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YinNong—a seal Engraver

YinNong—dubbed by himself, means a farmer in the realm of carving seals, was born in
Beijing, with the original family home in WenShang county ShanDong province, which is
neighbored to the hometown of the chinese greatest philosopher Confucius. Mr. YinNong was
growing up in a scholar family with acquired great influences by their senior family members. His
grandfather Mr.Zhao ZiPei—a famous calligrapher and wellknown doctor gifted YinNong in
many artistic fi elds, such as poetry, painting and seal carving.

Mr.YinNong is specialized in seal engraving, he uniquely created ‘combined seal’ which
appear his own characteristics. In 1994, he produced a giant combind seal * Sleeping Buddha’
Which contented 400 seals, each bearing part of a complete Buddhist scripture of Sakyamuni-founder
of Buddhism, stamped them a total of 5000 times on a sheet of paper, pieced together with 6
meters long and 1.9 meters high. it appears different when viewers observe it from different
angles—Up close, it appears to be many red chinese characters with a complete Buddhist
scripture, but from a distanee, a giant calm sleeping Buddha emerges .... This art work had
been recognized by the Guinness World Record.

In 1995, he finished ‘the biggest engraving seal in the world’ weighing 2600 kilograms,
which is a white marble seal bearing eight chinese characters and four ancient auspicious symbols
‘YuanHengLiZhen’ the four characters in the middle are the motto of living principle, means
honesty, courtesy, purity and righteousness, they were placed by a circle, since ancient people
believed the heaven was round; The other four characters ‘JiuZhou YongTai’ means good
wishes for a prosperous and peaceful country, which placed in a square carried out ancient
peopr’ sthinring the earth was square;Four ancient auspicious symbols ‘black dragon’, ‘white
tiger * , ‘red peacock’ and ‘black warrior’ arounded in the margin of the seal, were thought
that they protect people to avoidevils and misery. This greal also won the certificate by the
Guinness World Record in the sameyear.

Mr. YinNong held his own seal engraving work exhibition in Beijing in 1990. He started to
publish his written books in 1992, some of them were used as Textbook for seal carving
learners, such as ‘Basis of engraving’ , ‘18 courses on preliminary seal carving’ , “Art of chinese
seal engraving’, etc. He has been invited to make private seal by various state leaders and many

famous persons from home and abroad, most of his engraving works ©  were collected and
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He seals’ world recordsZhao yuanqiang feels sorry for sealsHe doesn’tunderstand why they
should be so small and always be stamped at the corner of calligraphy or a pinting “Whenever I
go to a calligraphy exhibition, my feeling of unfairness gets stronger,” Zhao said. “People can
stand back and see the calligraphy woeks, but when to se the seal, they have to get as close as
pressing their noses against it. ” In his eyes,calligraphy and sigillography —the art of seals or
signets—should be equal because both art forms are related to the ancient Chinese characters and
share many similarities. “So I thought should be some changes to the old views about seals
cutting, ” said Zhao, 31, surrounded by books and Buddhist sculptures in his Xicheng District
homeAfter three years, he has done exactly that. His two latest works have been recognized by
the authorized Shanghai Office of the Guinness Book of Records—one as the most unique. The
first also set a record for Chinese seals. He engraved 400 seials, each bearing part of the Buddhist
Scripture or part of a diagram, stamped them a total of 5,000 times on sheets of paper, and
pieced together a 6—meter long and 1.75—meter high pictured of Sleeping Buddha. What makes
it unique is that it appears different when viewers observe it from different angles. Up close,it
appears to be a complete red—character scripture with Sakyamuni, founder of Buddhism,in the
centre. But from a distance, a giant Sleeping Buddha emerges, with Sakyamuni at the Buddha’s
chest. Countless daturas flow in the sky in juxtaposition to the calm and quiet Buddha. “I was
inspired by the story of a famous ancient seal engraver. He ahd all six sides rather than just one
side of the square seal engraved with characters in order to express more meaning after all were
stamped on the paper” , Zhao said. For three years, Zhao buried himself in his 10—square—metre
studio, painstakingly working on his great idea He dubbed himself as Yinnong, meaning a farmer
in the realm of seals. “When I’'m completely engrossed in eutting. I hate any disturbance and I
forget everything” , Zhao seid. His cheeks are slim and his body thin from working long hours
into long days. “sometimes I worked so long that my wife or mum would stalk in to bring me
some fod or water. I could easily be annoyed by that. Only after Ifinished the owrk at hand did I
realize what I had done to them,and Ifelt very sorry” , Zhao said sincerely. His wife has adjusted
to his habits so well that whenever he starts a new work, she goes to live with her mother—in—
law nearby, leaving him in a world of his own. “At first, I complained a lot” , said Duan L.
ingxin, Zhao’s wife. “But now I'm used to it and understand his love for that art. As long as he
can turn his ideas into rdality, that’s fine”.Many artists’ interests in one specific field are

