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Paradoxical Narration

A Study of the Paradoxes in the Political
Modernization in George Eliot’ s Three Later Novels

Abstract; The existing criticism neglects the paradoxes in the
political modernization presented by George Eliot’ s three later novels,
Felix Holt, the Radical, Middlemarch, and Daniel Deronda, which
focus on the political issues in the modernization in the midland of
Britain. The three novels could be studied as a consecution from the
viewpoint of narrative development. This dissertation analyzes the par-
adoxes stemming from the unsolvable contradictory problems in the
progress of political reform in the modernization in England presented
by the three novels, applying Marxist materialist dialectics, and bor-
rowing cultural theories to interpret the contradictions and conflicts im-
plied in the three novels.

This dissertation argues that George Eliot’ s three later novels sig-
nify such a kind of paradox in the political modernization: the satisfy-
ing of the demand for power is the losing of the control of power.
George Eliot, with her profound political insight, originally combined
the structures of the political paradoxes of the society with her artistic

paradoxical narrative structures, narrating the progress of political
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modernization in the modality of violent riots in the political reform in
Felix Hols, the Radical, that of the slapsticks in the election in Mid-
dlemarch , and that of the supremacy and aggressiveness in Daniel De-
ronda. The three novels catch hold of the kernel of contradictory polit-»
ical forces, and reveal the conflicting relationship between the factors
of the desires»for power in English cultural tradition, and refract the
paradoxes formed from the unsolvable problems in the political mod-
ernization: the modernization in England upgraded prolificacy with an
unprecedented speed, offering opportunities of emancipation of per-
sonal desires, the appealing to personal power in politics pressed for a
breakthrough in the traditional political setups, leading reform to mod-
ernization, which emancipated political forces, aggrandized political
rights, and satisfied some people’ s desire for power in a certain ex-
tent. However, Driven by the modern engines, the desires for power
inflated with an unprecedented speed so that people lost control of
them. Although some people endeavored to put their good wishes into
practice, trying to pull the train of desire to a safe rail, their own des-
tiny deviated from their initial purposes, which is metaphorized by the
relationship between a bow and its arrows: the political modernization
is symbolized as a starting train, running like an arrow, yet it is
doomed to get out of control and fall into the abyss.

This dissertation also sticks to the argument that George Eliot’ s
narrative structures metaphorize the political structures of the society.
In the paradoxical narrative structures, these novels imply the paradox-
es in the political modernization between the people’ s affirmations and
their performances. While reevaluating the great achievements of the

novels in presenting the political paradoxes in modernization, the
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dissertation analyzes some criticism on the writing of the novels, argu-
ing that it was the paradoxical narrative art that was regarded by some
critics as failures and conflicts in the writing of George Eliot’s. There
are certainly some limitations for George Eliot, who had to deal with
the paradox between her adaptation to the paradigm in the discourse of
imperial power and her endeavor to surpass it.

Key words: George Eliot; later novels; political paradoxes;

modernization; paradoxical narration
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IFiR -« Z WA (George Eliot) J5 i = /NS (I3 IR 36 F
T - BIREE) (Felix Holt, the Radical) . (KIE/RERY (Mid-
dlemarch) . {F}+R/R - f[&3k) (Daniel Deronda) FEERERILE
SHBOGAHBR P RIFI T E PR, XEPRRHT XHE—
R TCEEMREFR . AMTRRU 8BS BOA ARSI,
B, BOSBA S AR HE, BRABAMLMEI %5
Bz, UEART MBI ERE U, AR AT
JIEREBMTT ], .ﬁé_gz,‘ AWMBI AR, AR 2
B ER, M XFMIFBE AR =W /MIEENM ST,
ARARFHIG - ZREHRS, XHTENEXEEHBINE
HIRHE,

