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8 K
Music

In 1776 Dr. Charles Burney published in London the first
volume of his General History of Music, which contains the
following definition, “ Music is an innocent luxury, unnecessa-
ry,indeed, to our existence,but a great improvement and grati-
fication of the sense of hearing. ” Less than a hundred years
earlier Andreas Werckmeister had called music“a gift of God,
to be used only in His honor”.

The word “music” was an adjectival form of Muse—in
classical mythology any one of the nine sister goddesses who
presided over certain arts and sciences. The verbal relation sug-
gests that among the Greek music was thought of as something
common or basic to activities that were concerned with the
pursuit of truth or beauty. In the teachings of Pythagoras and
his followers, music and arithmetic were not separate; as the
understanding of numbers was thought to be the key to the un-
derstanding of the whole spiritual and physical universe, the
system of musical sounds and rhythms,being ordered by num-
bers,was conceived as exemplifying the harmony of the cosmos
and corresponding to it.

The doctrine of ethos,or the moral qualities and effects of
music,seems to be rooted in the Pythagorean view of music as
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a microcosm,a system of sound and rhythm ruled by the same
mathematical laws that operate in the whole of the visible and
invisible creation. Music,in this view, was not a passive image
of the orderly system of the universe; it was also a force that
could affect the universe—hence the attribution of miracles to
the legendary musicians of mythology. A later, more scientific
age emphasized the effects of music on the will and thus on the
character and conduct of human beings. How music worked on
the will was explained by Aristotle through the doctrine of imi-
tation. Music, he says, directly imitates (represents) the pas-
sions or states of the soul-—gentleness,anger,courage,temper-
ancesand their opposites and other qualities; hence, when one
listens to music that imitates a certain passion,he becomes im-
bued with the same passion; and if over a long time he habitu-
ally listens to the kind of music that rouses ignoble form. In
short,if one listens to the wrong kind of music he will become
the wrong kind of person; but, conversely,if he listens to the
right kind of music he will tend to become the right kind of
person.

Both Plato and Aristotle were quite clear as to what they
meant by the “right” kind of person; and they were agreed
that the way to produce him was through a system of public
education in which two principal elements were gymnastic and
music, the one for the discipline of the body and the other for
that of the mind. Plato,in the Republic, written about 380 B.
C. ,insists on the need for a balance of these two elements in
education—too much music will make a man effeminate or neu-
rotic; too much gymnastic will make him uncivilized, violent
and ignorant, “He who mingles music with gymnastic in the
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fairest proportions, and best attempers them to the soul, may

be rightly called the true musician and harmonist, ”

From the depth of sentiment comes the clarity of form and from
the strength of the mocd comes the spirituality of its atmosphere.
This harmony of spirit springs forth from the soul and finds expres-
sion or blossoms forth in the form of music.

—— The Wisdom of Con fucius

Music,as we practice it,is,in spite of its trend toward abstrac-
tion,a form of communication between the author and the consumer
of his music. The composer can do nothing better than to reach a mu-
tual understanding with the consumers on their inarticulate desires
and his ability of wisely and honestly gratifying them.

—— Paul Hindemith,German composer

In music,more than any other branch of art,understanding is giv-
en only to those who make an active effort. Passive receptivity is not
enough. '

—— Stravinsky: Chronicle of My Life

Hence the singular privilege of this art. to give form to what is
naturally inarticulate and express those depths of human nature
which can speak no language current in the world.

—— Santayana:. Reason in Art

The lack of expression is perhaps the greatest enormity of all. |
should prefer music to say something other than it should, rather
than it should say nothing at all.

Rousseau: Dictionary of Music

No matter what your sense of musical “infériority” is,no matter
whether or not you can sing or play, you, like everyone else, always
can listen—even if it is, only by “feeling” sound vibrations. And all of
us who really want to can always find something to listen to — often
something that provides not merely momentary enjoyment,but incom-
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parable invigoration and enrichment of our whole lives.
- —— R. D. Darrell: Good Listening
Nobody can know what the ultimate things are. We must, there-
fore, take them as we experience them. And if such experience helps
to make your like healthier,more beautiful, more complete, and more
satisfactory to yourself and to those you love, you may safely say,
“This was the grace of God.”
—— Jung: Psychology and Religion
A man may see how this world goes with no eyes. Look with thine
ears.

