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PREFACE

China Jiangsu opens her arms, to warmly welcome watercolorists, friends in the art circle and cultural envoys of all nationalities from
all over the world.

Watercolor painting is originated from Europe. and entered China during the Ming Dynasty and Qing Dynasty. If counting from the
Tu Shan Wan Painting House, the history of the spread and development of watercolor painting in China is 140 y or more than
100 years. a lot of excellent watercolor educators, theorist and painters emerged in Jiangsu where is the birthplace of Chinese
watercolor painting with rich good products and profound cultures. The outstanding artists such as 1.u Fengzi, Wang Caibai, liang
Danshu. Zhang Dagian, Li Shutong. Zhou Lingsun, Li Yishi, Xu Beihong. Yan Wenliang. Hu Cuizhong. Li Jianchen, Xu Zhen. To
Jun and Yang Tingbao ete. have contributed rich and remarkable aesthetics thought which laid the foundation for the development
of Chinese watercolor painting art. and fostered generations of Chinese watercolor painters to open a situation of emerging artists
and talents for the Chinese watercolor painting. The production of many watercolor painting works of excellence has satisfied the
nd promoted the exchange, merge. creation and development between Chinese and Western arts. Jiangsu has
becomie an important province of watercolor painting and is named as the “Home of Chinese Watercolor Painting”. which greatly
promoted the development of Chinese watercolor painting.

public aesthetic needs

Today, in the “Home of Chinese Watercolor Painting”, we meet nearly 69 watercolor painting artists of 14 countries from three
continents such as Europe. Asia, America. Watercolor painters from both home and abroad hold the art exhibition in the old and
beautiful city of Nanjing, and publish the “C y International W lor Painting Fine Works Collection of Senior and
Famous Artists™. The arrival of artists from all over the world has brought the newest develop I and the infi i
of excellent culture of all nationalities to Chinese watercolor art circles and watercolor painting amateurs, The active participation
of Chinese artists, will also present the splendid creation and production of Chinese watercolor painting (o the world. and demonstrate
to the world the deep and profound base of excellent national cultures of China.

S,

Nowadays. China is stepping forward with big paces to the prosperity, democracy. civilization and harmony. With the reform and
open-up policy broadening the mind and vision of Chinese artists,they will love the Chinese traditional arts more and attach more
importance on the exchange and surging with all other national cultures in the world. to absorb excellent cultures from other

h between home and abroad.

and i y promote the art

We believe, the holding of the exhibition and the publication of the collection, will certainly I { and make positive functions

in the creation of Chinese watercolor painting. exchange between Chinese and western cultures and the development of national

cultures of China.



b2 LULYICZ & ek

1900-2000
kA — S R E R AKE H RS SRR E R

« AT
A b
s 5 W I A S o
R, -lk'l_flf?{(ﬂu"*#’d’ Bl iy e s e thefi e

FHZ—, it
fergr A i, 5
g TR UIAS 163 rl‘)un’r(m m
1A BT L (R il
TS WA R IR
JUIL TS LR Ak
AR ‘.’ W, AR
JEAR o H—

U FEA S R
pfif’!r HM) Gl

B fA i
% Uk b, A% T ) 4 G TR0 0 R 7 2k
T, e ;ILT; 5L St N DR b D G N T
AR B PRCAAS ST S PEAE T

« By SHEILER

WO - B LIRS >




IR AL TS

HEZRE 1Y A A SR i Y], BRI N (Albrecht Durer 1471-1528) CLARS4R 1l ity Ak 72 8L
ik, (AR M VOE SR SR AR P LI SR, SR PR MBI R IR, 1A A h 383 L kg
L WA AE R JODULREE - 2EL (Paul Sandby 1730-1809), #4307 - K4 @ 1" (Thomas Girtin 1775-1802)f1
WEHE - %44 (Joseph Mallord William Turner 1775-1851) BJURE%E Jy, AR MEab CLSGR B T RS0, of 2500 ik B 15
“RFEEM."

