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Leisure Activities
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entertain humor Z=5% 4 Bk
flash a smile £ —I4

laugh to fall out of one’s chair
EHAIEE

tell a joke PF#1E

have a better sense of humor

B A R

typical jokes #L%!EETE

a form of entertainment

— Rl

double meanings X & & &

T N e Ay P S S P S S

BB REED

* A person who can entertain humor can enjoy life better.

* Mike is not an emotional person. He only flashed an
unnoticed smile when he heard the good news.

* He was the only one laughing to fall out of his chair after
hearing the joke told by the English teacher.

* |t's better for parents to cultivate their children to have a
better sense of humor to deal with the obstacles (f&#%) in
their future life.

* Those typical jokes sometimes still have the effective
results as those new creative ones.

* Playing games on the net is another form of entertainment
for those who haven’t realized that computers are only
tools for us.

* A lot of words in English have double meanings or more.

AL A LALLM AAALALALALA

* Jv%eiR ]

SiE (joke), RIREBEHNIRIETMARILF, KEshild 7. @B (humor)
WIASR, MBEILGEEMBERNAR, LA THESMATSHNEE, XEER
A THER, BiF. MHETS, BRESEER L, FAMIERER O S HREHR
hHER”. EEBREAIMKIE, RIRTIRIER “humor”,
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Do you often laugh? Have you ever thought why you laugh? There are several

reasons why people laugh.

1) People laugh to express mastery over anxiety. AfIZEMIEME 2 iR B, 0.
ik, REEMZAE, BB TXEE, MIBSIEERRBE, XEHA
I3 7 sk

2) Pecple laugh as a release for their normally repressed drives. LIS F G R
WHEN ABEERIIELEAN . AETHENARTA, FEATLUAAMIEER
& 0L T S i sh R — R R AR B

3) People laugh to release energy after a crisis. &Hid a2 B AEETFE T RGR
WIS HE, EiERHE,

4) People sometimes laugh in time of sorrow. A {1 17E {52 R AR EAR S i
Ak,

5) People laugh to break tension. G FERITREEK S SRITF H 5.

6) A sense of humor is a result of the mastery of human relations. R 478y BRE T LA
BoRP St ANRIFIER R,

LALLM ALAMVALLGGAUAL AU LAAL U A LA L AAAL A A M A NAA R AAL A I A LA

B EBS EIRE S
In-Class Reading

Entertaining Humor—What’'s Funny?

—. BRICHiE

B R R SHBAITORIC, FEIRR TR, BRI MR EE,

MEES, NENZIESN, ZATTE— T ABREREERRSERNBEBRE, EASAA
RAZMN., AEARZT—NEE, UL ESSHNERE, MAEAN—BER, 1oz, fi
AANEREE, MAEATUAEEFLRE, EREAASMMAF O, B2FHLbERERECH
BB BE

EXRXER, EEMBTMBAI= 4. H3& (SETUP). MY (BODY)FfbiE(PUNCH
LINE). X=8 anRAEM—Eo A RIERE AT REARIMBAIZCR . BifG, EENET ARARR




ARBETEA. AR, HEHERE, CFEER, BOOEM—IERE, HE#OIEEE T2 TiXAf
BEX. BEEEED, RMEEHREBHS NI —-EHEABIRAENES, AT 2HRZE, ¥
BREERAMREL T I aB A MR R ’

—, XERREA

“Lab”: Labrador retriever fir fihr 25 X

HATRIZIER, FPbingk, thig56—62cm, {hE25—34kg, HRULERRIRER B RARIE Y
BigE, BFIILAAS Lk M F R A FEPa RS B E TE, UMAEEBENXR, &
WP RERERERL, BB THEE, EHRkK YR YR (retriever),

PARIZERVEAFES, RARBERIOGRHEE= M, EERMME. RIfigkEEk
ek, XFRBRT RKIEN, BEMEARER. BRIERE.

ﬁ Chinese cross-talk #E 5

MRSy =Fh: RO X OMAEREOMAAE, ROEFE—ARK, HOMEEE—E (R) —
B () WARE, BOMPERSASZEALLERAFERER.

=, RESHaH

There are three parts in this passage.
(Para. 1—4) Introduction
Topic Sentence: Humor is universal. Not only human beings have a sense of humor, so do
animals.
' Para. 1—3: Human beings’ sense of humor varies.
Para. 4: Even animals have a sense of humor.