influenced by their senior family memebers. Zhao’s grandfatber preserved a lot calligraphy works




by ancient artists. He sent some to Zhao, asking him to learn from the ancient masters by copying
them time and again. Besides the kind grandfather, Zhao has scores of silent teachers. Since most
ancient temples and tombs keep works by distinguished old masters, these places naturally have
become zhao’s haunts. The quiet of those solitary places also gives his heart great comfort and
stimulates his inspiration. “Under the clear blue sky, mothing seems to exist except me and the
heaven. For hours and hours, I stand there thinking about nothing, but some bizarre ideas come out
naturally” ,Zhao said. The second work listed in the Guinness Book of Records is a giant seal
weighing 2,600 kilograms,which could only be stamped with acrane. The white marble seal bears
eight characters. Yuanhenglizhen, the four in the middle,are the motto of principles of living,
meaning honesty, courtesy, purity and righteousness. They are skirted by a circle in the ancient belief
that the heaven was round. The other four characters jiu —zhouyongtai, mean good wishes of a
prosperous and peaceful country. Jiuzhou is one of the old names referring to China and Yongtai
means permanent peace. They are placed in a square because ancient people thought the earth was
square. Zhao worked on the idea along with his friend Li Yuanfang, a Taiwanese whose family has
been involved in wood cutting for generations. “He is as crazy with seal cutting as I am. And he
rendered me great support” , Zhao said. When more and more people come to like his works, Zhao
said, he would prefer that they be sold rather than set aside on dusty shelves. “I'm not yet ready for
that. Now I'm just waiting for my next work. It should be a much better one” , Zhao said with
comfidence.
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LESCEAU DE LA TRADITION

De cette fagon, bien qu’elle ne soit sortie de Chine que deux fois, I’ une 2 Hong-Kong et
la seconde cette annéee ala Réunion, la spécialiste des broderies de papier est connue dans bien
des pays. Elle nous confirme dans un sourire que, oui, la technique est difficile et la patience son
premier atout pour venir & bout des mille et une commandes de portraits dont elle a le secret.
Des sujets personnalisés et des thémes récurrents de la mythologie chinoise sensés porter bonheur.
En feuilletant quelques exemplaires de sa collection personnelle,on tombe sur un raffinement de
tailles multiples réprésentant aussi bien les sommités de sa région que le président Clinton ou i
historique en douze métres de la ville de Yulin. Avee cette fameuse idé de chef d’oeuvre a
accomplir.

Un concept que I'on retrouve a deux pas de 1a chez Yin Nong, le Pékinois qui lui est matre
de “xi”. Autrement dit, il grave des sceaux de jade comme le lui a appris son aieul Zhao ZiPei,
illustre calligraphe originaire du WenShang dans la province de ShanDong, 1a ot est né le
philosophe Confucius. C’est dans un environnement particuliérement littéraire et artisique que
Yin Nong a grandi, se forgeant petit 2 petit, entre poesie, peinture et calligraphie sa propre
matrise de la gravure sur pierre ,trouvant finalement sa voie dans la confection de sceaux. Des
ocuvres d’art singulieres qui lui ont ouvert les portes de bien des musées et galeries ol ses
creations sont exposées. Notamment ses oeuvres monumentales comme le bouddha geant
endormi quil a taillé en 1994 dans un pur marbre blanc avee une base de 400 sceaux portant
chacun une partie des écrits de Sakyamuni , le fondateur du Bouddhisme. Six métres de long sur
prés de deux meétres de haut. De puoi emplir une pleine page du Guiness Book des records
mondiaux en la matiére. Il récidiuaitl’année suivante en gravant le plus lourd sceau du monde
(2600 kilos) ~chargé de caracteres et orné de symboles animaliers sensés protéger les populations
de la misere da monde, comme le dragon noir, le tigre blanc, l'oiseau rouge -+ Cen’est
évidemment pas cegenre de piece qu’il propose aux visiteurs réunionnais des fextivités de Guan
Di. Il leur réserve plutt la quintessence de son art en sceau individuel de magnifique facture encré

du rouge symbolique de bonheur, paix et prospérité.
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Was it in 1979 when my parents visited China with one of the very first tour groups and

returned red —faced with excitement pouring their tales over everybody interested in listening to
and those who weren’t. There were hundreds of stories to tell, dozens of funny incidents to note
and everything that actually happened found a comparative counterpart in China. China, Chinese
was everywhere, little souvenirs, artefacts and hours of Chinese music. It all got worsé¢ when they
returned from a second journey, and I remember exchanging glances with my brother when it
started all over again. This was the moment to find an opportunity to change the subject as we
were tired of all the stories about a far away world, so different even strange to us Europeans.