S I A RS I i S 4G B i e . %% - 8 424 (Jobn Singer Sargent 1856-1925) JE SIS, A I
MR, (AL (i i - EMA(Winslow Homer 1836-1925) % {f: 48 (1 3 18 0% SER 4 MU I SORFAEAATER 17, LA
TR S TR WA LR, SO T IR S P MUK 1 58 I Ak 238 S IR ) o R ABIMIAY A
Hyeg e £, Joob o SEft 47 7 0 4 - W $2UB(Childe Hassam 1859-1935), BERIT - 3§ fUi$F(Maurice Prendergast 1859~
1924), K517 - (LG (Thomas Eakins 1844-1916), 98 - 15 {=(John Marin 1870-1953), $ # 4§ - 4i{) (Edward Hopper
1882-1967), A 97 - ({1205 1 67 fi(Charles Burchfield 1893-1967) % , /R4 15 J R M) WM AL T — TR S0 2, ok
BRI 2R 2 K, A CANRE Y

A b B 5 I R K MR . — AL TR AR L 25 AL (AR AT AR TRl
SEURAE, SR T i GBI (9 R P AR TR LM . S0k T B (R b 2 b S — AR (M, (R
AL S8 A T M . A S A0 M 8 PR K2 A ST LA AR BT I AER ME R, 2019y R 2L 3 S
WIS T A CHI R 2B 96 5 T IR, T T 6 RGN LA 4 T PRIDR BN BRI A5 A A AT S, e
WA AR kI A

F 725 F A RO MR R AR T 1o 1AL S JL/A TR I T (Newsweek ) 1E AUV 44 ¥ 81
MBI, G-I T XEA A e - FUBA(William . Bailey 1930-) (104 iAc (@, CIMBMMIAL 85 i BED 05 - %0
EFABIBL" Fs HEACLUS , B (Conceptual Art), # ¥-45 1k (Pop Art), R4 % 16 (Minimalsm), WHT €5 904
# (Photo-Realism), 4 W 45 ifi(Installation) 355 HEpl ifi 4S, M2 LM BURRAS] B T L HER, S C e i b 7 1
IRSIRERIE, WA T % CH, KR IZIHR, WHGERRRE, ek LEE L T % e,

— LA Al for WA B 1T 9 Bk 2 M — T AR A R R L R 0 R BB R U BB Pl A . k2
MRUER T A AR RIS, RIS R I P T SERRTT R R, — Ik kTR,




IR R I R R

Wi TR L Rl A S S [ AT LA PR

- fe ok Gt ) AL A UK 2l GO T (1 L AR RS, JE &M & s E i 1k
M. WOTEABORE, EEANE CRED) SR W A B AR 1 S R
SR RS AR NE L IRMEREAN . BB IR (IR D S AR AN .

AR ACRE R BHR FLAY FIT AL, T ORHE SR A B LR A/ DRI 1) 2 S AR T
B T 2 T . LA AH P AT i /K FARIARAR WP IRE IS0 227 x307 (56576 i A I <F, BiAF 407
X60"(102x152 ik ) P57 pkehe 4.5 x10yds(1.24x10 AW AAC, 5 ATLAFE BER R 0 7 R (2 b WL SPAgROY R
BT (acrylic PR () 070 AN A CY upo) B 72 M A I 1o

M I S L (TR J T B A A DRI ACRS M WO I L TR A R RO
FApAC I L 0 T KBS FDL (R E40Y A American Artist) T JLAASEHEDS (W (F2) 47 Pl(Watercolor 88),
et BT, CEAEHEENThe Artist” s Magazine) {ufE—ILiL EHEE T (kB2 BUEAN Watercolor Magic), i
W E AT, U IR L, i FLRE R AR e 44 R AR SO Watercolor Artist). UERER M A R MERACIR . €1
5 e 40 International Artist) 1 F) - JUILASE, EHEZUE SREAH T4y, (UL s i 7 RES RO ERT . BHPESR
B AR U AT ARACHE 11 ) SR S 7K 2 90 A A 7 i, o M TR ) R T 450 Bk
R AR A 1 % L

AR A 60 25 VAR AT [ 917 7 <

S T R B % (b ACRS MERIAH 160 50 T B (ERETRA 75 1 0 TR Ay L (CHROAC T £ 1
A MRRA AT MR G, KSR, il Gl S0 R BT MR AR SRR A I Tt JOAL L it
G, FL UL R B P A A 2 P R AN B A A AR AR A {1 ORI IRRE . Wit
LR, WA,

