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Chinese art is the title that always be interested. The Forbidden City and New Shu Zhou museum are both the typical works, but there are big differences
between them. May it is the reason for the age, there are thousands of years between them, or maybe it is the reason for the location, there are also thousands
of miles between the south and the north. China is a huge country with long history; the design style can't be express completely with simple words. Red lantern,
enchased furniture are all Chinese style, and also the black and white southern house and simple Ming Dynasty style furniture. Nowadays, artists are also get
there inspirations from the Forbidden City and Qian Men for the fashion show, even dressed the models as Warriors. Meanwhile, the artist Roberto Cavalli is also
using the Chinese Blue for the dress for Victoria, also seems fantastic.

Chinese art included kinds of elements and skillful techniques, and new Chinese is the learning from the traditional culture and show as the new fashionable
ways but not only the simple usage and combine.

That the designers needed is not the high techniques, the good works is the good cooperation. There are full of beauties in Chinese people's daily life, and
all this can be used for the new Chinese style. It is not so important that the new Chinese is the back to the natural or creativity; it is a kind of natural view and
comfort feeling.
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Traditional Chinese elements abound in ethnic touches, which have merely been ardently admired but rarely applied. Designers
today have rediscovered their potentials, utilizing them with modern approaches and combining them with contemporary concepts.

Chinese elements have now become a design symbol, commonly seen in our daily life. Among the great quantities of Chinese ﬁ&ﬁ ppiﬁ%m :

elements, dragon, Chinese characters and antique furniture are the most typical ones.
any bias towards colours: They love the festive bright red and green and warmly welcome other colours as well. In works by DCCOding Chinese StYle
ancient scholars, we can perceive their liking for black and white and other elegant pale colours. The house along the South
Yangtze River is normally white-walled and blue-tiled, which on a rainy day, looks much like a three-dimension ink painting.

In the water town, bel-esprits would make the living things like flowers, fish and insects protagonist in their paintings, and
young ladies would embroider a fresh peony on silk or canvas. The Chinese are very particular about taste so that they arrange things as artists map the outline of their painting. They bring
musical rhythms into spatial structures as well. With the music of the wind and the beautiful scenes outside the window, every single ordinary day would be endowed with poetic flavours.
People with a backyard would love to create unpredictable and variable scenes inside, making a limited garden into a place of limitless wonders. The Chinese philosophy of harmony between
man and nature is constantly reflected in their architecture, in which inspirations from nature are immensely infused, and the space of which varies with the elapsing of the four seasons. If
cleverly designed, the simple yet elegant interior would have the sound of wind, of the rain and of the flowing water outside as its background music.The ancient scholars prefer simple

colours, avoiding any kind of gaudy decoration. Actually, this kind of Chinese style has long been existent and excellent.
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Let's ignore the orderly ways and just abstract the elements of dragon totem, Chinese characters, and red from the enormous
and profound traditional culture. They are still of rich decorative functions. The symbol is one of the most important criteria to
recognise a style. Once decorated with red lanterns, carved furniture and silk accessories, the place is definitely in Chinese
style, for the Chinese flavour is so classic that it can't be diluted, even if some modern materials and accessories are used
there. As a design symbol, Chinese elements are endowed with more freedom so even fused into other art decos or only

kept the own basic lines, they can still hold their unique identity and charms.
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The dragon is a totem most revered by the Chinese people,
who consider themselves the descendants of it. Legend has
it that the dragon is endowed with invincible power to protect
the human beings on earth. Images like the phoenix, the tiger
and the kylin are believed to have similar power and beheld
in awe. These creatures, whose images appear on many items
of the people's daily life, are said to be able to bring them
good luck. Such totems are not ferocious as people in other
cultures have maintained. Rather they are depicted as
something amiable. More and more colours have been applied,
and more and more media, like sculpture, painting, and
embroidery have been employed to create their images, so
that they become naturally part of the people's life. Besides
these sacred creatures, the Chinese character, the Buddha
and the lotus, there are many more such totem symbols in
the Chinese culture. The people like the exquisite images, and
wish the totems would bring bliss to themselves all through

their lives.
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