—— Shakespeare: King Lear

Useful Terms

vocal music[ 'vaukal 'mjuzik] 7R
instrumental music[ instrumentsl 'mjuzik | 284k
folk music[ fouk 'mjuzik] REF &k
classical music['kleesikol ‘'mjuzik ] L3 R
romantic music[ reumeentik 'mjuzik] JBIEIRF K
contemporary music[ kontemporari 'mjuzik] 483 &
impressionist music[ imprefonist 'mjuzik] EI4 IR 5
naturalistic musicl neetforalistik 'mjuzik ] H 4Kk E X F R
music of nationalism['mjuzik av 'neefonslizom] R ¥ X % 5k
aleatoric music[ eilistorik ‘'mjuzik ]| {BIRHF K
chance music[tja:ns ‘mjuzik] VIBZ R
concrete music] konkrit ‘mjuzik] Bk 5K
serial music[ 'siorial 'mjuzik] 55 F 5K
microtone music[ 'maikroutoun mjuzik] {44 EFF 5
electronic music[ ilek'tronik ‘'mjuzik] B FF Ik
computer music] kem'pjuite ‘'mjuizik ] H N 4k
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court music[ kot 'mjuzik| FEZF K .
religious/sacred music[ rilidzos/seikrid ‘mju:zik ] %%‘(%%
secular music['sekjule ‘mjwzik] {8 F 5K
country music['kantri 'mjuzik] %k F &k
street music strizt 'mjuzik] kL F K
field music[ filld 'mjuizik] HEF S K R F 5 R
serious music[ siorios 'mjuzik] R F K
orchestral music[ o'kestral 'mjuzik] & 9% 5k
piano music[ pizenou ‘'mjuzik | H1EE 5K
string music[ strig 'mjuzik] 3% 4
wind music[ wind ‘'mjuzik] &%
choral music[ koral 'mjuzik] &MEHEK
chamber music['tfeimbs mjuizik] 2N 5K
theatrical music[ Oi'setriksl 'mjuzik ] X% Bl % &5
dance music[ da:ns ‘mjumzik | FFEEEH K
military music[‘militori 'mjuwzik] ZE 45
jazz[ dzeez] B+ SR
blues[ blus] T ; 77 & 37 (—FP B 4R , B3 T 7  15 R
1% )
ragtime[ reegtaim] FEAERE (R B LK, L RAME MBS E
ZH R, K4 R min, £9405)
rock music/rock 'w rolll rok 'mjuizik/roknroul] FE¥ &
pop music[ pop 'mjuzik] FHITH K
background music[ beekgraund 'mjuzik] 5 F 5K
light music[lait ‘mjuzik] 2% &
heavy music[ 'hevi 'mjuzik] BEHR(ELEZTR)
program music'prougreem ‘mjuzik] FRfH R
absolute music['eebsolut 'mjuzik] JEARE L R (4EH H)
abstract music['eebstraekt ‘mjuzik | HiHH F
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polyphonic music[ polifonik 'mjuzik] & #HF K
homephonic music[ homofonik ‘mjuzik] FF &
tonal music['tounal 'mjuzik] HEF K

atonal music[ eitounsl 'mjuzik] TTIEHEE K
battle music[ 'beetl 'mjuzik] 3} F Kk

film music[ film ‘mjuzik] H PR

incidental music[ insidentl ‘'mjuzik] %% B H 5K
keyboard music[ kitbo:d 'mjuzik] L R
neo-modalism[ niou ‘modalizom | HHER E X
neo-romanticism[ niou roumeentisizom] FIEE E X
national music['neefanl 'mjuizik | RIS R

utility music[jutiliti ‘mjuzik] SZFE 5K
pointillism[ ‘pointilizom] &SIk