A few years later I started to travel Asia on business, not China yet, and it took very little
time to become fascinated by the cuiture, tge habits, the history, the arts. I learned the do’s and
the don’ts, amused to see that what is forbidden in the West is polite in the Esat, what is normal
in Europe is regarded rude in Asia. I did my best to comply with these rules so as not to be
regarded as a barbarian Long Nose and soon Ibegan to understand the meaning of the Asian way
of thinking translated into 'Wesern language. I took my pride in finding my way in subways,
railroads and by foot on my own, eating out in placds where no foreigner would be and carefully
watched my face. Apat from not knowing the language Ifinally found a harrier that inevitably
separated me from any Chinese: my name. When I finally was given a nice Chinese name I
rushed home to print it on ome side of my name—card and during a brief stay in Hong Kong I
had it engraved in a tourist style chop.

Now I was ready to make my first steps into China. And I was fascinated by it from the
very instant [ left the airport. It was Shanghai, perhaps one of the large cities in China the are the
most western in style, but I pressed my nose against the window of the car that drove me
downtown. My parents nodded knowingly when it was me telling them my experiences! And
there were so many new things I could experience thanks to the fact that I was living this new
world from inside, with many Chinese I got to know and who enjoy showing me their world,
their culture, arts and—last but not least—their variety of food.

Aand then came the day when I introduced to Zhao Yuan Qiang, the man waved the art of
cutting chops into the 20th century. I was invited to his workshop to see him working and to
admire some of his masterpieces, some of them still in a raw state, some of them finished and

gleaming in all their splendour, and same of them too beautiful to be given away. I have




absointely no skills in graphic arts and therefore I can not review his pieces. All I can do is iust
admire them. "

This is one side of the chop. On the other side there is your name engraved which gives
every piece its own, individual meaning and purpose. Hundreds of years ago we used wax and
seals as a proof of genuineness but these days have long gone and nowadays it is the personal
signatnre that turns a piece of paper into a decree, a painting into a real picasso. Because there is
no space for personal expression in handwriting the Chinese have savde this old art into modern
time and still now the little irregularities make it genuine, unique.

Zhao Yuan Qieng, the great master of the art of carving chops, created a chop with my
name on it. A genuine Zhao chop for me, and Isuppose there are very few Westerners, if any,
who are [ am very, very proud of it!

HIRFEBTAEREME R AR 5#X




e XTR-B AL Bk

Mo E9e @wERoln JE BB, Apos £t K?%|4 43
19649 2A4A goA 7Ate A%t 2% 4 o ol 287 A, AdE
R ARagen 2298 AFHA AU e BA Gk 2 ¥ A
e AGULES] AF gstov 204 AMsE—L2 L] AN 23S 29
q 42 39t o] Yy H AR I 1 53HY 2P¥RLL BFHSHAL. 2
d o F< B9 A AREWEEES A3k o2 284019924)4 H
AN ‘BARELSEARREREEEAH)' S 298k 19959 AAAA
713 & XTE—HEFAL Ed2 & F3E 2o 71g25o) &3} o F
FE 2 FA% o 26002210l S50 A Eiade INE HPew o
WEe T3 udie] B oA X, F, ¥, &S BYes Ad{gn 1 5o
T AMK?E BXo2 MIATY. =3 HIFY 1Ad: HE, Gk, 5% KR
BWws Asted TR 2AE olFa A FYY =L X B, BE vz
4 W] k7S 1, e guITh drdA e o k2 4 FS A=
A E333: Jdor] fis RE TRo= sla gL ALFL BA= #HE v}
=5 At O 4G9 Hsiel AH9 T3 E /198 AP0l ¥@ 2=
22 8§ 2of QG YA FE ANE @en ZEY BARME FFZeod. vt
2ZE 6vH Folx 1.99HY o FE 94 Y2 Bo] SASAST BEM B
g 4 B3 A4 23 m@EBE 397 3 dedA dae Ung
e Hxg 93¢ WS o] FEL DY E\R T L7 g3 ¥H T Eo|
X3} 2o} B oYY FREWERAM RAY HHESS 2 soln iz 8
199830 ERAWE AL 199991 HIBELRRTHMEGS LD WE
AHE FHAHAT. o2 o] AFEEL oj8¥ IAT FAHA AT LgHY
. 20079 HFE$TY HEEANT 992 Wo} 23 AU £HEMS A
3 Sle GREHAE AFs] 1 f BERIY T S@Thio] 2EAAY B—{F
EFIA €8 AN EF8AT. o123 F LA ARY ‘AN
QAN 2BAAY. £8 AL AW Ry 2 KREHS kst Fof BEEAI,
RYZME 249¢ vgten 1o ded gmrEge] rge IASAY. #E
&S] AF2E 282 A4 gt FROZ ololx HiFe 34¢ ¥z k. &=
¥ an B E N BE BA 2L ARG Susl A 39 JARE <
BE-THREARRE [ TH>>, KERFEB>>, EFHTS AT, <IERE>>,
KLKERFAER>>, <<KHBIREE>SD, LKBNBHEXEID>T] Aot