SRR S el I AR A B R A A G (R, BAE BT (watercolor) — i b 4 LA
ST FLAS A s o Gty e S (AR AT, B SRR (R (Y I AT VARR IRk R
R ZARI AU (watermedia), AR RS K] TSI MR AR ACAC R, SLOEIRIT A, PR PORHIL & S ML I
SRS I T (R A TAN e I A S R i 8k 75 8 o2 o (R T A TR ME 2 JL A T A R € A it

5 RAL I B T (L. MK Bk R s B R i ke |- i, SR AL G I e
ATRE IS AL /AP, B L0, Tty s R 1] A DT ILAE AL AT AT E R .
SRS A R TN o LR el 2 R SR R2 1 Pl F sy RS

o W

#) - WEWTREAi

fheti i A




IKFEAE AT

k 5L A W i e e B R A GBS P 9 7 AR o R B A 0 2
o T T T USRI T 0 AR (ERR IS TR R L by T R Rt R Rk R
e £, AELRT FOC B R SRR, LA B — 25 S5 4 YhA AR, &
URIES WO AR, AW TR SRR R, i A, b

£ (1869-1952).
(1908-), HEWIfHY (1915
3 15 3 9 A 1 2

1894-1973), FikiE (1898-1999), N{a]i,i (1900-2002), ffFMlE (1904-1980), F G€E

2, (AT (G4

i e R SRR A2 i S S
A 2 T T ROk T — BRI o B 2 TREZIN, Ayl kRie
1‘“0!11 o Heeh AT Eg S5 'IJJM\H,I% KU o Wb e g SRR EE 2 2]

dhe IRFEAE LA 2 IRIIP SR AN nrri‘,'.‘ -\‘i i ".'v'»‘lim’-J"i(’l:ll.
(DS ive 2 R R v R -Jr g
AR E T, 25 P RIS T A = b,

g, WrlA

AH MR T - IARIRER . St e S, R
¢ it AT LR T A BB, WG, AEBLERHE R S0 2 B
([ (NS IEERE TR NI TR SRR S

A T R ALIG oy, Htﬂu “PEER R HT™ 11 004 A0 e R 2 S ) S

B [ R e (PR g e EF




IR A A
8% AT

s Sk A0 T R A A Z PR T i e SR (9
AR INECITEE

f Aotk f f {8 A RSO S L4
R W TR o T i 2, S S 2oL, (R T % 40 L 143 R S EIUES

0 S R S i ) L
S - Bfe T (Robert Grudin) £ (ifa it (fik K Je4pitsfi JoN(The Grace of Great Things) JLis 2,6 “EF & Y
il 1] SR o AL 046 {7 {1 AR A R R R RO, 0 S 4 AT - A A fir
L CLE LAY SO T T T
Lo i (Peter London) {f (4SS5 P44 = T4 (No More Secondhand Art) I ER T A A G L I
I LR ik, ML A o SRR A T ASHUER I G R 8L A0 % AT A R AR
(19, Tl A EL It . R R FEf]— R TR Gy i . AN et R0 A G AEAR 2, AR AR
T afen e CEBE, TR S
i A U GG T A PP G MRS T . — i BE (b e
G, el G QI AT AL T (A 75 T BT 2 B
&, T =114 b adk o UL AL R AR
SUIE ST/

1OF

AL A it g
PRk LA
e, et

HE 75 G A6 ) Sl

(iRt v Rl
FOHE, L, R, A, IR T
B I T AR B AL s e B ey, TR —IBElE —
[

v ] e e 5 k2
CETIWIEN . oL % (Giuseppe Castiglione 1688-1766) I U#, IS BpHHFI T
W E T A SR AT AR - 07 (Henri Matisse 1869-1954) f: i 12 {C IR
AR TGy RLLLA 4 - S AR (Pablo P
T 1 Dl 5 AN 8 89 e 20

i, Wik, MIEEGEM AL, A5k, R, VG 5 B AR M

L HAMA T,

iR, LI
R 1 e R il
'mil Nolde 1867-

=

AR A L L

g




i -
aftil

64

2l

1911 4

o A el AT AR AL (R A kR
TS AR BB RTINS
(A 1ﬂ,‘L'an’ AR A am,.m,,.pwm,
SEMAT 7o AR, A, Bty .Lnl'L‘l.&UJuH FTCE B ST 2 T B J!’zickib’.(nzél