(Para. 5—12) Body

But what really makes people laugh? We can get there are three parts in a joke which have

the same importance. And then the writer tells us five types of humorous stories by giving

us a lot of examples which make us laugh.

Para. 5: Typical jokes and humorous stories have a three-part anatomy. They are SETUP,
BODY and PUNCHLINE.

Para. 6—12: There are five forms of humor: slap-stick, Chinese cross-talk, a play on words,
puns and double-entendres. The writer gives interesting examples to further

L explain the five forms.
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(Para. 13) Conclusion
Though people can find suggestive or vulgar language frequently used in humor, it is not
humor that should be blamed. Humor is alive and will persist as there are a lot of funny

[Part 3|

things happening around us everyday.

Pa, BRICPZ 5 b

Entertaining Humor—What’s Funny

=18 The joy of laughing at a funny story is
universal, probably as old as language itself.
But, what is it that makes a story or a joke funny?

AICFRHRE] T BRI .

RERKRERTE, EXEFH
RREIN LR AEELESEHE
M T, BRIRATRSIEERE
B. ATHIAEE, BREEESME
T,

As one who has enjoyed humor since | first
recognized it, I've made an attempt to explain and dis-
cuss humor with students in such diverse cultures as
Latin America and China. I've done some serious think-
ing about funny stories. It has been a labor of love!

AT EEE—BRIFE (dBRi
ERRFEFARENER), 1EE5%
AR RE KA THRD, 8
TERBAEBRE., X2 Mg
HTFANELHF.

Why is it that several students in a class
will fall out of their chairs laughing after | tell a joke while
the rest of the students ook as if I've just read the
weather report? Obviously some people are more sen-
sitive to humor than others.

And, we recognize that some people tell jokes very well
while others struggle to say something funny. We've all
heard people say, “l like jokes, but | can’t tell one well,
and | can never remember them.”

Some people have a better sense of humor than others
just as some people have more musical talent, math-
ematical talent, etc. than others. A truly funny person
has a joke for every occasion, and when one is told,
that triggers an entire string of jokes from that person’s

g, EERIATARBIA
Xt BA ARG, FEARTE—
THBRESKBIHMES, X£2H
FXEE N H A N E R B

BrTWr, AW, AEAEKY
BB, WA LA TS D ik
B

YEE TR T HLER, I H B2
FRoy, MaEIRLER FRMER
FHRA—H., RoOEXEAZEN.
Mo, XHE—EEIERR BB A
T 2SR NEEERXR




memory bank. A humorless person is not likely to be
the most popular person in a group. It is reasonable to
say that the truly humorous individual is not only well
liked, but is often the focus of attention in any gathering.

o, EREEEERLUEGEDE.

KB EBRIEAAERE, ER
PR

Even some animals have a sense of humor.

My wife's mother often visited us for extended stays.
She normally didn't like dogs, but she fell in love with
Blitzen—a female Lab we had, and the relationship was
mutual. Even when young, Blitzen would tease
Grandma by very selectively carrying one of her bed-
room slippers into the living room where Grandma sat
in her favorite, comfortabie chair. Blitzen pranced just
beyond the reach of Grandma until Grandma was tempted
to leave her chair to get the slipper from Blitzen. When
Grandma left her chair, Blitzen would quickly jump into
the chair, flashing her Lab smile from sparkling brown
eyes which clearly said, “Aha, | fooled you again.”

AR 2 v BR R R N 2 FI TR
&, F—HERBTHARNEE: &
LEShppiml HAL A B

EHIEH A SRR IEFRT,
Ehp—fRES SRt e. 158
EXRET-IHBHNS Ak
=, VAR LA BRI,

PNF- 1z AESREEnE
AR,

Typical jokes or humorous stories have a
three-part anatomy that is easily recognized.

First is the SETUP (or setting), next is the BODY (or
story line), and these are followed by the PUNCH LINE
(an unexpected or surprise ending) which wili make the
joke funny if it contains some humor.

Usually all three parts are present, and each must be
clearly presented. It helps if the story/joke telier uses
gestures and language which are well known to the
audience.

Bty A T M. ATIKIE
HEERA W B = AR

HfE, EEREH THRBERN=
ooy FEIEMHE AT T, RATHE
AT IR B H IR TR A BB BT
FINAE, MRZREEEER.,

MBI =R REEE, mRY
REEMATRMES, ARAEH.

