communication between sculprure and the city space. The communication of this kind should highlight
the relationship between modern sculprure and city space, and that between sculpture and people’s life. At the same time, modernity and publicity—the features
of sculpture—are highly valued, because they, alongside more plenty space of sculpture development in the new era, have stimulated explorations and ereations in

sculprure which have infused sculpture with new life and fresh blood.

This event keeps to the theme “Welcoming the World Expo 2010 Shanghai”, focusing on issucs such as: culture of the World Expo 2010 Shanghat, city sculp-
ture, shelf sculprure, city space, and contemporary art, ctc. It also deals with the role that sculpture plays in promoting city life, advocating the theory on original

city space and the fulfillment of the essence of city—creating berter life. These questions attract our artentions how 1o innovate new embodiment of city space and

the new value of city as the base for creative life while keeping to the construction of original spiritual space; how to assign new roles of the public and the social
management in scimulating culture originality and life originality so as to further reveal the human cultural standard of the whole society in city life. Sculpture in

the new era calls for original ideas and sculpr which infuse the modern living space with vigor and charm of life. Therefore, sculpture is inseparable from life.

Shanghai Sculpture Space will continue to conduct academic rescarches on sculprure, spread social benefits of sculprure, organize extensive are popularization

activitics, adopting international operation standards, in order to promote the healthy furtherance of sculprure.

Better city, berer life; sculprure makes the city more beauriful

Offfice of Shanghai Municipal Seulpture Committee

March 30, 2007
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Remarks By Exhibition Planners

On “Communication between Sculprures and the City”

By
Zeng Chenggang & Sun Zhenhua

Each exhibition is a challenge to problems, as well as an opportunity to express hopes.

Frankly, lees nor expect all problems relating to the are of sculpure to be serdled at one exhibition. Then, what are the issues we hope to find resolutions to at this cxhibition?

Superficially, Communication between Sculpture and City is a plain theme, but in Shanghai that will host the Warld Expo 2010 Shanghai, the theme is an impending issuc that
needs to serded in the near furure.

Haosting The World Expo 2010 Shanghai involves promiscs that  city has made to the world. As the World Expo 2010 Shanghai is approaching, what promises docs sculpture
offer to the city?

Wha sculprure does this city need? What do sculprors offer to the city? With the advent of the Expo, these questions will become very specific. The spatial face will be presented
during the Expo, whatever the designs of the city space, and whether the designs of such kind have been made at all. Therefore, no other issues can be more realistic and pressing than
the theme for this exhibition.

1f s usual some urban sculptures are placed in the city space and in particular some key spots relating w the Expo, i order to fill the city space and decorate the city environment,
we will ask ourselves: have we accomplished our mission and properly performed our responsibilities?

hings atc it hat simple. Ciy sclprure s fced with many problems che exstnce of which consttutes te reson fo holding chis exbibiion.

Eversince |ang time ago, sculpture has been intentionally divided into ci d spe ining to the relation-

hip b - However, disad apparent. According to this divisior I 6 i o b dstically
and academically appreciated than city sculprure that is mistakenly thought of mercly as a “project”,  “craft”, and the means of life making that sculprors are forced to resort to.

If this misconception can not be correctexd, we can not expect the really satisfying city sculpire to arise in the city space, nior can we expect the appearance of excellent sculpuures
thar can match the degree of social and civilization advancement and that reveal the city's personality and mentality:

5o, the issues this exhibition aims to settle are as follows: the issue of the separation of city scul; d shelf sculpture, that di academy of sculpturc, sculptor’s
personality. communality and universality of sculprure, that of how excellent sculprors” individual sculpe enter inta part of city life. The spirit of con-
temporary art is embodied in the process itself.

Welcoming the Expo is not a closed end process. In the age of globalization, all eity problems and art issues are no longer separated from each other. China had no tradition of
city seulprure. As is known to all, since the 20th century, China’s city sculpture has had overseas influence, O ired to participate in th between
sculpeure and city, to share their wisdom and expericnce uscful for the development of China's sculprute, and to exchange ideas with Oﬂm’enﬂdpmm

Generally, this exhibition represents the common wish of the planner and the organizer, the wish that cffores from all sides shall be gath i i d iby
to e advancement ofthe are qualit ofthe public space. I i sl hoped that roughly made ity sculpeure shll be put an end w and the rus into mass sculpeng shall be stopped. A
consensus is reached that carly preparations for the Expo should be made in ad d academic study of city sculprure should be meti

“This exhibition is closely related to the city, trying to provide an answer ta the question of how sculp co-existand be'i with the city: On the other hand.
the exhibition s not a show of all the sculprures of the city. or, it docsnit exhibir all the sculprure dmgu for the city.

“The reason s plain 1o see. Traditional city sculprurc design model focuses on merely filling the city space with sculprures, or molding sculprures on the given themes, This must
be avoided. Rather, we are encouraged to try a new model that helps with the ion between scul o city, and o try all passible exps city sculpt

resources of seulpuure works,

From an overall perspective, the communication between sculpture and city needs a context that involves the city manager, investor, sculpror and the public. At this exhibition,
our focus is o the sculpture itself.

‘The exhibinsfll into domestic exhibics and intcrnational exhibits. There are many sculprons who participae in his exhibition, with 23 oversess seulproms with tich composing
experience. Domestic exhibi s done by h ics of art and sculpr jors. Most of dy
of few ormamental artworks (in fact, itis possible for oramental art works to enter the city space).

1f the sculprure is not composed to merely fill the space or based on a given theme, but rather it is the sculpror's personalized arwork in harmony with the ciry public space, the
chaice of exhibits f such kind shall play an important role in the promotion of the quality of city sculprure artworks.

Most of the exhibits are works of young and middle aged sculptors, with the majority being young sculprors. There is diversity in works conceptions and means of linguistic
expressions.

“This exhibition has o particular trend of compasing o set, which is deccrmined by the theme of the exhibition. le values the rrlnl.inmhlp berween sculprure and city and the

possible ways of communication berween sculpture and city. Therefore, the exhibition advocates diversity. At this exhibition, th ly
senlprures, bt s maure domestic finalizd sculprures. Ovrseas sculprures ary i syl and model, displaying divenivy: of T s ae the same
placform helps promote the academic exploration of the various relati sculpture art and the ciry space.

Therefore, the role of the exhibition as an inspector speaks for tsclf. To say the least, the cxhibits form a frame of reference against which we arc able o sclect among the existing
sculprure artworks the conception model and expressive model that are qualified to enter the city space.

During out visits for these exhibits, we were moved by th ional dedication and enthusiasm from the sculprors. In such a shore period and under such restricted conditions,
without the help and cooperation from the sculptors, there wouldn't have been this eshibition.

Our gratitude goes to both domestic andl overscas sculptors as well as those whase constant help has made this exhibition possible.

Zeng Chenggang: Vice president of Chia Artists Association, President of China Seulprure Association, Professor with Academy of Arts and Design, Qinghiia University
SunZhenhuz:  Director of China Artists Association, Vice president of China Sculpture Association, Ph.D and Professor with China Academy of Art, President of Shenzhen
Academy of Sculprure
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