G ST o 1 T % T B T 2 1 L Rl AR 7 R 2 R Lo HETGT 7K 2 AT R A (1912-
2006), i 5520191 1-2001) 1M S &F (1926 1632 BRI AR B8hi L EMESE. A NZIRMnest, = |20
O T DT PO R 1S a7 R R B AT 1 R i Sffi (Katherine Chang Liu) SE88 5 IR K #2 8 DAL R &0 1L

flliryzEfR % f GENEHIAS B 40 5 TE R I bk LR AL T 1 (6L CE P25 07 1 U 4540 0 o L b
WK, AT B A ORI A

{FANmZE - T, 5 A {0 A Mo A B CL0 FLAT 2 Ci R e, o I T B 05, JLAT R S I G e 5y o o
[LIEPR SRR fﬁb()\&[lf{(i}x.édﬂ R e, DASIEIE R, 76 A R O R A, R AR A
N, RS, Wi R LA AR AR SR iR T

L AT IR o 2 5 G 2 7 SR T R 74 5 A T SR Rk (EL AL
MR, 2205 IR I B A A T o SRR TE |- I S AS I ¢ BBty S F AR it i il 2 u.& /lw.,.
5% i A 5 5 T B I R TR A A AT AT AR A E T PSRk A o AR

R, 2T, (IR AEAE LT 0 M o 0 % B SR A3, ST SR ity
ST B L ST RAS L AU Jo b A R E A4S o, RIA )57 O, SR AL SR,

AL, BTSSR, LG, Ak, N AT

FERHR L -(WE?HWIEFI!HK’HI’I‘Jﬂi’ﬁiﬁﬁll"ﬁk (l‘ﬂéﬂﬁl)‘lﬁ
R L REASS RGN, T LR R T AL WA

bk PRI A (E R AR L, — 1
TR S AR O A% P EBEDE . JF MR,

WS AN BHIG  S5BEAERTG ), R AL ASREAG S Wl L (il 55, BUTEAAHERIE B . T Ty S i g
AR RS T T, R 2 0 . TR 95 LA PO A BT i 4 . L I B i)
ii‘.ﬂ:n’l i At R A i
ST A B R AT LA A (o] BRI l‘-l‘iii. WA bk, SEMERLEH, WO AR
kT, B ’ﬁ?ﬂ!ﬂﬂ“" B HR, LU AMEEETRBER. SRR ART R, 27 ABGEas 15
7 Nt‘s‘rd AR . S BT RO A DA 2 M T, BRI 5 4RI R f i
A TEABAS N U AT 10 A A A

2 B ) JE i ACHR % ERATDT 2007.10.0



SURVEY OF WATERCOLOR PAINTING
IN THE 20TH CENTURY

A tribute to the first Invitational Exhibition of Contemporary International
Watermedia Masters

INTRODUCTION

After China had opened her doors to the world again, 1 seized the opportunity to organize the University of Minnesota Art and Crafi

Tour of China, in 1982. When we were in Hangzhou, | visited the China Academy of Fine Arts (Formerly the Zhejiang Academy

of Fine Arts) to negotiate with the leaders of the Academy to establish the very first exchange program in the arts with the
of Minnesota, From 1984 through 1987 1 led

niversity

students each year to China to study Chinese painting and calligraphy. During that

time | was also invited by art academies and organizations to give lectures and painting demonstrations, Whenever | visited Nanjing,

1 always made a point to visit Prof. Li Jiun Chen (1900-2002), founder of the Jiangsu Watercolor Research Institute and considered
the “Father of Chinese watercolor painting,” 1 also visited other artists of the Institute. In 1987 the China Academy of Fine Arts

and the Chinese Artists Association organized my solo exhibition that traveled to 9 major cities in China. When my exhibition was

presented in Nanjing. | had more opportunity to exchange creative ideas with Prof. Li and the artists of the Institute. Many artists

became good friends. | have kept in touch with some of them and enjoyed lasting friendships.