X— BT A S Ul B Y
ABERKIBER, 5l TXEER
HISIR AT AR B TR R R

Humor, as a form of entertainment, can be
analyzed in order to discover what makes a funny story
or joke seem funny. Here, for example, are some of the

TRTHEMBHESR, THIX
RREREWERX T, HBAWT
fRRIRER B T RATAIMBR R, X—B
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most common types of humor.
They range from the most obvious humor to the more
subtle types.

RE I E I,
FLMBER S LR, &R
REEW, BE—WRATEA,

“SLAP-STICK” is the most obvious humor.
Its language is simple, direct, and often makes fun of
another person or group.

Slap-stick was and is the technique of the stand-up co-
median and the clown. It appeals to all ages and all
cultures.

Nearly every English-speaking comedian in this cen-
tury has used the following joke in one form or another.
One man asks another, “Who was that lady | saw you
with last night?” The other replies, “That was no lady,
that was my wife.” The humor lies in the fact that the
second man is saying that his wife is not a lady. In other
words, she is not a refined woman. The joke is no less
funny because it is so often used. The audience knows
in advance what will be said, because it is classic humor,
and any audience values it even more because of its
familiarity.

MX—~BRIFBHI AR, XERE
THBHEMER, SEMERHET
TR,

(B—FEBER) Bk ‘I

Hkgt “BRE" TEXL.

BB “EERI.

Chinese “cross-talk” is a special type of
slap-stick in which two Chinese comedians humor-
ously discuss topics such as bureaucrats, family
problems, or other personal topics.

Cross-talk can be heard anywhere from small village
stages to the largest Beijing theatres, and to radio and
television. It is clearly a traditional form of humor well
understood by Chinese people.

(B FEBE) HE “HEE”

HTEEIAR, fEERAZH,
i@ AR FEFp B (S REATBE, BfiTwT
PAGE AP frh B R AR 2 iy,

A PLAY ON WORDS is not so obvious as
slap-stick, but it is funny because of misused or misun-
derstood language.

My favorite example is the story of three elderly gentle-

(E=FheBIEN) SR
WIE LR e R

BH) (1) BT IR IRRRISEE.




men traveling by train in England. As the train slowed
for a stop the first man asked, “Is this Wembley?” “No,”
said the second, “It’s Thursday.” “So am |,” said the
third man. “Let’s stop for a beer.” We know that older
people often do not hear things clearly, so the misun-
derstanding of both Wednesday (for Wembley) and
thirsty (for Thursday) makes a nice setup for the punch
line delivered by the third man.

=Y The famous Chinese cartoonist and hu-
morist Ding Cong is a master of word play. In one of his
funny cartoons, a teacher says, “How come you com-
pletely copied somebody else’s homework?” The young
student replies, “I didn’t completely copy it. My name
on the page is different.” In another classic Ding Cong
cartoon, an irritated father asks, “Tell me, what's one
plus two?” The son says, ‘I don’t know.” The impatient
father then says, “For example, you, your mother, and |
altogether are how many, you idiot?” The son proudly
answers, “Three idiots.” Whether these stories are car-
toons or jokes, told by a slap-stick comedian or a cross-
talking team, they appeal to people everywhere as funny
stories because they have a note of reality to them,
and the unexpected punch line is quite funny.

B0 (2) GiHR R EA LRRE
RTH, E2UBRET. FoneE
BRSO Bk ABREE SRS,
X — 4k St RHE (punch line), #biE
R BB b R s

GETENREE PUNS are even more subtle forms of word
play. They use the technique of similar sounding words
or alternative meanings of the same word.

Puns are thought by some critics to be the lowest form
of humor, but | disagree with this. Puns require more
subtie and sophisticated language skills than most hu-
mor forms, but even the very young can use them in
their simpler forms.

For example, the “riddle” or trick question often uses a
pun in the setup, the story iine, or, more often, the punch
line. Puns are the first type of humor | learned, and at
about 5 years of age | remember hearing the following

(ETHFEERIE) “WRIET B
R lE X .

BT AP FERE A EES,
1EEFIE T ACRIES, AR —F
B, BEEMES AR, £
JBEPBAHAILLREXMEX, eF
BT & FEIRAIE AR,

HEHE WRIET, LELEE
WX NHIIE S LB
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riddle. One person asks, “What is black and white and
red all over?” The other person usually cannot answer
the riddle, so says, “I give up. What is the answer?”
The riddler replies, “A newspaper.” This is the obvious
answer if one knows that “red” is pronounced the same
as “read” in English, but the meanings are clearly
different.