(BE =EWEE %)

10

:‘:.“ e st e
AHgo| L . >

4



b,

7 ‘BR" B FZAR—KGHE

—N/\NFEEBRINKFZRENNEBT, BRE-RAJVTREE, BRNSH, 3¢
NS, SRPARBE—PBENNALER, BTHELNSE, BRRERERT,
—NN—FZH, REATENSFHTHNR, SHiBT —REHEROKHK, RRPE
9B, RALTBTBEEBZANGZE, thBRENNEHNDRERE, AOBRBRT X
ZFBRARIEL 2R, URBRBARMOER, RERNBHISBELENBNNRE,
BUGH—FD, theRTIE, HWESBOM, BF TR T HRARKLLESINEZ,
SATEMBRRD, th—FANTBRINT,

NFMNBNERAES, BEAERTHENRLMBRNE, FiEXBRIRITREE
6B, BARERE . FENMNTABRZBRERLE2IE?

NFHRARFELABRNERREBTRINERSAES, MRTBEEVENEX
PEETHA, BERE, SFRELX, WTFNAERNSCHERABOER, +4=7
ERRARNER, BREE—TELHT BSVER, AHIRMHBBEABRDT B8R 0
EMWHMSFT, ABAXT ‘SR TRSEBRARCLAMEINEFTIEEN. BR
ftBHIE “BR” MAHLXNHRZP,

CREMRENRBIDNDRE, BEAXFHRRUZNBIK, BEERETS

CH—ERR. HERLE, BALASEILRNCHEENBEBNSABHZENHK,
FURBGH, BY 5XE “8R", BRNRBBITFERSXEIE!

LM AN EBHLELETFHUBE, FUFRNIBWPBTASHEM, BRNHEt
FEECHPNSERMESE—E, MREXRANESRE,

RCE “BR” NZATR ‘K" NZRK, FTHBENK, REXANEDH, Xt
ZEBRHNER. RIEESEL ‘BR"FHALTHRNEREHET, XBPIEREBREEHE
NEBNDRAETN, BERRESHATE.,

ABE 7" BT £ MiEes, At IFEBRMIMIELEEH, RIERE
SRR ERZ, B2, BERAF 7" 2P, *ERREBSHNED 2N,

®G, SIRESE (Lid) (SFAFIE) PH “SLRE" —BRIENBNRELE
HEREEIE,

¢ 1

—NAN_EF=BFEXRERRHEE é



—IREDAHNREIZER

Dy s

BIIBANTEMENSTRNFTERAEBNGR, 83— TEFIH2—1ERE
MR, ECHHEEMAIKORE, LW, “M@6" R Wbl XWMMNE, BLAEE
AUMBERY, AEANSODEREABEN, ANRE. 20, RAHBE @87,
AXBRYERBOENBEEM 20, MREBNBB/LBEREK 800~1200 EBNSET
FREBEHR, BEREEER. ZANBABHITY, FBNE, FE8R. K F
NBRLTZRBEBERNN, “@° S ‘" OBMSALVB~LEHOBNA, RicD
BAEmL. 410, B, B, BRESNZO. KENRBBIZE, TAREMH

. RERLARBRBHARNMNGER “AB)L", XERBBHE,

BRXURRAANETEIRNTEMERS, WEARRT T —SBWHHANIX, ML
EEREVNZAR, ABSZRHBBETEAN#HY, EABZARNKBERTH,

ZARBAER, BUANSHER “DMAL", BHEERR ‘EWRzE", BE ‘R
BRI, BERNLXRMEBALE—4—NES, RMAIBERGTHIR—K, &
WMEBR—IRBBLIEEEENNS, DAL, EMAE, EBH—F, MET-—FEA
HUZZNED, BESHH, TEEAKER,

