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1. The Approaching War

The sorrow of a horse standing in a stable goes on
Night and day. The plane that crashes in the desert
Holds shadows under its wings for thirty years.

Voice patlently W Jung for
We know the uni‘verse c
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2. Bad People

A man told me once that all the bad people
Were needed. Maybe not all,but your fingernails
You need;they are really claws,and we know
Claws. The sharks—what about them?

They make other fish swim faster. The hard-faced men
In black coats who chase you for hours

In dreams—that’ s the only way to get you

To the shore. Sometimes those hard women
Who abandon you get you to say,“You. ”

A lazy part of us is like a tumbleweed.

It doesn’ t move on its own. It takes sometimes

9
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A lot of Depression to get tumbleweeds moving.
Then they blow across three or four States.
This man told me that things work together.
Bad handwriting sometimes leads to new ideas;
And a careless God—who refuses to let you
Eat from the Tree of Knowledge—can lead

To books,and eventually to us. We write
Poems with lies in them ,but they help a little.
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3. Jerez at Easter

Please tell me why the lamb is in love with the wolf
And why the child’ s finger calls the hammer down
And why at dusk Alexander walks toward his enemies.

Tell me why the gazelle grazes so close to the lion
And why the rat makes up games on the snake’s tail
And why the student bends his head when he’ s attacked.

One meadow in the redwo@dacan contain'a thousand ferns.
By this we deduce we are living in the serpent’ s home.
Each curly fern is his tongue unfolding.

The poesmakesa meadow from each leaf.
Each curve of language turns into a lamb ’s ear,
Because a genius is a child in the house of suffering.

None of us is free from acerta.mbend in the knee.
The caws from the oak-bound ravens in the trees
Around our house guide Alexander toward the night.

The old man’s voice breaks as he sings at E;;{ster.
In between the clapping,there’s always a vcjié’e breaking.
Last night in Jerez some people lived ,some people died.

EETNREN

HEFRRI2EFEELNR,
Mt AR EESZTHFIE L,
N AP IR ST # B E AHA



e §

HIFHON ARz B BT AR A,
Hft 2 RETEREE EIuRIF,
At 25 A 3 B T IR Sk PSR AR

AP —RE D EAEKERY) T
P LT H AT AR TR TERE S .
— b 4 R AR R R 9 Sk

HE AU H o — A B
EENE— LH%%IJ&—* E‘ﬁ%
FARA RAEELRGBT.

A ko R
B3 2 L e 6 R A
k&mw=%§EEMKﬁW

%AEEE%*LWE R
(S F], A S HOA R,
WER, TERR T, — e A I %, — 28 A BT,

o

T b 5 407 (Jerez) , PHBESF ARG R R T o
4. The Night Abraham Called to the Stars

Do you remember the night Abraham first saw
The stars? He cried to Saturn:“You are my Lord!”
How happy he was! When he saw the Dawn Star,

He cried, “You are my Lord!” How destroyed he was
When he watched them set. Friends, he is like us:

We take as our Lord the stars that go down.

We are faithful companions to the unfaithful stars.
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We are diggers, like badgers; we love to feel
The dirt flying out from behind our back claws.

And no one can convince us that mud is not
Beautiful. It is our badger soul that thinksse.
We are ready to spend the rest of our life

Walking with muddy shoes in the wet fields.
We resemble exiles in the kingdom of the serpent.
We stand in the onion fields looking up at the night.

My heart is a calm potato by day,and a weeping
Abandoned woman by night. Friend , tell me what to do,
Since I am a man in love with the setting stars.
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