In 1995 Prof. Chang Houxing, the Secretary-General of the Jiangsu Watercolor Research Institute visited the US, presenting

exhibitions and giving lectures. | invited him to do a workshop at the Duluth Art Institute toward the end of his US tour. We spent

one week together in Duluth and charted late into the night every evening. One of his wishes that he expressed to me was 1o host

an international invitational watermedia exhibition in Nanjing. Today. the wish has become a reality and the first Invitational

ixhibition of Cy y International Watermedia Masters is open at the magnificent new building of the Nanjing Library.

su Watercolor Research Institute is publishing an exhibition catalog. Prof. Chang

To commemorate this important event, the Jiar

asked me to write an introduction for the catalog. | know that [ am not knowledgeable enough to do the job. but I do not want to

disappoint his eamest request. This exhibition is limited to the Western style of watermedia paintings. In the past fifty years. the
advancement of this medium seems to concentrate in the United States and China; the former represents the West, and the latter
st We
of the about seventy international artists invited, twenty-six are from the United Stai

represents the E n see that very clearly from the number of ar epresented by the two countries in this exhibition. Out

and twenty-two arc from China. [ am focusing

my discussion here within this scope.
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WATERCOLOR PAINTING IN THE WEST

During the Renaissance, German artist Albrecht Durer (1471-1528) had already mastered sophisticated watercolor painting
However, the major of the medium had to wait until the mid-eighteenth to mid-nineteenth century England. Afier
one century s i and imp . England had produced many great watercolorists in that period. The most
influential ones were Paul Sandby (1730-1809). Thomas Girtin (1775-1802, and Joseph Mallord William Turner (1775-1851),
Watercolor had reached a flourishing and mature state in this period, and England was also honored as the “Watercolor Kingdom.™

American watercolor originated in the English roots. John Singer Sargent (1856-1925) was an English artist as well as American.
However, under the popular demand for developing an American national identity, he and Winslow Homer (1836-1925) had already
dation of an American tradition and served as a

shown a special esthetic quality and American feeling. They i the
strong force to propel the American to vigorous ad Following them America produced many great
watercolorists. Among them were Childe Hassam (1859-1935), Maurice Prendergast (1859-1924), Thomas Eakins (1844-1916).
John Marin (1870-1953), Edward Hopper (1882-1967), and Charles Burchfield (1893-1967.) Watercolor had occupied an important
isk had way d that of England.

place in American painting. The number of lorists, and their

During the early decades of the twenticth century. art in the West had faced the extreme polarization between the t-garde and
the traditionalists, and the abstraction and realism. Artists were foreed to choose between the two. If they chose the middle route,
they were attacked from both sides and dismissed as mediocre or inferior. Originally it was considered that watercolor would become
the medium that best represent the American national traits, only to be replaced by abstract expressionism. Its ideology dictated what
was art and what was not. Watercolor painting therefore, was at a low tide.

During the 1960 s, realism had gradually returned. However, it was in 1982 that the K ine boldly d its
resurrection. On its June 7 cover, Newsweek featured William Bailey s half nude portrait of a young lady. The caption reads: “Art
Imitates Life-The Revival of Realism." After the 1960 s, artists gradually started to repudiate ideology, and embrace plumlhm
Hence, all kinds of art forms flourished. Among them are Conceptual Art, Pop Art, Minimalism, Photo-Realism, and install

The art world suddenly became exciting again. This exciting period also revitalized watercolor painting.

In 1966, the Metropolitan Musceum of Art in New York City held the Centennial Celebration of the Ameri Society
hibition. This i event was i the beginning of Ameri i Inthe ime, America also
replaced England to become the “Watercolor Kingdom” of the twentieth century, and proclaimed * is the American medium."”




FACTORS OF PROSPERITY

Other factors also contributed to the ascendancy of watercolor:

First was the boom of the watercolor societies. With the motivation of the American Watercolor

Society and the National Watercolor Society. watercolor organizations sprang up like bamboo shoots in the springtime in every

nificant societies in the United States in 2006. These organizations

region. state and city. Watercolor Magazine listed about 150 s

hold annual exhibitions and workshops to encourage and nourish the next generation of watercolorists. They also publish newsletters

to keep members informed and in close contact.

Second was the ever-more-abundant availability of improved and new art supplies. Because of the American artists”  enormous

appetites. the many abandoned old European color, and paper mills reopened for production. They also improved or developed new

products. Traditionally watercolor paper came as large as

as large as 40 x 60 inches (102em x 152cm) in sheets and 10yard x 55 inches (10mx1.137m) in rolls. Artists can select any sizes

that suit their needs. Ther also new painting grounds such as the synthetic yupo and watercolor canvas. Besides paper, new colors

such as acrylic were also introduced 1o artists.