ZARAERLERBBABNEER. SE—THTFRE. RATFHE, RFRE
BB, MFZRZBOATERECTHWHEAZRAKRBERZM], BLBZZH, BEND,
AEBREDTAEFBIHN “BR” REE—HN BN HRELUEAIRZAR, B
HHESKEMZNESOFRAED, EZNBEECHEHZRNATREIMEASH,

EDRIMEBBBE], BSEHRMNZAR, ERBEY —FEBRNZAKNE, BUS
EBEREDENRLP, THENIAENRWE, DEZEHSHBEDER, BHED
FBTASBECHBE, USIBTERTFIBN, MESLEHBN ENEIRIK XTI

E Zo NE, IBRIANTABIANBNARA, BOARTEHSHENHE, SHECHD

12



R¥OE, REECHNMERD, AEW. ABH, SYZBREYHENE AR
R, TEAHAMNNBFTBAEPEBE. GEELL, OPEXHESERE, PEED,
LSRR BASKE, LSERBIERUE, BOLBILRBEPEHONNIRG, RO
B SFERARNNPEEINTY, PELDESBILLBE—RE CEEXELL ARG, €
BRWNREBETFIXIZR, MNEHHAZFSRUBSHXE, BT FSHE, —TERA
wREHEEE, ELERA, 156F. JUEAD, IREBFRMBUEY, XBE
SENEENERN, t/IFBATEE, BRBINERZNMHY , BMHRXFERRE
Y, BABERGFS, TE, HORTIBDBARR, BHHRLY ., REULMN FHE
NMMEETH-—PNSE, T HPLEEEZBASHONE, MBEFZENBRD
AREESEFEERONEY, RETFEE “BEXE" OABEKNTE, BAEGL
BEXRA, TEY, BLZAHSHE, DERBVBICOISHASED, iHFS/)\WVED
SEN—IBER, BABIERONTHINME, BREHERAVE, BENBRRSITRE
{EGBY8E, EIRNESHEBRIBRNEHERBERNSE, BREETR, SIE=MH
NEBEBAZARRNERRTZIUEBRN, RTINS, EERLHETRENA
18, BILAH, tHOEMAKMNHEEHRHFAKRBERZ. Z+H/1EFH, BRBRIR
t, BERMZBLUMBEBNNEE, BREMHNEASHRHNE, MALZIKR, IRMWIESSH
FE (PEED) ™R, FILRBH, WRLYTEFRENBIENSKN, RABBI
ITABWHIRNER: ESRGEIEUPRNNE, MAIMEMRINNE S FH ALRHD
OEXBHNZARIE, BEMINRENES, BELFELE.

BRE, ARNREMILE, ZRBERBHIENERSE, HIRZARRNBEEH
LFEXZHBIZABRZMXFHBESHN TR, HELBRATZAXKEBROK], A
PRWNEIREEBT. RESTHHE: BRZRZ2WPEL, EABHZAZDNES|

2006.3.15.  FE&=

4

13



AR BARIIEEIZA oo R0 il
B

Al T R S o e
%ﬂEEEZu_ ...................................................... 9 -r’_’."° R

:\*ﬂﬂﬂm&$ ................................................ ® ==
=, RREBERAMEERIEE T cceeeeerreeennnens () ‘*“'Y,;_ﬁ X

D O R o L o tmtevonsessnnscenvosensranrs
I B s O ] o il i e ennanaes
. BEERHBANELTFER “AR"
IR R B AR FBRAUTEIZIEED oo corervsvorncarnacrnassessanneennnnans
N T A Rl R e e e s it s oo e vem s s daba s o e osses
POV o b - Lot RN
CoMRE e L o TERE TR T SO
+ ol ST R RN R s e st e e
S R R SE s e R R e e B e e e
+ = BENNEFBENGETBILE cocceevernernernarnnnnennennnnn.
. “NEPET" SEIZPE -cceiereecoarnenncncenasnrncnnne
EREIT e S T R e O |
E A o r R GRS
s | 0% kst N S e S S
F/\, ERATEGELT LB RIZE ceeecenrerenrenrnernnenneeneennens
FH, FERBEZEWUCETE ccceereereerearenrenranennnnnnns
. FERBNMEB TEES cvccvvvrvvrirenneeeenneees
T R e . .o . Bl S b s wbasesesasanannenas
ST R R RE R 2
“t+=. BNBENFERL ‘B

ok H

[_\_

b, G, o ke A SO ARSI ®
EEMBREE— KETEE e, @