— HE:PEEEWRRARE

Irih - BMBEER L -ERRARE EENMIRZ—~, §
FMEMALA R RBIRER . AEHRAP RIEGLHE,
ENBOG M BERBFFIG - BN RMA S, EfERBIET
X = HR /NG S BB BUARAAF IS R B B T A SR . BIE7E— 2848
KEPFRR P M T BOAEE, BAUURE R,
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HE - AN (Raymond Williams) £ 57 3¢ B K ik Tolk 1k
R E /NGRS, X NIRRT BT B R TE R
B — O X DA ACHEAT I, X355 TR R MR R F; 5
— IS TH REBIRE, RARMIORIISSHR N EG,
MBI LURE AN ER, HRARXLBHALRMOE, PR
WA T NS ESHALR RERER7: “FEHBEARS
YRR T XA Z AR (Williams, 1959, 109)

REH - KW AL (Carolyn Lesjak, 1996) A Jy B 3t X Ff
RS RN, BASEERERKEXEHEEE
¥

BRARS MAF FAEF R o WMHER AN, EHET LA
FHL, AR T8 S, AN B AL
HRMER, TREARERKEERS ¥ E+ LEH,
(Lesjak, 1996, 3)

SRR SERAL T BURST B ST, I AT e, B
R RTHENITE - B W/ ULTE RSB0 19 581 S BE AY o 7l
TIE, WRTHUET/DREIAFNFE, BARBAERL#
— AR /N LT B 4 BUR AL 118 .

X (Liu Zhanshu, 1998) 8 30RHE T X RE— MR -
‘BREBEPESEFHMMET UERMYER,” (Liu Zhanshu,
1998, 3), EHREERFHTEZLAEREERDAMTE .
VRS WAREGE, TR - B AR R AR RL
BXEHANY . - Frif - BERARNE 2R 5 BUA R A b 7R —
#,” (Liu Zhanshu, 1998, IV)

A« FHM (Nancy Henry) B (FFi8 - B W45 5 H8)
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( George Eliot and Politics. Nancy Henry, 2001) 1AN: “FFif « &
W R BB BUE, R BOE 3 AUE KAk & 35 1
4¥o” (Henry, 2001, 139) BICEAMRIEE T I - B WK 0 1F
it R BT BT , L b AR o o TR 22 B BRI 52 8 R K 4 R o
e (ML WIS SEIE) (Compassion: The Culture
and Politics of An Emotion, 2004) W, NI/RK + B34 (Neil Hertz)
W T IR - o he /N3 o B 0B X T S48 0 P J& W9 N 098 42
Irif - BWGRRTE 1847 4F i) — 55 SCEE PR B T — X UM AR 495 4 1)
BHE, KPR EGREEWKTECHEE, HIRATHRE
T, WORBRSEEGS BER; 55— AREEH
SRELE, —HOLHERRFHN. AX—3CA&d, BZEHT
FRIE - ZWERR/NUE  H R XE ST A YIS SCAR B R G B L

EANRFERNREREREANNESREH BB T
AR, RERZRBWADHR, - & AN FAEHHOIFFI R
K, URARFIVEAAY. E5%, BREIL. RS
R SAEERENAM I L, (Hertz, 2004, 92)

B, FEEXEXEXN L MADIERE, FFEOKE—E
WAL o

LARRLEREST, WRTIG - ZWRH/DEHRIGERA
A, BB T NP R SLTF G, MBFIRTFE - BN
B AP BT I B B [ S S T TS R BB S R E X

B, BANHREBEFE=ZARL,

B—, ERE, X (FHEB). (HFRIBFA L - BR
). OFRR - fEx) WHRBRRL, =, BRSNS
W SE R T b4 ot o 280 900 0 Xk 3 I AR 2 o e o A P R
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B =, IR - ZuRR /UL 1 sh S A Rt S A A
DMREE T, MIFFH - B - WHRHE (Laura Comer Emery)
RET “HWIPMREHRBHHEBREEETHE - ZWBREEPE
BREMZRIRR", BHTE “ ORERDR) LR A /N
BRER P SRAEFRALMR, BIEZBEIFN/NE “HE—
MEFRRAKTE” (Emery, 1976, 224), Rif, XRE “»
WA, XMEIL, MEIRT S, FRELMFAETRZ
k" (Emery, 1976, 226). ikt % A0 5 H MR 2 6 7
TEFE BTG,