Third was the thriving publishing industry. In the past thirty years, many scholarly watercolor history books and numerous
instructional books have been published. In 1988, the American Artist magazine published a special issue Watercolor 88. Because

of the popular demand. it later became a quarterly Watercolor magazine. The Artist s Magazine also produced Watercolor Ma

gic
in 1993 as a one-time-only special issue. It later became a quarterly magazine and recently changed to bimonthly. Starting with the

February 2008 issue. it will again change the name. to Watercolor Artist, to better reflect the level of sophistication of the medium

and readers. The International Artist, although a multi-media devotes substantial space to watercolor painting. It also

promotes the international exchange of creative ideas. More recently, many instructional videos and DVD s have flooded the

market, Artists can now bring their most admired instructors into their living rooms.

TRENDS TOWARD PLURALITY
Recent trends in watercolor can be summarized as follows:

First are the creative ideas and contents. Traditionally, watercolor painting leaned toward realism. The subject matter was also often

restricted to landscape and still life. Now the watercolorist s concepts embrace that of all media of painters. from abstract and semi-
abstract to photo-realism. As to subject matter, all are include, from landscape and still life to figure and wildlife. Morcover, the style

presents a refreshing new look and reflects the spirit of our times. Bath the quantity and quality of abstract painting have greatly

increased. The accomplishment of figure painting has reached its new heights. The still life has also achieved a more advanced level

of sophistication

2 x 30 inches (S6cm x 76em). Now the paper is available in the sizes of
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Second are the painting material and methods. T refers to pai executed with pi colors
mixed with water. Now the definition is expanded to include any painting executed with any kind of water-soluble colors such as
acrylic, gouache, casein. and egg tempera, or any combination of them. The new term “watermedia™ is now used to differentiate

from * [ . Traditi paintings were executed 1

nly on sized heavyweight paper made of cotton

or linen. Now artists are using any kinds of painting ground, such
Ex
watermedia paintings.

s illustration boards, synthetic yupo. and watercolor canvas.

ept for the Transparent Watercolor Society of America and Watercolor West, any watercolor exhibition will aceept these

Third are the diversity of watercolor techniques. Traditionally, artists mostly use either the controlled glazing technique or the more

direct wet 1 apyp h, ora ination of the two. Now there are numerous new techniques

Most of these are aiming at

achieving rich and exciting texture
employ airbrush in addition to the painstaking controlled glazing techni Inspired by the

Some times they rely on combining special material to achieve the result. Photo-realists also

k printing and wax resisting

method in fabric, some artists use the masking agent and pour liquid watercolor to carry out the process. | am sure many artists are

continuing to search for more new techniques.

WATERCOLOR PAINTING IN THE EAST

The W carl

was established. The May 4th M Lin 1919 diately followed it. The young generation was anxiously looking to the West

ionaries introduced watercolor painting to China

the nineteenth century. In 1911 the new Republic

for inspiration. Western thoughts therefore surged in China and made a great impact. The new Chinese educational system was

modeled after that of the West. The Western style of watercolor painting was incorporated in the curriculum. Although the ideas

and techniques of the Western style watercolor

s significantly different from that of the traditional Chinese painting, the material

and tools are quite similar. For this reason watercolor was easily accepted by the Chinese artists. Gradually art academies were

ablished. Many ambitious young artists also went abroad to study in the West. This period grew a new generation of professional

watercolor teachers and artists. The most influential artists included Li Tiefu (1869-1952), Zhang Meisun (1894-1973). Li Yongsen
(1898-1999), Li Jianchen (1911-2002). Pan Sitong (1904-1980), Wang Zhaomin (1908-), Fan Mingti (1915-), Gu Yuan (1919-1996)

Although there were some conflicts

ferent schools of arti

and others. they were not as polarized as that of the West

among
Therefore, during this period the development of watercolor painting in China was basically homogenous.

When the Peoples Republic of China was established in 1949, it brought a new prosperous momentum to China. With enthusiasm

and devotion, artis to celebrate accomplishments of the new China. During this period,

s created many wonderful painting

undoubtedly the Chinese painting was strongly influenced by the Russian social realism. In terms of the subject matter, there was