EYENFIDOUBLE ENTENDRES (French for
double meanings) are special variations of puns in which
words or phrases have double meanings. Frequently
the two meanings are very different, and one is quite
proper while the second is often, but not always, vulgar.
t like the somewhat mild story of a school teacher and a
principal of a high school who are concerned because
some boys and girls have been seen kissing on the school
playground. The teacher says to the students, “The prin-
cipal and | have decided to stop kissing on the school
playground.” Hearing some laughter, she senses her
message was not altogether clear, so she adds, “What |
mean to say is that there will be no more kissing going
on under our noses.” This clarification, of course, does
nothing to correct the first statement and the double
meaning of the joke becomes even more laughable.

CEWRT MRS RS W%
i WX,

“The principal and | have decided
10 stop you kissing on the school play-
ground” [A 244 E% T stop FA kissing 2
Bl you, XAJEMA T AR,
1) BRMBgEPIERITE S H

Y,

2) BRAMBPEAEFERTEY.

“under our noses” HRHFIE L, X
FHEGHELR “ERIMETET,
SIRE XA “HEEANE, A,

HTAEXERMEYL, F4ERFT

EEIENEE] Some professional humorists think too
much of today’s humor is not very intelligent or
sophisticated. They dislike the suggestive or vulgar lan-
guage used too frequently, and they feel that most hu-
morists are not very creative.

It is true that some of today’s humor is rather shocking,
but | don't think humor is 1o be blamed for that. Humor is
alive and well, and it will persist simply because there
are funny things happening every day. Some humorous
people see and hear these funny things and are able to
make them into funny, entertaining jokes and stories.

AIHI LS EBEHRLBE
TEWALHHEL, RS
BBt X I E B, X
FR IR A (R

EAEF AR B A 5 1Y
B, RRXAE R AR BR R
FILHBKRHIE O




AXEAGEW, FARE, ERMELT. FRIRHEM, WEIRENER, #itoirdBRig s
5 P BRI R BB 1R M B . AR BRI ER S IR T KRB G R B B
SRR, BERHHE, UE@TRIRHE, RETICRM TS, R SRR T % dBig
F, EABRIRXARERIEHIR,

XEXFER, BTER, SHANORMECEENERE, §RNESZHLAOMEERETE
BA T —FRARIEHIR .

o, MR

1. as A%
[i#A‘4a@]1 (/. 4) As one who has enjoyed humor since | first recognized it, I've made an attempt to
explain and discuss humor with students in such diverse cultures as Latin America and China. %2
FRHFRHEBEER LA, FRRY IR BRSSO TR B, X S ERRK,
ARBATEMT, hEREFEM,
(@& ) e, F—as A, BA “TEA, HfE”, £/ as &i%id, Ssuchiffl#gmsuch...
as, BA “B-oXHH, Eweoax R,
—1I want to speak to you as your father/friend. 18 1E AR F=/AF A FRIE—IK.
—Adults should accept adolescents as an equal. [FFE AR IZMEPEHBZEHA.
VA LRI ey as A2,
—DMusical instruments include such things as trumpets, violins and pianos. Z K& B3RS . /NMEEM

WEIX A RAR,
—Such a disaster as her car being stolen had never happened before. @i f X E W B IXKIREURTME R
Eﬁ o

LA EF g IasfEh  “such... as” X— H:f—E4, 1RERH.

2. helpBy A%
[i&a4] (/. 36) It helps if the story/joke teller uses gestures and language which are well known to
the audience. AR F S RIERNE AT REBBNFRMIES, WA THEHER.
[# #] help FHMNERE “HbBh, #By”, XM, help UEERE make it easier for some-
thing to happen, XfiEEMEH. “It helps if the story/joke teller uses gestures and language”
BE—/HIfBISALFRIEMG, “which are well known to the audience” 2:EiEM4G, &iH
“gestures and language”,
—The medicine only helps for a short period of time. iX fh24 R 75 53 B {81 A B 3.
—Leaders all over the world agree that stiffer measures help to fight against terrorism. {572 & EHMSF—E
INASRIER IR B THT H BT830,