BZ, AEMRPFENRE, EERAUTIG - B
XEEBLHER P HBOARAR BN R E, ZRTRE - &
MR /N R BRAL R BUA MR X, BT & P SR AL 2 B
B ER RN RS, SR b, BFRIRG - eI 1E & 3t B
BRANEIERHREEL, hRERNHAREGESE, 24
R, 3E X4 PP Al B/ B8 7E I W BUAR AL 6] B 7 T 9 41
RURCARUTI RN EEREZ—,O

— EEBUsBRER

ABRBTEX RRIG - BRI R B BOA B L1

@ 3 - REBSETHHEE S SHALERRAS P EEIORALERERR
FTETH, UARZRAMTRZ 4. P Hi 2R 25 b B IR BF 5P b £ 4T 4T
et “LIAY GDP (E WA NME) SRS, 2002 £ HEAFR
RAKF RBRE 1892 SEMKT.” MR “HEPESREERSFRAALNY
FRE, ERBEZTER: A GDP, RUFHAD EEA DK LE. Rl ¥m
{E &5 GDP Mt o JEHAER WS B XA L, 5 2000 4E5 50% , wEE
TE 1801 4ERR TR D) 34% , FER 200 £4E,7 (http: //news. xinhuanet. com/fortune/
2005 —02/22/content_.  2603785. htm)
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WEAEE, EEASBA BTG - ZBRFRRR S, LU
REFXAFRB ARG LR, B, FLERAEXBXN “Fr
- BN UL PR BAAEIR” X ABEIEXT S B

(—) A5 Beif i AR
Irih - BEREFE (BURTF) (A Political Molecule, 1910)
— SCE X A B0 R A A TR RE B A

B ET A TREER RO OWAS, TRhEE
—ERELEEANMANABCEEXRERNAZF, RE
BRRTHNUAERENEB LT, BAITAEHHRT Y L%
RETE*F, UWHBEHE, (Eliot, 1910, 73)

AR EMBERB, SR NIAT, AKE
TIAFEA R, ORI S DR A AL 3
— BB NG R . AT SN 5 — B G B R 4 R 25
HAWMERR, BEMRXE—FEER, TiAA RN % E
B AR FXANER , TR B AT AL 7 AR B R 1 2 47 25
ToA SR TR M FTRRAE R A TR B i 5 A
FRFEEXEHN,” (DEMBMRG, 1972, 82) D%
BEXNER, PARBEAEPHAA, AT, AR
B HGA R .

LFHE, (AW (Word Origins, 1950) XA i B8 J2 .
“HEE R R EROT S . MERIEYE A, 2RATk
WERNE CWR XAE, W OCOWR WAET WM
(D. Litt. 1950, 212) WEL-Z K (BUG¥) AR “B¥,
THRAE T Y B FEE S, A (B) 76 E T 5
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2, XRBERAEME--- FURMBEFTEEMER, HAH
TEE (BIB) W46, BERBERBENBERIBGENG S,
FEWEEAHERMAREFARE.” (EE+EHE, 1996, 4—5)
XEE, “HBLFAERLXWMHRRANES, HERAR ‘KE”
(EE-AL-21, 199, 5), #HMEXEHBRNY, HHABRN R
B midh, fidgh: “AREAME, GER—-INBIEHY.”
(R L-BE, 1996, 7) fikdy: “BFIREG— B YN % M 5 ok
WHEAER (WMD) EF; #—ITZTL2NREMLE, XERE.
R, RAE, XMF--BEF—HEEX (¥4), BHFE
BEHER,” (EEL L, 1996, 10)

VHTZHEE AU LG IAKRNBAEWNERE L F
“BT OB, MEEEAHNY GEAR) WA NS RE kR
FEo kA “KRHEHN. FANHSHEEAETFAMMEE
WA THELORE, AMIHEREOREE, 3E T
HREKVE, Mo ThMNB%wmE” (BFL, 2003, 6),
fbilh “HEWBERSHERITEE, RIS HNXRE—FR
BBk, FREBEE” (EAH, 2003, 10), F£, HE
AELRT=4T,

TRRAE “F”, BRAM B, RESSRE KKK
BE MR AR BN, X7 35T WAE — S IL R MR, I8
BRI, EFAHFIEE-AU FERBEEEMEK,
W, BUAMRMNEERNES, REAELMANT HFME
FPRHBEHR— “HR”, BTN XEMKEN_TXR, B
BT KENRR: SXEmBAN “£” 55%
XECHIOLE “J” ZRIMRER, hlEisd “AfERMEE, @
ER—MBUGEY” XM, 52, “adI%E—miA
AT GBER 23 4 B B A, B BA  B R A B,
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4, RIVEBMZKEREBRBIGE? BRTE - BB/
PR BOA R, HARMZEN “BIRS T KA BURBRBUS,
B 2 B B A SR T B . DB ESGAN . BTN R
WS — AR EEERA A DA, FIRE — 17 Z e
B AR S SRR R X e AR R LR, LA 2 AR 4 2 B9 b
MEAAFNRR,” (SRBEMBAEAT, 1972, 24) FEDHRE
EXER, “U—ERTRBTETEIN—EHDIAN, KE—
ERHSRAMBIERR” (BRBMBHEN, 1972, 29), 5
TR EBORFMEAR AR “— WA 8 ARG &
SRFSE.” (DI EBMBERKG, 1972, 24)

Wik, ABFEHBGE, MEET “ALERBUGEHY” X
AHIWT, APIHE T LG — B KRR F & SO S B S
LR RFAAN, PLRTEXF R R PR BN ABRE AH

FHERIBIGNRE, BN “BUAsHY” MARTRILR
MIFRE, /Ui, “AWIER” BABIAAMBIRE, B,
BOANR R AR SRR R PHRFTH R, BUGKU.
WIEBUT . AL R R A MERHE_EBR B,

ETL LA, ABIRIE - BB =B
A, BiEASRE EXH “— U &8 5 AR R S
Pise” XFBIARA, MBOA KM BRMILTTG - ZWEEE
ZEAL. KK, £F “AXHEBOASY” XFHEM, FE
HBNEF AW B A, XAAERA AR AOKRE, B,
AP BRAAERE T AR AD A RBLLR Y, EEBOAA
WRBHRE . Hik, &ABHRESETDHRD ADHBIEAM.

() ABRIFE - REE/D B RIBR IR R
Feif - W AR AT B I AUJR Tl A 0 HE 3K B BRAR AL R 1
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. REELESHEFHem#EARKL, HARADEHRL
i, MERAUNNBERERH T I . FRNEBEFWELH
LA, AP E, ASOREMER, ERTREMRE. K
PMREMAEMEL ., TEHFBROEEBLS, BREEHRE E
X, SEMIBREEE. ITARMBRNZIREL . EERERE
MDA AE . LR BRI MAE . WER NI RER, BERE
HERY TR OB RPUER M E RS U RN AR,
X T AR, B EBAL K (Walter, 1985,
VII—IX ),

BUAR A HE A v P A 1 5 T 1 4L 2 ) ARG AR BOIE R AT — BB
JEo BMBR T AR, F77 B & & Je k8 8] 50 W2 K15 BUE H#
fi; PRSP BRI R XA BE S BUG BB AT R T HBEER
fio X—VMEBBUAMELELIT. R, BEMNIL, RER
FBRBHEE TSR WAHE, WS CAMNBEMESRE, R
TR T NSO o 7E 33X Fl i Sk 4L AR SR 3R 9 7™ 5 DU 52 17 AT
NI R . R RFAE T 27 YR TH47 8
AL X I 4k 257 VEAERA ST MRS, MRS T
WA 1] 25 3 1 [i] R

R BB ARCYREAGTELARN BT A, £ (R
RER$L, ¥ERL, ) (The Modern Help, Help, Help, 1879) X
MG R, TRh - BRI % & B T B 5 i A8
FERGET KRR, REERZHPL, M. Bk, RREIMmE
AR BT e AR SR, BRBEREHER, 452
HEF—mZBE5, —i XZAME;, —NZEHRE, —
NZBET . BMREREL .
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